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“THE FEMALE WILLIE COLLIER” 


NORFOLK NEWS 


“AMATEUR” 
PLEASES AT 
POLIS THEATRE 
A female Willie Collier is the big 
hit of the new show at tye ap 
Siie never cracks a smile in her 
laugh-getting, but she is clever and 


her stuff is all new. Her name is 
Belle Montrose. 


SPRINGFIELD 
BELLE MONTROSE 
IS WITH US 
AGAIN 





Clever Comedienr: Wins 
xicr Way to Hearts of 
Academy Audience in 

Usual Way 





Whenever Belle Montrose, that 
clever little comedienne, comes to 
Norfolk, somebody in the big audi- 
ences that greet her asks, “Who is 
she?” 


Belle arrived yesterday and ap- 

ared in three performances at 
he Academy of Music in a non- 
sensical skit, entitled “Her Only 
Chance.” There were no programs 
on hand and when she came out 
on the stage only the old-timers 
recognized her. “Who is she?” was 
the question asked by scores in the 
audience. 


She is just as funny—in_ fact, 
funnier—than ever before. She is 
so different from others in vaude- 
ville that it is really refreshing to 
have her with us every now and 
then. 


PHILADELPHIA 


Belle Montrose, quite the funniest 
comedienne in vaudeville, is back 
with an unprogrammed assistant 
who is a clever foil for her orig- 
inal methods. Miss Montrose, as 
the stage-struck amateur actress, is 
quite as funny now as she ever has 
been. 


BRIDGEPORT 
ABSURD LYRIC COMEDY 


Even utterly aburd comedy may 
be creditably amusing if it is in 
sufficient volume and good taste. 
In recent years “nut” comedians 
of masculine gender, usually of 
singular person and -more singular 
personality, have appeared here in 
multitude, including such notable 
examples as Bert Fitzgibbon and 
Harry Breen, but a feminine “ec- 
centric” is classified a distinct nov- 
elty. Belle Montrose and her facul- 
ties of educated ignorance, assisted 
by the efforts of a foil, is the most 
prominent source of entertainment 
at the Lyric the last half of the 
week. Her number has the “dif- 
ferent” atmosphere and it pleases 
her audiences immensely. 


HARTFORD 


Belle Montrose in a skit, “Her 
Only Chance,” had the audience 
laughing heartily from the time she 
first stumbled hesitatingly on the 
stage and was told by the orchestra 


leader to wait for a musical intro- 
duction, until she made her last 
bow and the management rang up 
the cvrisin on the following num- 


ber to stop the applause. She is 
supposedly a girl amateur put in 
to fill up a place on the bill left 
vacant by the illness of one of the 
regular performers, and she is fun- 
nier than any terrified would-be 
actor on amateur night ever was at 
his mcst awkward moment. About 
the middle of her act a young man 
in the audience starts out and when 
she speaks to him an argument 
starts, which ends in his going on 
the stage to help her out. 


SYRACUSE 


A real little actress is the female 
artner of the next act, entitled 
‘Her Only Chance.” The little lady 
comes out alone at first and it 
looks as if she is to remain alone 
on the stage, but later her assistant 
is found in the midst of the audi- 
ence, and after a good deal of caper- 
ing they close their act, with a 
hearty round of applause following. 


CHICAGO 


Belle Montrose is a comedienne 
who never smiles. From the begin- 
ning to the finish of her number she 
never allows a smile to cross her 
face. And that is one reason why 
she is so funny. As the unsophis- 
ticated “amateur” Miss Montrose 
easily wins favor. She is a favorite 
the moment she appears and she 
on the audience in riotous laugh- 
er. 


ATLANTA 


GOOD SKIT AT TEMPLE 


Belle Montrose and partner, pre- 
senting a unique comedy skit en- 
titled “Her Only Chance,” proved 
the feature of the program which 
opened at the Temple yesterday. 

iss Montrose, as the volunteer 
erformer, introduces many new 
deas in the way of fun-making 
and had the audience in a con- 
tinuous uproar of laughter. 


ALBANY 
Belle Montrose pulls off some- 
thing entirely original, and got 
away with it in fine shape. er 
act is extremely comical, and she 
is one of those wooden-faced come- 
diennes that make one laugh in 
spite of a naturall Sromehy, turn 
of mind. “Lost Before the Lighis” 
might be the title. of this act, but 
she calls it something different. 
Any way, it affords many a hearty 
laugh. She is assisted by a Zou 
rman with a good line himself 


OMAHA 
AT THE LYRIC 


The new Lyric bill is well filled 
with rr acts. A demure look- 
ing young lady—Belle Montrose— 
furnishes most of the eomedy. “Her 
Only Chance” is perhaps the most 
novel feature of the Palace bill. 
The female member of the duo does 
things “differently,” and her songs 
and dialogue are refreshingly orig- 
inal and’ free from Broadway 
banalities.. 


PITTSBURGH 


Miss Belle Montrose, who is really 
a different kind of a comedienne, 
is the headliner. She simulates an 
unsophisticated country girl wh 
is stage struck and is consumed 
with a desire to be an actress. .He 
demureness is as natural as it car 
be and she is.deliciously appealing 
in the act. Her angle on humor is 
quaint, but most enjoy@ble. 


TOLEDO 


“Her Only Chance” was the title , 


of the screamingly funny part by 
Belle Montrose. She proved to be 
clever to the highest degree as a 
comedienne and received loads of 
applause. Her attempt to portray 
the role of an amateur is deilght- 
ful, and Miss Montrose caps it off 
with a surprise offering that mad:« 
a great hit. 


TROY 


Equal—if not eater acclaim— 
was given Belle Montrose, a quaint 
little girl with a sense of grotesque 
comedy that tickled her audience all 
the time. She appears as an awk- 
ward, stage-struck youngster, scared 
to death before an audience, and 
her talk to the orchestra men and a 
“plant” working in the audience 
was all good—and will be better 
when Miss Montrose speaks a bit 
louder. Her material is too ¢g 
to be missed by those a bit far back 
in the house. Her attempts to dance 
with her partner won roars of 
laughter. iss Montrose has all the 

ings of a first-class eccentric 
comedienne, and there is a lau 
in every moment of her droll work. 


CLEVELAND 


Miss Belle Montrose gives a re- 
freshingly humorous charact. 
tion. In the guise of a fill-in i- 
bitious for a place on the pay col’ 
she simulates a misfit. With a i he, 
ae inertia she proves herse if 
alive in repartee with a disgusted 
auditor. 


DETROIT 


Belle Montrose as the aynateur ac- 
tress out for a fling over the foot- 
lights made a regular hi’. This sup- 
posed small-town lassie got away 
with some of the richest comedy 
seen in an act of this kind in many 
a day, and was abiy assisted by her 
Mmaic partner. 


COLUMBUS 


A real little actress is the female 
partner of the next act, entitled 
‘Her Only Chance.” The little lady 
comes out alone at first and it looks 
as if she is to remain alone on the 
Stage. but later her assistant is 
found in the midst of the audience, 
and after a good deal of RS 
they close their act, with a hearty 
round of applause following. 


BOSTON 


Belle Montrose appears in “Her 
Only Chance.” She represents a 
small-town girl; in fact, she says 
she comes from Ensley. She is called 
to take the place of one of the pro- 
fessionals who does not appear. Phis 
is the chance she has been looking 
for. Her jokes are gotten off in 
good style and she never cracks a 
smile, which makes some of them 
excruciatingly funny. She disa: 
pointed her audience in one par- 
ticular, however. She never got 
worked up to that point and did 
not attempt fo dance although sh: 
had encouragement enough = en- 
cores. 






CHARLESTON 


AN UNUSUAL Bi 
AT THE VICTOR! 


Miss Belle Montrose 
Given Honor Place 
on Program 


Belle Moutrose, in “Her ¢ 
Chance,” proved herself and ¢ 
any a tremendous hit at the 
fast night. A smal, red haired 
in a caricature of a smali-town { 
waiting at the stage door of 
theatre for a chance to get be 
the footlighis, is the impressio 
Montrose es, as she v alk: 
announcing in a scarcel. 48uG 

vor that she takes the r: 
. who is absent. It is *> 
wel Of work, and pés.. 7 
the corm ™ements of a gu 
ville 
omedy — 
and surpsssc. Her partner, 
a minus quantity on the p 
comes in for a deserved si 
the continued applause tha 
lowed the act. 


BROOKLYN 


“The Mystery Act,” as it ni 
called, since the names of the * 
formers do not appesr on th: 
gram _ Gisolayed «- the slides © 


over big. [tte 9 ¢ ccidiediy pie 
offering, with the «:.' mh” 
the cast app  abidbfs a 


who makes her way i ime 
the footlights, ard suc 2 
arousing laughs ly her «ppl 
failure to know an thing «) we 
ing. The male me nber 0° | 
is recruited from the aucienc,y 
which, after an in’erchan:: @ 
marks, he makes his we, % 
stage and proves tht he car ‘ft 


MONTGOMERY 


Belle Montrose made every “ 
into spasms by her nonsensic 
personation of the little a” 
girl, who makes her debut 
stage. 


SCHENECTADY 
PALACsS 


There is a lot of comet, and 
featured at the Palace ft: »atre 
the Iast helf of the wee i 
Viontrose and her ma 
musi #6 headline hono 
novelty of her act is reni . 
although she works the 
Stage hands and every 
about the place. 
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KEITH CONTRACTS, PLAY OR PAY 
FOR FIRST TIME IN VAUDEVILLE 





E. F. Albee Orders “Two Weeks’ Clause” Out of All Artists’ 
Agreements, Sent Through Keith Agency. Long 
Cherished Dream of Vaudevillians a Reality. 

sl Order Went Into Effect This Week. 





A play or pay contract, the long 
cherished dream of the vaudevillian, 
appears to have been realized in the 
order that went into effect at the 
Keith agency Monday. It was that 
the “two weeks’ clause” in all con- 
tracts sent through that agency should 
be abolished. 


E. F. Albee issued the order. It 
must have been in his mind when 
speaking during the dedicatory cere- 
monies at the inaugural of the new 
clubhouse of the National Vaudeville 

“-#e Mr. Athe- thet said: “Your 

F. Keith Vaude- 

~ uavtiow,~.t«pvmig to be as good 

as gold bonds; you can borrow money 
on them.” 

Play or pay contracts have been 
issued in vaudeville in the past at in- 
tervals, always with an object behind 
them. Either they were given out in 
the form of blanket contracts to stave 
off an opposition or the opposition 
gave acts the play or pay agreements 
to induce them to sign. 

An artist’s contract in England has 
been considered a negotiable piece of 
paper, for the purpose of borrowing 
money upon it, for years. American 
artists heard of that; but never ex- 
pected to see it at home. For years 
in vaudeville the matter of the con- 
tract was looked upon by both man- 
agers and artists as a formal proced- 
ure that meant nothing. Both often 
acted according to their belief. 

The play or pay is supposed to be 
the model equitable agreement. As it 
protects the vaudevillian in his or her 
engagement, it likewise protects the 
manager from any inroads by produc- 
tion people on the vaudeville talent. 

The paragraph of the Keith contract 
stricken out was known as clause 8 
an¢€ read as follows: 

‘Without cause either party may 

neel this agreement on two weeks’ 

‘ten notice, personally er by mail 
‘egram; said notice shall operate 
‘he day the same is served or 
‘tice to the artist may be sent 

st known address, place of 


performance or in care of his personal 
representative.” 


MORE TIMES SQUARE THEATRES. 


Three new theatres to be built in 
the Times square section and to be 
completed by the opening of next 
season, will be added to the prepon- 
derant Shubert string of Broadway 
houses. 

The Shuberts have secured posses- 
sion under lease of the Knight prop- 
erty on the north side of 49th ‘street 
west of Broadway and adjoining a 
garage. The two theatres on 42nd 
street, sites for which plans were pre- 
pared last summer, will be completed 
by Sol Bloom, the work on erection 
starting next month. 

One will be called the Bryant and 
the other may be called the Times 
square. Both will be under the-direc- 
tion of the Selwyns but will be booked 
from the Shybert office. 

The Harris, also under lease to the 
Selwyns, is understood to be on the 
market after next month. It is oper- 
ated under a sub-rental by Thomas 
J. Dixon. 


JOLSON WILL PUT IT OVER. 


Boston, April 23. 

At the opening of the Boston Opera 
House Monday night, Al Jolson in 
“Sinbad” packed the big theatre to ca- 
pacity. It was a riot. 

Much credit is due Manager Ed 
Smith for his work in handling this 
opening. It is said to have been his 
idea to have the Winter Garden shows 
go to the big uptown house, holding 
the Shubert for shows of a less spec- 
tacular character. The opening indic- 
ated that this would be a go and that 
the big house will be saved from being 
abandoned as a theatre. It has been 
dark since last December. 


PET DOG HELD FOR RENT. 
Los Angeles, April 23. 
Kitty Gordon is being sued by her 
landlady for $500, alleging arrears in 
rent. The star’s pet dog is being held 
as security, 





GO GET ’EM RODDE. 
Chicago, April 23. 


When an old circus man is told to go 


out and get anything, he takes it liter- 
ally. The other day Sam Gerson, local 
Shubert representative, who is giving 
the Shuberts little attention these days 
because the publicity responsibilitfes 
of the Victory Loan rest heavily on his 
shoulders, told G. S. Rodde, one of his 
lieutenants, to go to Rock Isiand and 
get some guns for display purposes. 

“How many shall I get?” asked 
Rodde. 

“As many as you can,” Gerson or- 
dered. 

Rodde went to Rock Island. He came 
back with a special train of 13 huge 
flat cars, crammed, jammed, loaded to 
the very edges with all kinds of ord- 
nance. There have never been so many 
big guns in Chicago at any time in 
its history. In addition Rodde brought 
along two armored motor cars. 

“Why didn’t you bring more, Rodde?” 
asked Gerson, when he looked the 
equipment over. 

His spirit was one of mockery, of 
course, 

“I meant to bring twice as much 
stuff, Boss,” said Rodde apologetically, 
“but they ran out of flat cars.” 

Gerson bought a drink. 


FILM RIGHTS AS BONUS. 


As an inducement for having signed 
a contract with David Belasco for next 
season for $750 weekly, Ina Claire has 
been handed the picture production 
rights to “Polly With a Past.” Belasco 
made the presentation in the nature 
of a bonus. 

Miss Claire, it is understood, has 
arranged with a picture concern to 
film “Polly” this summer, and will 
receive a guarantee of $50,000 for her 
rights and acting services. 

Belasco will receive a percentage of 
the profits of the picture also, for 
acting in an advisory capacity to the 
producer. 


SOCIETY MAN SINGING. 


George B. George, as well known in 
New York’s Four Hundred as he is in 
the society of his home town, Indiana- 
polis, has decided to abandon <otillon 
leading and other frivolities and go 
on the stage. 

Coming here recently with letters of 
introduction from Booth Tarkingtoa, 
whose amateur productions he starred 
in every year in the capital of Indiana, 
he began the serious study of singing 
and will appear next week in Selwyn’s 
production, “Among the Girls,” which 
is “Seven Chances” made into a musi- 
cal comedy, 


JAPAN SPEEDING UP. 


An interesting side light on the 
rapid progress of the adoption of mod- 
ern American theatrical devices and 
methods in the Far: East developed 
upon the recent visit here of Kiyoshi 
Sugawa, of Yokahama. The “Visitor 
represented the control of a string 
of theatres in Japan and, Corea. He 
purchased five ‘scenic effects from 
Frank Thomas-at $1,000 each. These 
eftects are combined picture and set 
pieces. Those secured are the present 
effect at the Winter Garden, a new 
bathing beach scene designed for the 
“Follies,” the ocean liner effect, a night 
scene along Broadway, and a trip up 
Pike’s Peak. 

Mr. Thomas may go to Japan in the 
fall to superintend the staging of the 
effects. The scope of the presentation 
planned was disclosed when Mr. Sug- 
awa ordered 20 sets of lenses and prints 
of film for each effect, saying each 
would see simultaneous showing in 
his theatres and also stating that the 
set pieces would be built in Japan, for 
the designs obtained. 


GODSOL’S MILLIONS. £ 

Frank Godsol, who through a WU. S. 

Supreme Court decision was recent 
discharged from custody on extrad 

tion proceedings started by the Frenck 


government, has through that S000 


now due him the sum of $5, 
from the Italian government for com- 
missions on motor vehicles which he 
sold it. 

Godsol is reputed to have cleaned 
up $10,000,000 in commissions on motor 


sales arranged here for the French. ~ 


military. Lately after gaining Kis free- 
dom he told friends he would gladly 
relinquish all Italian claims in ex- 
change for the privilege of retarning 
to France. 

Godsol was born in Cleveland and 
gained a fortune started abroad with 
the originating of the Tecla pearl 
shops. . : 

It is said that his backing was used 
by the Shuberts in the deal last year 
vhich brought A. H. Woods into the 
Shubert office and also the purchase 
of the late Geo. B. Cox theatrical in- 
terests in Cincinnati. Godsol is also 
interested in the Astor theatre lease. 


PICTURES WITH SOLDIERS ONLY. 


Los Angeles, April 23. 

The Hank Mann Comedy (>~ 
has been formed and “shor 
the first production commen 
day. Only discharged soldiers .. 
be employed. The trademark wil 
“100 per cent. patriotic.” 

Vincent Bryan has been engaged to 
write and co-direct. Madge Kirby will 
be leading woman. 
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BUTT OPENS HIS NEW PALACE; 


FINEST THEATRE IN PARIS 





Built During War. “Hullo Paris” Opening Attraction. Several 
Scenes Draw Applause. E. H. Neighbour, Manager. 


Jacques Charles, 


Producer. Butt, 


DeF rece and Gould, Directors. . 





Paris, April 23. 

The Palace Theatre, Rue Mogador, 
built during the war by Sir Alfred 
Butt, was inaugurated April 17 by a 
tea party without a show, for invited 
guests. Sarah Bernhardt was an- 
nounced to appear, but failed to do so. 

The house was opened to the public 
April 21 with a revue signed by Lucien 
Boyer and Bataille O. Henry, entitled 
“Hullo Paris.” It is a gorgeous show, 
there being many cooks (with one 
chef). Tom Reynolds has been over 
from London producing, while P. L. 
Flers has attended to the mise en 
scene, Jacques Charles being the offi- 
cial producer. 

E. H. Neighbour is in charge in front. 
The music was arranged by Herman 
Finck, of the London. Palace, with 
"rving acting as conductor. The Board 
of Directors has Sir Alfred Butt, Wal- 
ter de Frece and Jay Gould. 

“Hullo Paris” was splendidly re- 
ceived and many notabilities came 
from London for the ceremony. Presi- 
dent Wilson and his family were pres- 
ent. 

The principal scenes applauded were 
a naval tableau by Tritchler, the White 
Scene with Regine Flory and Gwen- 
dolyn Brogden and Jack Hulbert, 
backed up by a chorus of 40, all cos- 
tumed in pure white. 

Leon Morton, the French comic who 
has been playing in London for the 
past three years, is amusing in a love 
tableau. Others in the cast are Ray 
Kay, Denier Warren, Felix Ford, Jean 
Castener, Lady Cholmondeley, Marie 
Mitchell, Tiller’s troupe of girls and 
Ducalion (equilibrist). . 

The new Palace is said to be the 
finest house in Paris. It is situated 
near the Opera, in Rue Mogador (Gare 
St. Lazare). Constructed during the 
past“four years (delayed on account of 
the war, difficulty of obtaining ma- 
terial and labor), from plans of the 
English architect Crewe, the seating 
is spacious, there being two balonies. 
There are on each floor large promen- 
ades, to which, however, ladies will not 
be admitted unaccompanied. The 
house is to be a family resort, with a 
French show, piayed by lritish, Ameri- 
‘an and loca! stars. The building has 

ost nearly $1,000,000, and has seating 
sapacity for 1,700 (with exira standing 
‘oom) There are several bars and a 
orivate saloon for subscribers off the 
main balcony promenade. 

These season ticket holders will be 

imited to 500, the idea being to make 
he saloon a meeting place specially 
or the Anglo-American colony in 
Pare sort of club*without being a 
ub. 

The decorations are in green and old 

‘old, with mahogany fixtures. Marble 
redominates in the entrance halls. 


DE COURVILLE’S “Pire,” 


London, Apri) 23. 
lourville says he has ar- 
arry Tate and Company 
‘orld in a Handley-Page 
rying eight persons and 
lery, presenting “Motor- 
tr sketches. They will 
nber, opening at Gibral- 

-svwing which they go to Malta, 
olombo, India, China, Japan, prepara- 
ry to a topr of America. 


Alh--* 


De Courville evidently has employed 


an American press agent. One of 
Variety's London correspondents ac- 
cepted the above seriously and cabled 
it as news. 


LEASE SPECULATION. 


London, April 23. 

It is reported Paul Murray and Tom- 
my Dawe have secured a lease of the 
Comedy theatre at the conclusion of 
the present tenancy held by Andre 
Charlot. Their lease is designed purely 
in the nature of a speculation and 
taking advantage of the great demand 
for London playhouses. 

According to the rumor they are to 
pay approximately $1,500 a week for 
the house and will sublet it to incom- 
ing attractions at $2,500 a week. , 


WRONGFUL IMPERSONATION. 
London, April 23. 

There has been someone going 
among the theatrical offices and people 
here stating he is Albert Schaeffer 
tand representing himself as delegated 
by the Keith booking office to nego- 
tiate for it. 


At the Keith office in New York it 
was stated this week no such person 
was known as Albert Schaeffer and 
that no such person had been author- 
ized to represent the agency abroad. 


2ND P. & P. SHOW, OVER. 


London, April 23. 

Yorke and Leonard received an en- 
thusiastic welcome on their reappear- 
ance in the A. H. Woods show, “Busi- 
ness Before Pleasure” at the Savoy. 

The “Potash & Perlmutter” sequel is 
a certain success. Julia Bruns also 
scored. 


“VERY IDEA” TERMED POOR. 


London, April 23. 

Albert de Courville’s production of 
“The Very Idea” at St. Martins is 
uneven. The first act drags and con- 
tains many indelicacies. The last act 
created roars of laughter, going with 
a bang, Donald Calthrop and Mary 
areas doing all possible for a poor 
play. 


“JHELUM RIVER,” INTERESTING. 
London, April 23. 
At the Comedy, Doris Bartington and 
Hastings Wilson presented an inter- 
esting entertainment April 16, founded 
on the Kashmire love stories, with 
music by the late Wodford Findon, en- 
titled “Jhelum River.” 


GUITRY IN HIS LATEST. 


Sacha Guitry produced his new com- 
edy, “Mars Femme et Amant,” April 
19, successfully, at the Theatre Vaude- 
ville, Sacha appearing with his wife, 
Yvonne Printemps, and June Perier. 


No Drop During Holy Week! 
London, April 23. 
Holy week held no terrors this year. 
All theatres remained open. Whether 
variety or legitimate, all played to 
packed business. 








Lorris Beckman Invading Variety. 
London, April 23. 
Lorrie Bec! ian, principal boy at 
the Lyceum pantomime, is going into 
variety. 


$8,500 WEEKLY IN SALARIES. 


London, April 23. 

Albert deCourville is paying about 
$8,500 weekly in salaries for “Joy Bells” 
at the Hippodrome. This, is exclusive 
of house charges. 

Robey is receiving $2,500 weekly, Er- 
roll, $1,750; Shirley Kellogg, $1,250; 
Daphne Pollard, $750; Bobby Allen- 
dale, $500; Anita Elson, $200; Stamper, 
$150. The dancer in the revue receives 
$300 and the American Jazz Band 


There are about 50 chorus girls (re- 
ceiving $15 each a week), and 12 chorus 
boys (same salary). 


L’OCCIDENT REVIVED. 


Paris, April 23. 

Kistemacker’s comedy, “L’Occident” 
was revived at the Theatre de l’Am- 
bigu,” by Mm. Hertz and Cogquelin, 
April 17, with Regina Badet, formerly a 
dancer, and Maurice Varny. « 

It is an interesting play; more so 
than “Les Baisers de Minuit,” which 
was the last original work produced at 
this old home of melodrama. 


$2,000 WEEKLY FOR HITCHCOCK. 


London, April 23. 

When Raymond Hitchcock opens for 
Sir Alfred Butt next Monday in “Hullo 
America” at the Palace, the comedian 
will receive $2,000 a week. 

Elsie Janis leaves the show this week 
and shortly -after will sail for the 
States. 


NEW COMEDY NICELY PLAYED. 


Paris, April 23. 

“Monsieur Cesarin,” a new comedy 
by Michael Zamacois, was produced 
at the Odeon April 19, and was well 
received. 

M. Gavault has carefully produced. 
this work, nicely played by Madam 
Grumbach and Maurice Lamy. 


“ME AND MY GAL” PRODUCED. 
London, April 23. 
William Henshall successfully pre- 
sented at the Hippodrome, Portsmouth, 
the American production, “Me and My 
Gal,” featuring Scott and Whaley, Paul 
England and Nan Stuart. 


AMUSING SKETCH. 
: London, April 23. 
Atthe Grand, Islington, Lew Lake 
presented “Sons of the Sea,” an amus- 
ing melodramatic naval play featuring 
Joe Peterman, Bob Stevens, Grace Les- 
ter. 


PAUL PELHAM DIES. 
London, April 23 
Paul Pelham, actor, vocalist and 
songwriter, is dead. He never recover- 
ed from the shock of thg death of his 
wife some months ago. 


“Laughing Eyes” at Kennington. 
London, April 23. 
The Kennington Theatre has been 
saved from the films. Ernest Rolls has 
secured the house for 15 weeks, pre- 
senting a musical played called “Laugh- 
ing Eyes,” May 1. 


Features at Victoria-Palace. 
London, April 23. 
The Victoria-Palace this week is 
featuring Arthur Prince, Decima and 
Eddie MgLean, George Bass, Nellie 
Dalwoos. 


Ethel Irving Taking a Rest. 
Pa London, April 23. 
At the New Theatre, Ethel Irving 
is out of “The Chinese Puzzle,” taking 
a rest, and is temporarily replaced by 
Sybil Thorndike. 


Fiorence Smithson May Visit Us. 
aa London, April 23. 
lorence Smithson, she of the night- 
ingale voice, will very likely visit 
America shortly, 


DRS. A. M. & M. WEISS, Theatric 
Fitzgerald Bulicirg, 1482 Broadway, New York City 
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SHAKESPEARE’S BIRTHDAY. 
Philadelphia, April 23. 

The annual show in commemoration 
of Shakespeare’s birthday was given 
under the direction of Horace Howard 
Furnes at the Edwin Forrest Memorial 
kome near here on Tuesday afternoon, 
many players from current attractions 
being guests. 

The performance included a reading 
of Ben Jonson’s “Ode to Shakespeare,” 
by Mrs. Otis Skinner, a recital by Da- 
vid Bispham and the travesty on 
Shakespeare’s works called “Place Aux 
Dame.” The latter was given by New 
York professionals. Portia was played 
by (Miss) Sydney Thompson, Juliet by 
Letha Walters, Ophelia by Grace de 
Carlton and Lady Macbeth by Grace 
Griswold. , 


BATAILLE’S LATEST APPROVT™ 


Henry Bataille 
d’Amour” (“Si 
produced at ‘ 
April 16. This 
like the author’s 
with a warm receptic.. ar wie premiere, 
and will_please a large class of play- 
goers. It can be reported as a success. 
The main role is held by Alexandre, 
and Madame Cerny has a big part. 
Others in the cast are Mme. Pierson, 
Mme. Kolb, Mme. Pierat. Bataille has 
his fine piece “Poliche” produced at 
the Comedie Francaise a few years 
ago. 


MUSICAL “BEAUCAIRE,” SUCCESS. 
London, April 23. 
The musical version of “Monsieur 
Beaucaire” was produced at Prince’s 
April 19, and is a decided success. 
Messager’s music is delightful and 
Frederick Lonsdale’s book excellent. 
Splendidly mounted, it is superbly 
played by Marcen Green, Robert Park- 
er and Maggie Teyte, who scored tri- 
umphs. 
The minor characters are also well 
taken. 


“ALL BLACK” IN COLORS. 
London, April 23. 
Collins Music Hall presented “All 
Black,” a mixture of jingies and dances, 
no particular plot, but continuous com- 
icalities performed by a clever tour- 
ing company—mostly colored. 


GES 
Morris Gest 1 
this week after 
Paris. 
Mr. Gest came va. 
Halifax. 


Old Vic’s Shakespearean Revel. 
London, April 23. * 
Although there is no Shakespearean 
festival in the West End, the Old Vic 
honors the birthday with a Shakespear- 
ean revel consisting of scenes from 
Vic’s repertory with the reception of 


_the characters by Queen Elizabeth and 


Shakespeare. 





Strong Bill at Finsbury Park. 
London, April 23. 
A strong bill is current at Finsbury 
Park, headed by George Formby, Daisy 
Wood, Sammy Shields, Kramer and 
Morton. 


MURRAY SISTERS AGAIN. 
Booked at the Prospect, Brooklyn, 


next week are the Murray Sisters, 


Marion and Victoria. 

Some years ago the Murray Sisters 
were one of the best known sister acts 
in vaudeville, singing songs only. They 
had-appearance and class, besides ex- 
treme good looks and were accepted 
as a standard act, in much demard. 
Then Victoria married. 

: Since, Marion Murray has continued 

in sketches and as a single. A latel 

expressed desire by Victoria to onc 

again try vaudeville induced Marion 

i dulge her sister. They are 
eaking in their double turn. 
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—and HARRY WEBER 


By PENELOPE PERRILL 


(Dayton (O.) Daily News) 


> 





Dayton, Ohio, is famous for many 
things, chief among which are the Na- 
tional Cash Register, The Delco, 988 
other factories and—Harry Weber. 

The enthusiasm and energy of youth 
is often but an earnest of later years, 
and those who knew the indomitable 
will power of Harry Weber, the boy, 
when no task was too difficult of pur- 
suit if the desire to win were in evi- 
dence, can fully appreciate what Harry 
Weber, the man, has accomplished in 
the years that have passed since he 
had charge of the filing system of the 
Cash Register Company, when Hugh 
Chalmers, E. A. Deeds, C. F. Ketter- 
ing and other vigorous youths were 
also striving to win. 

It mattered little in the old days 
what job it might be; it was merely 
the stepping stone to the something 
bigger, and one may honestly say— 
more lucrative, because the dollar 
bill is a work of art, and Mr. Weber 
entered the lists as an art collector 
several years ago; already setting a 
brisk pace for all competitors. 

Naturally there are reminiscences 
which those interested always enjoy, 
and when not so very long ago, the 
writer announced her intention of sit- 
ting in Mr. Weber’s office merely for 
the joy of seeing the wheels go ‘round, 
and the day arrived, there was noth- 
ing but the “do you remember?” sand- 
wiched with much laughter, for the 
career of Harry Weber has been an 
amusing one, albeit with the leaven 
of seriousness that has brought him 
to his present position as head of the 
firm of “Harry Weber, Inc.” 

Years ago, as we of Dayton remem- 
ber, Harry Weber was like dozens of 
other lads going to school and ab- 
‘sorbing the education cruel (?) pa- 
rents insisted should be his, and like 
hundreds of others he had his fling 
carrying newspapers, and later to 
complete the span of youthful years, 
was one of the several thousand Cash 
Register employes. 

The years as they passed were 
filled with an endless variety of expe- 
rience; one being an army enlistment 
with a year or more in the Philippines, 
the: the return home, and a brief 
“pasear” to New York (which is one 
of the most amusing of the many tales 
Harry Weber can tell); then the re- 
turn West and the going to Chicago, 
just then the mecca of embryo show- 
men. . 

With the wanderlust firmly planted 
in the Weber heart, there was nothing 
but experience to make ‘ie journey- 
ings a success or failure d yet with 
the indomitable ener: and enthu- 
siasm there could har be the latter 
because it was some .ing never con- 
sidered as probable’ 

“The thing to dc always,” comment- 
ed Mr. Weber tse other day, “is to 
be very certain you are going to win 
out, and nine times out of ten you 
do—it is the ‘stick-to-it-iveness’ that 
counts in the long run,” all of which, 
as we used to say when a geometrical 
problem had been solved—-“which was 
to be demonstrated” (Q. E. D.). 

Even in the younger days there was 
the thought of the theatre, and what 
boy lacks the desire to know the re- 
gion back stage with all its glories 
(?); what boy hasn’t yearned to be 
an usher or call boy, and it was per- 
haps through being the latter that the 
theatrical bee began to buzz so noisily 
and a few years later, thoroughly un- 
derstanding the yanity of men and 
women in the~ theatrical business, 
there were <jjamonds to sell, and a 
thriving btisiness was done with 
members 9f the profession. It was 
during this phase of existence that 


young Weber bethought him that 
having his own business of booking 
acts would not go amiss, having ob- 
served how the thing was done, and 
he established himself as the Harry 
Weber, Artists’ Representative, and 
was most successful, being an engag- 
ing youth with an open smile and 
with a persistency that was quite suf- 
ficient to persuade actors to allow 
him to manage their affairs. 

Then there came a time when the 
balloon craze was insidious and his 
was the talk of booking balloon as- 
censions and reaping a harvest from 
the county fairs; the while continu- 
ing the selling of diamonds and book- 
ing small time acts. 


“Oh, if I'd had aeroplanes in those 
days,” in his sotto-voce lament, “what 
a harvest I could have reaped at the 
county fairs.” 


It was Harry Weber who discov- 
ered Frank Tinney, who at the time 
was playing at the park in Dayton, 
thus starting the ball rolling which 
has gathered force and size gs it 
has ‘proceeded along the vaudeville 
road. Then there was Ina Claire, 
another Weberian discovery, and Al 
Jolson, than whom there is no bet- 
ter known, with several others whose 
services were coralled by Mr. Weber 
until the growing business brougl.t 
him to New York, where he en- 
tered an agency partnership. with 
the firm name of Albee, Weber & 
Evans, with stars and near-stars shin- 
ing with undiminished splendor in the 
new firm’s reflected light. If diamond 
selling had not proved the lucrative 
business Mr. Weber thought consist- 
ent with his energies, it is doubtful 
if he would have discovered the bene- 
fits of a Vaudeville booking agency, 
and he therefore has no words of con- 
demnation for those who did not buy 
gems in that their refusal set his feet 
upon the golden path of success in 
another line, and because he knew no 
agents himself, he instituted his own 
office, from which has grown the pres- 
ent efficient business under the name 
of Harry Weber, Inc., which is 
known the world over, and he himself 
is known as the agent to whose con- 
tracts our best known stars affix their 
signatures. To have “Harry Weber, 
Inc., presents” or some such magical 
words on the program means far more 
than the layman can imagine. 

Just now Bee Palmer, whose pres- 
ence in the “Midnight Frolics” is be- 
cause Mr. Weber allows her to ap- 
pear there and who is famous the 
country over for her “shime-she-wa- 
wa,” is booked under the Weber ban- 
ner. Others, when in vaudeville, be- 
ing Eva Tanguay, Lady Duff Gordon, 
Irene Franklin, the Dolly Sisters, 
Harry Fox, Joseph Santley, Marjorie 
Rambeau, Stella Mayhew, Fay Temple- 


(Continued on page 23) 
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JIM MARCO’S AD. 


The following advertisement was 
published in a recent issue of the New 
York “Telegram” under the heading 
of Real Estate for Sale: 

AN actor, because blacklisted, 

cannot ionger carry his real 
estate, compelled to sell; will 
take half of what he paid; 
Westchester; title guaranteed; 
eight lots at Harrison, N. Y.; 
four lots at Mamaroneck, N. Y.; 

a great bargain. JAMES 
MARCO, Hotel Bristol, N. Y. 
James Marco was formerly a mem- 
ber of the Board of Directors of the 
White Rats Actors’ Union and was 
among the active officials during the 
strike fiasco. He is of the Marco 
Twins, a comedy acrobatic turn. Mr. 
Marco has been an interested auditor 
at the Federal Trade Commission’s 

hearing, but has not yet testified. 


PHILLY’S CIRCUS BILL. 
Philadelphia, April 23. 

The Colonial in Germantown and the 
Nixon, West Philadelphia, are split- 
ting with a circus bill this week, the 
booking resulting after Frank Wolf 
got the “needles” after seeing the com- 
bined circus showing at Madison 
Square Garden, New York. Wolf ap- 
pears to have “shot the works” put- 
ting in a nine-act bill instead of the 
customary five turns, with no advance 
in prices. The curtain is not lowered 
during the performance, all changes 
of sets, etc., being made in view of the 
audience. In addition a ballyhoo holds 
forth in the lobby. 

The show cost over $2,000, about $1,- 
500 being spent regularly. 

On the bill are Vim, Beauty and 
Health, Berzac’s Circus, Betts’ Seals, 
Charles Kenna, Richard the Great, 
Mories Arabs, Stag, Pool and Spear 
and an elephant turn. 


MUSICAL TAB STRANDED. 


Chicago, April 23. 
“A College Romance,” tabloid, with 
10 people, stranded in Chillicothe, O., 
after playing Camp Sherman. 
The tab was put out by J. C. Brazees. 
Salaries had run far behind, 


HEARINGS RESUMED MAY 5. 


The Federal Trade Commission has 
set the date of the next hearing in the 
vaudeville matter, for Monday, May 
5, in New York. 


Washington’s Garden Splitting. 

The Garden, Washington, D. C., one 
of the string of picture houses Tom 
Moore operates in the Capital, will 
change its policy May 15 and play a 
bi-weekly split of five acts for the sum- 
mer. 

Negotiations are now pending be- 
tween Moore and the Keith Exchange 
calling for the Family Department to 
furnish the bills. 


TWO NEW ACTS. 
Charlie Howard and Tyler Brooks 
are rehearsing a two-man act. 


Van Hoven Signs with Ziegfeld. 

Frank Van Hoven has engaged to 
open in New York June 2, with the 
Ziegfeld “Follies” for eight weeks. The 
contract carries an option for the run 
of the production. 

Willie Edelsten did the booking for 
Van Hoven. 


Natalie and Ferrari Separate. 
Natalie and Ferrari have separated. 
Ferrari joins the Jolson show, replac- 
ing Alexis Kosloff, and Natalie will 
team with her sister, Doreta, to be 
known as Ferrari Sisters. 


Flo Lewis and Alan Coogan Act. 

Flo Lewis (Gould and Lewis) and 
Alan Coogan (Mullen and Coogan) 
have teamed for vaudeville. 





CLIFTON CRAWFORD’S CO. 


“IT Love A Lassie,” the musical farce 
Clifton Crawford will produce and 
star in, opens May 15 at the Shubert, 
New Haven. Edwin Connelly wrote 
the book. Fred Latham will stage it, 
The numbers are by Edward Gardiner 
and Mr. Crawford. (Mr. Crawford 
says, “music unconsciously stolen by 
myself.”) 

To be featured in the cast are May 
Vokes, Frances Kennedy, Julia Kelety 
and an engenue whose name is with- 
held. 

The author, Mr. Connelly, is a vaude- 
villian (Erwin and Jane Connelly) and 


also the lyric writer, Mr. Gardiner 
(Gardiner Trio). Mr. Crawford se- 
cured the services of Mr. Latham 


through the permission of Charles Dil- 
lingham 


MORTON AND MOORE REJOIN. 
Chicago, April 23. 

James C. Morton and Frank Moore 
have reformed their old vaudeville 
team here. They are engaged to join 
“You'll Like It,” a new show. 

Lydia Barry has been engaged for 
the same production. 


“BED” SKETCH TAKEN OFF. — 


“In and Out of Bed,” a sketch pro- 
duced for vaudeville by George M. 
— has been retired from that 
ield. 

_ Mr. Anderson has some idea of build- 
ing a play around the playlet. 


HOUSE MANAGERS DINE. 

The house managers of the Proctor 
theatres in and around New York held 
their annual get-together meeting and 
dinner at the Hotel Breslin Tuesday 
evening. The dinner started at eleven 
o’clock, with some 25 managers in 
attendance. 


RAHWAY LEASE TRANSFERRED. 

Harry Linton and Edwin Lamar took 
over the lease of the Empire, Rahway, 
N. J., Tuesday from Michael McNulty 
for a ten-year period. The new lessees 
will continue with the present vaude- 
ville and picture policy until the fall, 
when an occasional road show may 


, be booked in to vary the regular week- 


ly vaudeville bills, 

The Empire was formerly booked by 
the Pat Casey office. Linton & Lamar 
will book the house hereafter. The 
Empire seats 1,000. It will offer five 
acts and a feature at 28 cents top. 


FALL RIVER OUT. 

Jeff Davis will drop the Empire Fall 
River off the Keith office books at the 
end of the current week. 

The Empire, owned by A. A. Spitz, 
is reported to have been sold. 


Willie Edelsten’s Next Trip. 
Willie Edelsten who, during the war, 
made more trips across the ocean than 
ali the other theatrical agents of all 
countries, recently returned from hfs 
last visit. 

May. 


He is again going to sail in 






































































Red 


Luk Ethan nofutdgs nectar anda RRNPEICE Spread? H 
‘ x ; re . } 


noone 








recat Cate? Fm amen Oe PS 








eS 


pone BF" 


ie 
Sire! cae 


Pe Ae ON ON, POM elt reer Se 
By va : 
ba as : 


as * ’ 
u 
4 


os 
ror 


BUY BONDS 





NEW PROVIDENCE HOUSE OPENS; 


FIRST TO BEAR ALBEE’S NAME 





Finest Vaudeville Playhouse in the Country. On Site Where 


Manager Began His Career. State, City and Theatrical 
Celebrities Present. Plays Vaudeville Only One 


Week This Season. 


Stock Opens Next 


Monday. 





The new E. F. Albee theatre was 
thrown open to the public of Prov- 
idence Monday night, amid auspicious 
surroundings, the initial show playing 
to a capacity audience partly made up 
of city and state dignitaries, vaudeville 
managers from New York and the Mid- 
die-west and a score or more of per- 
sonal friends of Mr. Albee, all of whom 
made the journey to Providence on a 
special train chartered for the occas- 
sion. 


The new house, which is located on 
the site where Mr. Albee began his 
career as a vaudeville manager some 
thirty odd years ago and which is the 
first of the many he controls to bear 
bis own name, was not open for in- 
spection until shortly after 7 p. m. 
Monday evening, when the huge sheet 
which covered its entrance was with- 
drawn and the thousands who had as- 
sembled to attend the opening were 
admitted to the lobby. The opening 
had been delayed a few weeks be- 
cause of labor troubles and the inabil- 
ity to complete the task in the sched- 
uled time, and while residents of Prov- 
idence had looked forward to a mas- 
terpiece in building and artistic design, 
they were somewhat surprised to note 
the elegance of the interior and the 
perfectness of each minute detail. 
Everything for the comfort and safety 
of the patron had been provided, even 
to a foyer for the gallery, perhaps.the 
only one in the country in a vaude- 
ville theatre. And the rear of the 
stage has been amply fitted up as well, 
each dressing room carrying running 
water, ample room and _ individual 
toilets. 


The house comfortably seats 2,500 
and is estimated to have cost in the 
neighborhood of a million dollars to 
construct. Sentiment played a stellar 
role in the building and Mr. Albee has 
in his Providence stand a theatre that 
outshines in every particular any 
vaudeville house in America, this in- 
cluding both the Palace theatres in 
Chicago and New York, which at the 
time of their completion were credited 
with being the last word in theatre 
structures. 


Manager Charles Lovenberg opened 
festivities and after a brief introduc- 
tory address introduced Mayor Gainor, 
who, in behalf of the city, congratu- 
lated the management and extended 
the usual greeting and good wishes for 
the perpetual success of the house. He 
was followed by Col. H. Anthony Dyer, 
who conveyed a message of greeting 
from Gov. Beeckman, after which Mr. 
Albee was introduced. He read a let- 
ter from W. L. Dockstader which con- 
tained recollections of years ago when 
the Wilmington manager was intro- 
duced to vaudeville by Mr. Albee, gen- 
erously credited Mr. Lovenberg with 
the success of the Keith interests in 
Providence and then called for George 
M. Cohan who made the trip to be¢ 
present at the opening. Cohan was 
applauded for a three minute period, 
after which he made a brief speech and 
concluded with the introduction of a 
new Cohan song, “Where Is the Girl 
I Left Behind Me?” The show proper 
was staged next, after which the vis- 
itors were guided to the Narragansett 
Hotel, where a supper and dance had 
been arranged. The party returned 


to New York on the special train Tues- 
day morning. 

The current week will be the only 
one to play vaudeville this season, next 
week beginning the regular stock sea- 
son, when the E. F. Albee Stock Co. 
will open with “Kismet.” 

The front of the new theatre, which 
incidentally is said to be the most 
magnificént in the country, notwith- 
standing its location is in the smallest 
state of the Union, is decorated in 
Gothic style of terra cotta, especially 
planned to fit the style of architecture 
ot the adjoining building, Grace 
Church. 

The lobby and box office are of Sky- 
roross marble trimmed with cream 
antique marble, which nicely contrasts 
with the huge bronze doors. Beyond 
at the rear of the orchestra is the 
Italian Art Gallery, carrying ‘a series 
of panels, in each of which is a mag- 
nificent oil painting, a collection pro- 
cured by Mr. Albee during the past 
five years. They were all purchased 
through Reinhardt, the art connois- 
seur of Fifth avenue, New York, who 
was engaged to journey to Providence 
to supervise their -hanging. An old 
Italian fireplace, imported from Italy, 
adorns this room, decorated with 
Italian antiques. 

The auditorium is colored in ivory 
and gold, the walls carrying rich look- 
ing silk damasks, made doubly pretty 
with the light effects of the inner thea- 
tre. 


THE PROVIDENCE VIEW. 
Providence, R. I., April 23. 

The new million dollar Keith house, 
the E. F. Albee Theatre, the finest 
playhouse in New England, opened 
Monday night before a gathering of 
more than 2,500 persons. 

From a local viewpoint the opening 
of this handsome structure means 
much. The opening of the new theatre 
this week was an event for Providence 
not only because it meant a wonderful 
new home for Keith vaudeville in this 
city and not because it brought here 
men from all over the country prom- 
inent in theatrical circles. 

It was an event for Providence be- 
cause it brought back to this city the 
man for whom the theatre is named, 
Edward F. Albee, who had his first 
theatre in this city. On the spot where 
the new theatre now stands stood the 
little museum with its opera company, 
which was the first venture in Prov- 
idence undertaken by B. F. Keith and 
Edward F. Albee. The story of Mr. 
Albee’s career is largely one of the 
growth of the Keith idea from small 
“variety” beginnings in stores and 
small halls to present day vaudeville 
and palatial theatres. 

The opening was an event for Prov- 
idence because Mr. Albee, not in the 
habit of addressing theatre audiences, 
spoke to the great gathering on Mon- 
day night and did a good job at 
speechmaking, too. 

The opening was an event for this 
city also because it brought back for 
a few hours at least that native son 
of whom all Providence is proud, 
George M. Cohan. And what a re- 
ception he did get when he stood on 
that new stage in that palatial play- 
house. Everybody got a good hand. 


All were out to. give everybody a goed 
hand. They couldn’t help it after see- 
ing the new house. But what a hand 
“Georgie” got. The house hated to 
have him quit. It went wild. 

Yes, the opening of the E. F. Albee 
Theatre was an event that will sot 
soon be forgotten in Providence. 

Vaudeville has opened the house. 
Next week the Albee Stock Company 
will take possession for the summer. 
The house is bound to be a popular 
one. Keith houses in Rhode Island al- 
ways have been. The Albee stock com- 
pany always has been a favorite. With 
the new house it sure should have 
“some” season. 

The opening of the E. F. Albee The- 
atre marks an era in the history of 
vaudeville in this city. It shows the 
appreciation of the Keith interests for 
the patronage the people have given 
to Keith enterprises here in years past. 
When it was announced about three 
years ago a million dollar theatre was 
to be erected here by the Keith inter- 
ests, there were some who hesitated to 
believe that such an immense amount of 
money would be laid out for a theatre. 
Those who visited the neW structure 
on the opening night have no reason to 
doubt that a milion dollars have been 
put into the house. 

For the past two years the people 
of Providence have watched and wait- 
ed as the great structure began to take 
on form. Delays were frequent on ac- 
count of the war. But now the E. F. 
Albee Theatre has been opened and 
Providence theatregoers—Keith pa- 
trons—know that it was worth waiting 
for. E. F. Albee has a theatre of which 
he may rightfully be proud. Prov- 
idence is K. K. K. 


BUCKNER IN BELLEVUE. 


Arthur Buckner recently picked up 
by Federal agents charged with using 
the mails to defraud, was removed from 
the Tombs this week and placed in the 
psychopathic ward in Bellevue Hospital, 
where he is under observation. 

It is reported he was taken from the 
Tombs on application of his attorney 
upon the assumption he is mentally de- 
ranged. 


RAY LEASON LEAVING SUN. 
Chicago, April 23. 

Ray H. Leason is leaving as the chief 
booker for Gus Sun at Springfield, O. 
It is said Mr. Leason intends going to 
New York, where he will open a book- 
ing agency of his own June 1. 

Wayne Christy, of the Powell-Chris- 
ty agency, goes to Springfield to re- 
place Leason. 
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STATE-LAKE’S LIGHTS 
Dear Miss Millership: 


The State-Lake bill this week turned out 
to be the best vaudeville show in town. And, 
since I didn’t get a chance to review it early 
in the week, I take this late moment to t-!! 
you that you stood up, to me, as the brightest 
spot in this exceptionally well-chosen ¢1- 
semble. Let me congratulate you again and 
to predict for you a future dealing in terms 
of stardom. Sincerely, Jack Lait 


JOKER IN OPTION CLAUSE. 


The Pantages Circuit contract con- 
tains an option clause giving that cir- 
cuit the privilege of extending the time 
of an act two and one-half beyond the 
end of its regular travel over the Pan 
circuit. The extra weeks are taken 
up when required for acts to play the 
Pantages bookings in the South (Hod- 
kins). 

With the Pan trip now ending at St. 
Louis, it is reported an effort is be- 
ing made by Walter F. Keefe in New 
York to claim the right in exercising 
the option, to book acts into the 
People’s, Chicago (half week), Miles, 
Cleveland and Orpheum, Detroit. The 
three latter are not looked up as Pan- 
tages houses. Cleveland and Detroit 
are Miles houses. 

Keefe books for Pantages in New 
York, also the others. Some of the 
agents in New York City say they wilh 
not permit their acts to piay Keefe 
other time, and perhaps iosc engas 
ments on the Loew Circuit through 
playing in the three cities ahead of a 
possible Loew date. 

There was a report this week Pan- 
tages had ordered a new contract 
drawn with an optional clause in it 
through which Keefe could place an 
act accepting the agreement in any 
house he pleases. 

The agents will likely protect their 
acts in the matter of this new contract 
if it should be drawn. 


SERGT. GORDON DEPORTED. 


Sergt. Victor Gordon, who played in 
vaudeville with a war monologue last 
season, and who lays claim to a great 
record with the Highland Regiment, 
known as the “Ladies of Hell,” has 
pleaded guilty to petty larceny and 
will be deported. 

Gordon is understood to have been 
the so-called “lone highwayman” who 
operated extensively throughout 
Brooklyn several months ago. Judge 
Rosalsky signed his deportation pa- 
pers Wednesday and Gordon will be 
sent back to England May l. : 

It is said Gordon assumed his title 
of sergeant. There was some question 
as to his standing with the British 
army when he arrived in the States, 
but the English Commission in New 
York did not care to bother about it. 





BELLCLAIR’S “JOY RIDE.” 

Ben Bellclair and Adolph Klein (who 
by the way are brothers) have invented 
a new “joy ride” for outdoor amuse- 
ment parks, called The Bee Hive, 
which they believed will prove a most 
attractive novelty in that branch of 
the amusement business. The first one 
is now being installed at Palisades 
Park, where the Schenck Brothers 
have allotted a 60-foot space under an 
arrangement through which the at- 
traction receives 65 per cent. of the 
takings. 

The ride accommodates 60 people at 
one time and is capable of earning 
$118 an hour. The apparatus has been 
officially tested and passed by the au- 
thorities. 

Bellclair Brothers opened last week 
at the Palais Royal Restaurant, New 
York, doing their acrobatic act without 
apparatus, under a 15 weeks’ contract. 


ENTERTAINERS WITH ACTS. 


-s. Hart has in preparation two 
os which will feature players 
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BROOKLYN’S 10 NEW THEATRES 
MOSTLY PLAYING VAUDEVILLE 





Epidemic of Theatre Building Across Bridge. 


Locations 


Secured All Over Borough. Cost Runs Into 
Millions. Several Standing Houses 
in Opposition Lines. 





An epidemic of theatre building 
seems to have broken out in Brooklyn, 
no fess than ten new houses ranging 
in cost from a hundred thousand to a 
miflion and over being planned for 
erection in that borough before Oct. 1. 
At least seven of the new houses will 
play vaudeville, two will adopt a policy 
similar to that of the Strand and Rialto 
and the other may figure as a spoke in 
one of the burlesque wheels. 

One of the new theatres will be lo- 
cated on Fulton street within a stone’s 
throw of Loew’s Metropolitan and will 
have a capacity of four thousard. The 
sponsors of the new Fulton street 
house acquired their property through 
a middle man last week and while it 
is known that the house will play pop 
vaudeville, the deal has been carefully 
guarded lest premature publication 
would interfere with their plans. This 
house will cost about a milion and a 
half to put up and is scheduled to be 
ready to start by Oct. 15. 

Construction work on a new 2,500- 
seat house will start next Monday, 
that will be located on the corner of 
St. Johns place and Utica avenue. A 
Brooklyn realty promoter named Isaac 
Miller is building this one, which will 
represent an investment of $250,000 for 
the property and as much more for the 
theatre. Miller proposes to play pop 
vaudeville and pictures. About a block 
iway, on St. Johns place, Adolph Stock- 
hammer will start excavating in a week 
or so for a 2,200-seat house, that calls 
for a $150,000 outlay. This will also 
be a pop vaudeville theatre. 

A deal is now under way for a 3,500- 
seat vaudeville house in Coney Island, 
the promoters having lined up a first 
rate location, now occupied by the 
terminal of the old West End, Coney 
Island Rail Road. From present in- 
dieations the transfer will be made in- 
side of the next few days, the only 
thing that is holding it back now being 
the price asked for the property. This 
house is to be financed by several 
Coney Island business men, who are 
anxious to get out from under when 
the prohibition thing hits Coney. 

A large plot of ground on the corner 
of Flatbush and Church, one of the 
busiest spots in Flatbush, and a half 
block away from Moss’ Flatbush Thea- 
tre, has been acquired by someone, who 
is understood to be acting for a firm 
of theatrical producers, active in the 
burlesque field for many years. There 
is a possibility, however, that this 
house, construction work on which will 
start before June 1, will play a grade 
of vaudeville slightly topping that of 
the Flatbush. 

John Manheimer, who operates sev- 
eral film houses in Brooklyn, has or- 
ganized a corporation to build a new 
$450,000 theatre on the corner of Al- 
bemarle road and Flatbush avenue, 
about seven blocks farther down the 
avenue. This house will play big fea- 
ture pictures with a fifty piece orches- 
tra and may put three or four acts in 
during the winter season. Building 
has already commenced on this house, 
which will have a stage big enough to 
hold any type of vaudeville turn, 
should the necessity for putting in acts 
present itself. 

A 2,500-seat vaudeville house will be 
erected on the corner of Buffalo avenue 
and Fulton street, and will €&0me into 
competition when finished, which is 


expected to be before Sept. 1, with 
Loew’s Fulton, some six or seven 
blocks away. 

The foundations for a new 2,800-seat 
house have already been laid, on the 
corner of Kings highway and East 
Twelfth street. This will cost $250,000 
and will be ready to open by Sept. 15. 
Pop vaudeville will be the policy. The 
Kingsway Realty Co. is sponsoring the 
house, which is excellently located, 
tapping a section that has very few 
places of amusement, other than jitney 
picture shows. 

New houses are also planned for the 
Bensonhurst section and East New 
York. One on Howard avenue, a short 
distance from the Halsey, will be ready 
by Sept. 15. It will play pop vaude 
and films, presenting a program some- 
what along the lines of the Fox and 
Loew houses. 


MEREDITH LOCATED. 

E. E. Meredith, for several years a 
Chicago theatrical reviewer and free 
lance press agent in Chicago, has final- 
ly been unearthed after having been 
reported at different times dead, in the 
U. S. Army service, or married. 

“Merry,” whose last exploit was the 
Missouri Breeze, a miniature trade or- 
gan published in Chicago, is now edi- 
tor, business manager, publisher, treas- 
urer and managing editor of the Graf- 
ton Leader, of Grafton, W. Va. 


NEW AVONS. 

Bob Fisher won’t be a member of 
the Avon Comedy Four when the act 
opens in Union Hill next Sunday after 
all, a play or pay contract with the 
Loew Circuit preventing him from join- 
ing the act. Eddie Rash has taken 
Fisher’s place. As the Avons now line 
up it consists ef the following: Joe 
Smith, Charlie Dale, Charlie Adams and 
Eddie Rash. The Avons will play 
Newark the first half and Mount Ver- 
non the second half of next week, in 
order to break in the new members. 


FIFTEEN MINUTES ALLOWED. 

While no official time limit has been 
set for Liberty Loan workers in New 
York theatres, speakers have been re- 
quested to consume no more than 15 
minutes. Some of the speakers ap- 
peared late at a number of houses 
early in the week. In but very few 
cases has the 15-minute period been 
exceeded. 
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DEFENDING THE CANADIANS 


(The following, headed “An Open Letter to 
“Daily Star” of April 19: 

“Variety” in a recent issue published a story headed “Montreal Growing Rough,” 
detailing an occurrence in a vaudeville theatre there that reflected rather bad manners 
on the part of the audiemce. Just previously “Variety” had exclusively published 
(since printed in several of the dathes in the U. S.) the matter of the disturbance at a 
vaudeville theatre in Toronto, which would indicate anything but a friendly feeling in 
Canada toward Americans, at least on the stage in American uniform. 

The story in “Variety” anent Montreal created quite some talk in that city, with the 
letter below the result.) 





appeared in the Montreal ' 


‘Variety, ” 





To the Editor of VARIETY, New York: 


Sir,—In the interests of fair play, and with a view to removing false impressions that 
have been created by certain statements published by you in recent issues of VARIETY, 
I feel impelled to address to you this open letter, in order that the matter contained therein 
may reach a wider public then ft would do if consigned to your wastepaper basket. 

You have published despatches purporting to have been received by you from Toronto 
and Montreal, stating that certain acts were driven off the vaudeville stage in both cities. 
Your headings were of a kind to lead the outsider to conclude that both in Toronto and 
Montreal the audiences were in the habit of behaving like some of your own East Side 
audiences do when they dislike anything. “Montreal Getting Rough’’ was one such headiine. 

Would it surprise you to learn that the events you have chronicled did not take place 


learn that the 
accredited cor- 
You must be 


in any such manner as represented by you? Would it surprise you to 
despatch you published from Montreal was NOT sent to you by your own 
respondent here, but by a disgruntled actress?—but, of course, it would not. 
fully aware of these facts. 

Let me, however, in case you have mislaid the information you have received regarding 
the matter, refresh your memory a little. . = 

> 

What Toronto objected to in the act which walked off—it was not driven off or hissed 
off, but people began to get up and walk out, and the vaudeville team decided to walk off 
the stage of their own accord,—was that it offered for the nine hundred and ninety-ninth 
time war material in which the United States was “the whole cheese.” What happened 
in Montreal is immaterial: an actress who did not get the applause she expected stalked 
off and began urging the other artists not to go on. She was neither hissed nor treated 
in any other offensive manner either by the audience or anybody else. These are the simple 
facts. There was neither in Toronto nor in Montreal, on the occasions referred to, anything 
remotely suggesting a demonstration on the part of the audience towards the artists on 
the stage. In the one case the public preferred not to wait to hear material that has be- 
come positively nauseating; in the other case an actress in a temper sent you a message 
that was simply not true. 

o * o 

But there does arise out of this a question which I would urge you, if, as you claim, 
you have the interests of the vaudeville artists at heart, to consider seriously. It is this:— 

Canadians are “fed up” with the glorification of the American army and the American 
flag on the Canadian stage. This country has sent half a million men overseas out of & popu- 
lation of seven millions. It has suffered over 150,000 casualties; its dead number more than 
one-third of these. 

For four years it endured the stress and strain of the war, with the accompanying hard- 
ships and sacrifices. Its troops have won distinction in the greatest battles of the war. Bvery 
city has its perpetual reminder in the shape of maimed, wounded, blind, or crippled men. 
Almost every family lost a son or had a son wounded. The war has struck Canada cruelly 
hard. But the Canadian has not blanched. He has endured, and he hae backed up his fighting 
men. 

Can you wonder that he is sick and tired of hearing shouted at him from the vaudeville 
stage that America won the war, that American soldiers and American valor and the American 
flag did it all? Is there any wonder that after having had this sort of thing hurled at him 
across the footlights for several months, he is sick and tired of it all? 

Imagine what would happen if an English or Canadian artist took a corresponding stand 
on an American stage. How long would the act last? How many houses would book it? Did 
Phyllis Neilson-Terry recite ‘‘What Has England Done?” to her American audiences? No. She 
had more tact. She knew they did not want to hear it, But we in Canada have been literally 
overwhelmed by alleged poetry and other material, the obvious and sole design of which has 
been to glorify the United States army and flag at the expense of our own. We know somethi 
about the war here—we know something about who won it. We know the Americans hel x 
We know they did their work bravely. 


But we also know that the English, French, Scotch, Irish, Canadians, Australians, South ° 


Africans, Belgians, and others helped—helped very largely. We know that it was the 
smashing blows of Haig’s magnificent army—which included the Canadian, Australian, and 
South African troops—that made the final victory possible. We know that America came into 
the war at the tail end. We KNOW that it was NOT America alone who won the war, nor 

it America who had the largest share in winning the war. 
of actual proof. Foch’s testimony is sufficient for Canadians on this point. 


Why, with this knowledge before them, with their own thousands of dead in France and | 


Flanders, their scores of thousands of crippled and wounded over here, should Canadians be 
continually told that America won the war--that the American flag is the greatest fag 
earth, and that America is the greatest nation upholding the cause of liberty on 
CANADIANS ARE SICK OF THIS SORT OF THING. 

We in Canada have nothing but friendly feelings towards the American people. There are 
many features about their country which we admire. But we do NOT admire, and we do not 
WANT, any more of this eagle-screeching done on our theatre stages. wis a 

y 


Why does not the average vaudeville act entering Canada display a little tact? 
not the artists adapt their acts, in dialog or svenery, to their immediate environment? 
Remember that American vaudeville artists enteriag Canada are entering a foreign count 
which has the friendliest feelings towards their own land but which is NOT UNITED STA 
TERRITORY ANY MORB THAN THE STATE OF MAINE IS A BRITISH PROTECTORATE. 


We have our own flag and our own army, and we are proud of both. We do not want any 
other flag or any other army glorified on our stage to the exclusion of our own. 
THIS IS NOT PREJUDICE. IT IS NOT BiGTORY. IT I8 COMMON SENSE AND THE 


SANEST PATRIOTISM. 
Let the vaudeville artist remember this fact. You, sir, can do much to impress it upon 


him—but will you? Let us wait and see. 
In the meantime, permit me to subscribe myself yours in all abhorrence of the mis- 
representations of which VARIETY has been guilty. 8. Morgan-Powett. 


WALT DUGGAN, THE EDITOR. 


Walter Duggan, former press repre- 
sentative for Cohan & Harris attrac- 
tions on tour, is now the editor of a 
mimeograph paper issued in France. 
It is entitled the “First Army Head- 
quarters’ Entertainment News,” a copy 
of which was received at the Cohan 
& Harris office this week. 

It is dated March 18 and relates of 
the activities of stage folk who have 
been with the Army of Occupation. 


40 CAMP ATTRACTIONS 


Contrary to popular notion there 
are no less than 40 attractions playing 





is vaudeville though there are many 


Burglar,” “Miss Blue Eyes,” “Mimic 
World,” “Parlor, Bedroom and Bath,” 
Billy Allen Co., “Sick Abed,” “When 
Dreams Come True,” “Flo Flo,” Or- 


edy Co., Rialto Girl Revue, Martini 
Girl Revue and_Al Fields Minstrels. 


The camps are getting shows on 
three to four evenings each week, some 
getting attractions nightly. The camps 
so supplied by the Entertainment Com- 
mittee of the Commission On Training 
Camp Activities are: Upton, Mills, 
Merritt, Dix, Humphries, Devens, 
Meade, Lee, Stuart, Eustis, Jackson, 


the cantonment circuit, at present com- Gordon, Pike, Bowie, Sill, Funston 
prised of 21 camps and three naval Dodge, Grant, Custis, Sherman and 
stations. Most of the entertainment Travis. 


was 
These are historic facts susceptible 


be | 
earth? — 


other attractions, including “The Kiss — 


pheum Players, Webster Musical Com-_ 
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IN AND OUT OF THE SERVICE 





Bud Murray, discharged from the 
service last week, starts rehearsing 
with the New Winter Garden show. 

Corp. D. E. G. Price, of the 150th 
Infantry, son of E. D. Price, manager 
of the Alcazar, San Francisco, has re- 
turned from overseas, arriving in New 
York last week. 

Percy Helton, 77th Div. A. E. F., 
expects to return early in May. Since 
the signing of the armistice, Mr. Hel- 
ton has been attached to the Argonne 
Players. 

Nathan Schneider (formerly of the 
John Brunton Studios), A. E. F., Bat- 
tery “A,” 102d F. A. (26th Division) 
for 18 months, arrived last week, and 
is awaiting his discharge from Camp 
Devens, Mass. He will join his former 
employer. 

Corp. L. Andrew Castle, who re- 
turned from France several weeks ago 
was awarded the Croix de Guerre with 
a palm. Castle entered the German 
trenches twice in Hun uniform. He 
is a former professional and also at- 
tached to the Chicago branch of the 
A. E. A. 

Lieut. Alexis Luce, in the service for 
the past two years, will spend a two 
weeks’ furlough as a member of the 
Alcazar Players, San Francisco, hav- 
ing been specially engaged for the 
stock presentation of “Sick-a-Bed,” the 
current attraction. 


VOLUNTEER SERVICE SHOWS. 


The theatrical troupe of the Motor 
Transport Corps produced for the first 
time in Paris its musical show, “A 
Buck on Leave.” The book was writ- 
ten by Pvt. Barnes and the lyrics and 
instrumental numbers by other mem- 
bers of the Corps. 


NEW KIND OF CAMP SHOW. 


San Antonio, Tex, April 23. 

A new kind of camp entertainment 
is being favorably received at Camp 
Travis, located near here. It is a varia- 
tion of stock, a regular comedy being 
given but in addition to the cast there 
is a soubret, prima donna and a singing 
and dancing chorus, this feature of 
the show being introduced at any 
plausible period. Between the acts, 
there are specialties instead of inter- 
missions. Also at the end of the show 
the chorus and singing principals are 
brought forward. 

There are never less than ten musi- 
cal numbers and the show is changed 
twice weekly. 

The shows are given by a stock or- 
ganization called the Orpheum Players. 
It holds a number of New York*‘pro- 
fessionals and is under the manage- 
ment of George Spaulding, a former 
stage manager who until recently was 
dramatic director in one of the can- 
tonments. ; 

The shows are of two-hours length, 
royalty pieces only being given. The 
idea was framed to offer amusement 
to the entire audience, it being figured 
that the officers best like the dialogue 
while the music and specialties mostly 
amuse the doughboys. 


GOODWIN STAGING “WILD CATS.” 


According to late advices from the 
Army of Occupation Joe Goodwin is 
staging “Oh You Wild Cats,” a musical 
attraction which he dedicated to Gen. 
Charles J. Bailey of the 8lst Div. The 
song-writer has evidently been de- 
tached from active service and is go- 
ing from division to division staging 
entertainments. 


SOLDIER ATTENDANCE FIGURES. 


Washington, D. C., April 23. 
General Avery Andrews in charge 
of entertainment activities overseas, 


in his report yesterday, gave interest- 
ing figures on attendance by the men 
in service. 

Between eight and ten million sol- 
diers in the A. E. F. and Army of Oc- 
cupation attend the various entertain- 
ments given in France each month. 
This takes in picture shows, profes- 
sional talent sent overseas and sol- 
dier shows. 

Horse shows, conducted by nearly 
every division, have also proved pop- 
ular attractions. 


STOLL REPRESENTATIVE HERE. 


Edward C. R. Foster, late manager 
of the London Alhambra for Oswald 
Stoll, who resigned that position last 
July to accept a commission as Captain 
of the Royal Army Corps, and recently 
demobilized, arrived in New York Mon- 
day on the Carmania, as representa- 
tive for Stoll’s vaudeville and cinema 
interests and for Grossmith & Lauril- 
lard’s legitimate enterprises. He will 
remain here indefinitely. 

Mr. Foster said: 

“I am seeking suitable attractions of 
all kinds for England. I am prepared 
to buy the English rights to American 
plays, to arrange for individual players 
for the legitimate and musical comedy, 
and to book American acts for our 
theatres. 

“I have aiso with me two or three 
plays by English authors with author- 
ity to place them here if opportunity 
presents. One is ‘The Sight Setter,’ 
written by a rising young British actor, 
who prefers to remain anonymous. It 
is a play of English domestic life, 
showing the poignant effects of the 
war, but the hostilities are only 
touched upon. It is in no sense a war 
play. Another is a piece by Mac- 
— Hastings called ‘Hanky Panky 
John.’ 

“I shall take an office in New York 
directly I get settled.” 


“The Bride” for Cantonments. 


“Here Comes The Bride” will again 
tour the cantonments starting May 19, 
under the management of Frank Hop- 
kins. An entirely new production has 
been provided. 

Last season the “Bride” shows was 
turned over to the Commission on 
Training Camp Activities and under 
Federal management it toured the 
camps at a loss, along with several 
other attractions also “owned” by the 
Commission. 














“MABELLE AND MARY” 


MABELLE ADAMS and MARY CAMERON 
returning soon, after nine months’ playing 
for the ys “over there.” 


ARTISTS’ FORUM 
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Chicago, April 21. 
Editor Variety :— 

Please pardon calling your attention to 
an error on page 13 of your last issue 
of Variety, referring to the “Overseas 
Revue.” The article quotes from Percy 
Hammond of the Chicago Tribune and 
reads, “The ‘Overseas Revue’ is rough, 
ready, unpretentious and inelegant, and 
it starts something that it cannot fin- 
ish,” etc. 

I have Mr. Hammond’s article before 
me as I preserved it on account of the 
beautiful way in which he expressed 
his regard for the artists who helped 
enliven the wounded heroes in Eu- 
rope. It is quite lengthy and the para- 
graph referring to the attraction in 
question reads, “The ‘Overseas Revue’ 
is rough, ready, unpretentious and in- 
elegant, and it starts nothing that it 
cannot finish,” etc. The error changes 
Mr. Hammond’s pretty compliment into 
a severe criticism. 

Lew Kelly. 

(We are thankful to Mr. Kelly for 
drawing our attention to this inexcus- 
able error, only one of the very, very 
many that appear weekly in VARIETY, 
The article mentioned by Mr. Kelly 
was taken from the story in print as 
written by Mr. Hammond. 

In the same issue, under the New Act 
review of Una Clayton and Co., writ- 
ten by Wynn, it states that “through 
Miss Clayton’s inability,” etc. The 
copy read “through Miss Clayton’s 
ability.”—Ed.) 


Detroit, April 17: 
Editor VARIETY: 

In Variety April 11 was a letter from 
Coy and Washburn claiming we had 
appropriated the idea of their act. 

Coy and Washburn saw our act, “The 
Black Ace,” yesterday, April 16. Being 
regulars, they came back and said 
they were very sorry for the accusa- 
tion. 

From reliable sources we learn that 
some of the best lines in our act are 
being used by Moss and Frye, also “Le 
Marie and Hayes. 

Jack McIntyre, 
(Peck and Mcintyre.) 


New York, April 21. 

Having been released just recently 
from the army, I find that McCree 
and Ledman are doing the opening of 
my act in its entirety and Mr. Led- 
man saw me use the same act in Atlan- 
tic City. 

I am speaking of the entrance in a 
baby carriage. I am the originator of 
this bit and seek protection. 

The above act of which I am writing 
about is at present playing the Acker- 

man & Harris circuit. 

Gailand Howard. 
(Stevens & Howard.) | 


New York, April 23. 
Editor VARIETY :— 

I am writing to protest against the 
Gardiner Trio who are, at present, ap- 
pearing in “Take It From Me.” 

They are doing, in its entirety, a 
skating dance which is my creation and 
which I have been doing for the past 
fifteen years. I did it the first time in 
this country, at the Colonial, New York 
City, in 1915. Then with Gaby Deslys 
in “Stop, Look and Listen,” also at the 
Ziegfeld “Midnight Frolic,” New York 
Hippodrome and at Rector’s in the 
first Andre Sherry Revue, where the 
Gardiners worked simultaneously in 
the downstairs revue; we dancing in 
the Ballroom. 

We next went to Chicago with the 


Andre Sherry Revue, the Gardiners 
also being in the same show, working 
with us eight weeks, which gave the 
Gardiner Trio a chance and ample time 
to copy my dance in its entirety, even 
to my mannerisms. 

I protest against such a piracy of 
my material. I can prove that, besides 
my dance, other parts of the Gardiner 
act have been lifted from others, even 
to the costumes they are using in a 
certain number. 

I have written a letter of protest t& 
the N. V. A. of which I am a membes 
and I hope that they will help me 
protect my material. 

Albert Gloria. 
(The Glorias) 


OVER THERE SAILINGS. 


Wednesday, April 23, was the anni- 
versary of the Overseas Theatre 
League. From the time of its incep- 
tion, it was not until late in July that 
the first units sailed, the delay mostly 
due to passport difficulties. Several 
of the league’s executives are still 
with the organization, they being John- 
son Briscoe, who is in charge, and 
Virginia Chauvenet. 

The league’s offices will move from 
the Berkeley building to 2 West 43rd 
street on May FP, it being quartered in 
room 407. This building houses the 
Y. M. C. A’s entertainment depart- 
ment which is headed by Thomas E. 
McLane, and of which the league is a 
branch. The league organization how- 
ever remains distinctive and will con- 
tinue to recruit vaudeville artists, the 
“Y” taking care of all others. 

Within the past week several par- 
ties of entertainers have sailed under 
the league auspices, the total number 
going overseas being 34. On Friday 
last, aboard the Magantic, the follow- 
ing sailed: Pauline Arnold, “Ruth 
Chivvis, Princess Bluefeather, Blanche 
Buford, Ina Buford, Marguerite Duval, 
Dick Richards, Charles Roger, Robert 
Sterling, Jack Edwards, Jean Evans, 
Forrest Hutton, Arthur Fischer, Ruth 
Garland, Mae Keslef, Catherine Rosser 
and Jerome Jackson and Jane Barber. 

Aboard the Rotterdam on* Wednes- 
day there sailed: Agenes Kayne, 
George Clifford, Thos. Dermotti, Josef 
Konecny, Mary’ Tris, Katheryne 
Browne, Billy and Bertha Morris, Ar- 
thur and Lea Bell, Bert Brennen and 
Josephine Merley, and Jack Wilbur 
and Gene Harrington. 

The “Y” sailings were Martha Baird, 
Mina Montgomery and Edna Revare. 
Carl Balliett returned from “Y” en- 
tertainment abroad while the league’s 
recent returned members are Thomas 
Gray and Minnie Dupree. 


Phil Baker, formerly Bernie and Ba- 
ker, has signed to open for the Loew 
Circuit May 12. 


INVESTIGATION 
REPORT 


The continued verbatim report 
of the daily hearings before the 
Federal Trade Commission in New 
York City in the matter of the 
Vaudeville Managers’ Protective 
Association and others appears cr 
pages 27, 28, 29, 30 and 57 of this 
issue. 


The report will be published 


weekly in part until the ‘{»' 
pats | will have been printed. 
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WHO’S WHO—AND WHY - 


IN VAUDEVILLE 


(To be continued as a series, with one Who’s Who article weekly. Name of writer 
supplied upon request—this one by Johnny O’Connor (Wynn). 





LEOPOLD KRAUSE. 


The only agent in captivity whose 
batting average is listed under the 
royalty column. Under pressure ad- 
mits Chicago is his home, but general- 
ly disagrees with Jacques Lait about 
the burg. Started life as a lemon 
tester on the West Side and still likes 
the art. 

One day the Saratoga Hotel thought 
a house detective would embellish the 
lobby, so they sent for Leopold. They 
dickered, and finally, after Roy Se- 
bree agreed to toss in the hot meat 
with the wages, Leopold signed up. 
He had a bear of an appetite and fig- 
ured with salary and cakes he had the 
percentage in his favor. Leopold was 
always a percentage kid. Yea bo! 
The handle was too long, so tLe night 
bartender clipped it from Leopold to 
Lee. As a house copper Lee was a 
pip. He liked the job because there 
wasn’t much to do. Leopold was lib= 
eral minded. He’d never bother a pal 
and he liked to make pals of the mob. 
They made him a member of the 
Knights of Everlasting Pleasure. The 
kid was progressing. They all liked 
Lee. Some regular fellow! 

The mob used to stage a little friend- 
ly poker or crap game up in the rooms, 
late at night. Lee didn’t mind. Naw! 
Just a little game between pals. They'd 
cut one another’s throat for a dime, 
but they were all pals. Lee knew 
that. He was obliging too. Often he’d 
sit in to make it a full hand. But 
when he didn’t it was O. K. for the 
mob. Lee knew he was sure to collect 
from the winner. One good trait, Bo, 
he’d never try to stick up a loser. He 
used to bang off percentages like a 
buzz saw tearing through a candle. 
He knew what five per cent. of any 
amount was. Since then he’s learned 
what ten, twenty and thirty per cent. 
figures. 

Lee used to wet nurse all the drunks, 
square all the raps, and sometimes he’d 
go far enough to speak a good word 
tc Jake Sternad for a lay-off. The mob 
all spoke well of Lee. This guy had a 
heart. They told him he was a chump 
to be wearing out his lamps peekin’ 
into keyholes, and Lee believed them. 
He connected with a license, joined a 
couple of secret societies and started 
booking. Just a good copper gone 
wrong. 

His office was a cuckoo. It had car- 
pet on the floor. Someone told him 
it was a palace and Leopold went out 
and crowned himself king. He burned 
up the advertising columns. King Lee 
Krause was on everyone’s lips. He got 
to be a tough man to see. His opinion 
of an act was final—with the King. 
Lee had a corking line of chatter and 
when he’d uncork the lingo on some 
of those imported small time Chicago 
managers they had to squawk for an 
interpreter. He had a bird of an al- 
dermanic corporation, looked good in 
red vests and always smoked black 
cigars. The scenic effect was won- 
derful. 

One day the W. V. M. A. ran a 
vacuum cleaner through the joint and 
the King was caught in the draught. 
But before the official proclamation 
dethroning the Kimg was issued, His 
Majesty routed all his acts over the 
Irterstate time. The King was no 
chump. And when they hit the South 
Leopold slammed them right over the 
Pan time. The old kingaroo was no 
slob ! 

Finally he got tired hoofing it over 
the Clark street bridge, so he grabbed 
an eastbound rattler and lammed into 
New Zork. He dropped his keyster 
in frone.*f the Putnam Building and 
Arthur 7 atted him. The 


4 a 


_ing all cylinders. 


King looked like a draft on the Bank 
of England. Horwitz’s brain was_pump- 
Freeman Bernstein 
was out of town and Buckner was in 
the hoosegow. Horwitz cooed.a love 
song and the King and he tied up. 
He threw his primary arithmetic in 
the ash can and now he’s studying 
percentages from an algebra almanac. 
Arthur is some tutor. The King likes 
it. He’s getting up early every morn- 


ing, too. He has to. Uh huh! 
Postum! — 

SPORTS. 
The, practice game between the 


Shapiro-Bernstein and the Broadway 
Music Company’s nines, last Sunday, 
resulted in a nine inning (10-10) tie 
with the game called on acount of Bob 
Russek’s many errors. The feature 
was Lou Fordan’s batting. Grossman 
and Herb Walters were the battery 
for Broadway. Tom Payton did the 
flinging for S-B, Gus Daubman receiv- 
ing behind the plate. 

Benny Leonard, champion light- 
weight, was elected official starter of 
the bicycle races held at the New- 
ark Velodrome, last Sunday, April 20. 
His opponent, Willie Ritchie, with 
whom he will clash April 28, will ap- 
pear in the same capacity the follow- 
ing Sunday. ' 





Jack Conway, formerly 2nd sacker 
of the Brooklyn Feds, and now on 
the Variety staff, has assured the 
Lights of his services for this coming 
season. 


tee 


Billy Grady who has, ever since the . 


origin of the Lights baseball team, 
protected some part of the diamond, 
has not been given a tumble for next 
season. When asked as to the reason 
he said, “The only excuse manager 
Manwaring offers me is that I stole too 
many pair of spike shoes down there 
last summer. 

Arthur Robinson, the youngster who 
pitched for the Actors at the Polo 
Grounds recently, has attracted the 
attention of the scouts. An Interna- 
tional League Club made him an offer 
but the terms didn’t suit. 


BIRTHS. 

Mr. & Mrs. Taps, at their home in 
New York, April 20, daughter, Betty. 
. Mr. and Mrs. Rex Faulkner (Lillie 
Jewel) at their home in Muskegon, 
Mich., April 20, son (Rex, Jr.) j 

Mr. and Mrs. Charles Robinson at 
their home in Rockaway, L. L, March 
29, daughter. 

Mreand Mrs. Asa Cummings in 
Chicago; April 15, daughter. Mr. Cum- 
mings is manager of the “Star and 
Garter Show.” 
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THINGS YOU SHOULD KNOW 





By THOMAS J. GRAY 





It may be interesting to people who 
are interested in chorus men (if any- 
body is) that in France you don’t have 
to have a face like a collar advertise- 
ment to decorate the back drop. 


I saw a French opera company in 
a town well behind the lines play 
“Carmen.” They had a chorus of men 
all over the war age. The war age in 
France was 55. They all had long 
beards, so long they didn’t have to 
wear neck ties, thereby saving on the 
cost of production for the manage- 
ment. 


In England they are beginning té 
use chorus men again, all demobilized 
soldiers, and they have been doing 
different steps to the stage steps for 
the four years. At the first rehearsal 
of a recent London production, out of 
the 16 chorus men, eight had been 
commissioned officers in the British 
Army. They had just been discharged 
and wore their uniforms. An English- 
man who entered the theatre, seeing 
the officers taking orders from the 
producer (none other than Ned Way- 
burn) turned and said, “What the hell 
is our Army coming to?” 

Chorus girls (always more interest- 
ing than chorus men) in France seem 
much younger than the American 
chorus girl, but that does not stop 
them from making a dinner check to- 
tal look like an automobile license 
number. I saw a well-known New 
Yorker out with two in Paris one 
night. The next day I queried, “What 
were the names of those two mam- 
selles you were dining with last#eve- 
ning?” He answered, “The James 
Sisters, Frances and Jessie.” 


People going abroad should be warn- 
ed about the laundries in Europe. A 
better idea would be to tell*them to 
bring their own washing soap and 
washing powder. In France it takes 
two or three weeks to get a shirt 
washed and in London they won't 
wash them at all. In Paris I saw a 
party of Americans with books in their 
hands, “How to Learn French Quickly,” 
making all sorts of signs to the clerk 
in the hotel. It developed that they 
had gent their laundry out the day 
they arrived at the hotel, and the day 
they were leaving, ten days later, it 
had not yet returned. The clerk said it 
would be there that day. The people 
were leaving at eight. It was then 
7.30. At 7.45, as the taxi cabs arrived 
to take the party to the station, three 
French women entered the hotel lobby 
with their arms full of loose clothes. 
They dropped them all on the desk 
in the hotel lobby and started handing 
out bills to the different people stand- 
ing around, not knowing who was who. 
The people were all going through the 
clothes. It was a great comedy scene. 
The taxi drivers joined in trying to 
tell them they would miss the train, 
so the only thing they could do was 
throw all the laundry which was not 
wrapped up in one of the taxis and do 
the “great divide” on the train. 


In London, I sent my laundry out 
and in a week asked for it.. Two days 
later it was sent back to me the way 
it went out. The laundry was sorry 
but it was short of labor and only 
took work from “regular customers.” 

It is interesting to watch American 
soldiers watching a French moving 
picture. When a long title comes on, 
written in French, a long loud groan 
goes up from the audience. Many 
American films are shown there, also 
with French titles. They are a scream. 
One had the ladies in the picture 
(made in New York) wearing waists 
with the old fashioned large “balloon” 
sleeves. One of the scenes was in a 


horse car on West 29th street. This 
was advertised as “An Up-to-date 
American Picture.” The boys were 


paying an average of four ar five 
francs (eighty cents or a dollar) to 
see these old timers. 

The various free film shows the army 
wcre given contained a lot of very old 
reels, to the man on the outside it 
looks as though somebody slipped 
somewhere on the film proposi‘ion for 
the boys Over There. 

It may have been a good thing that 
the boys didn’t see too many of the 
new pictures, as there were 4 num- 
ber of comments about various male 
film stars who are very lively on the 
screen as to why they stuck so near 
home while there was a war going on 
in Europe. 

Somebody deserves a lot of credit 
for a paper called the “Stars and 
Stripes,” published for the boys. It 
was the soldiers’ “Variety,” very newsy 
and eagerly looked for. It had a spe- 
cial department for poems, which fact 
is going to bother a lot of music 
publishers when the boys come home. 
There will be more lyric writers than 
small time vaudeville agents. 

The army shows are going to pro- 
duce a lot of actors, some very good 
ones, too; lots of the boys who 
wouldn’t dare to do it home, being toe 
sg but — a chance to pass the 

away. e result 
rs s have been 

Joe Goodwin, the song writer 
on a show for his Division, nitse ae 
was discharged from the hospital, and 
from reports it’s the best army show 
in France. Jimmy Hanley, Louis Ber- 
stein’s favorite composer, also has an 
army show that is attracting a lot of 
pray in fact the boys in Jimmy’s 
ae a 4 that theirs is the best in 


_ Food conditions abroad are im - 
ing rapidly. It won’t be long beieies 
you will be able to get a nice steak 
over there for $30. The price of apples 
and pears have been reduced to 50 or 
60 cents apiece. It is rumored they are 
soon going to put some “cream” in the 
Ice Cream.” 





IN AND OUT. 


James C. Morton out of the T 1 
Detroit, this week.  Iliness. Jenake 
Hayward and Co. substituted. 


Through a confliction in bookin 
aaree ree meray not open at the 
olonial, N. Y. last Monday. 
Bros. filled the spot. ne. 


Death of the father of one of 
girls in the Girl Quartette, the act oon 
forced to withdraw from the Majestic, 
Paterson, N. J., last half of this week. 
_ Illness caused Ben Bernie from open- 
ing at the Wm. Penn, Philadelphia, 
this week. Harry Antrim was booked 
at the last minute. 


Eddie Carr and Co. did not o 
the Colonial this week. The PWard 
A tena substituting. Carr had a sore 
roat. 


Seymour Brown and Company re- 
placed Harry Watson and Co. at the 
Temple, Rochester, last Monday. The 
vacancy was caused by the death of 
the latter’s wife. 

Gallagher and Martin substituted for 
tke 3 Tivoli Girls at Proctor’s, 58th 
Street, N. Y., first half, this week. 
Illness of one of the girls, caused can- 
cellation. 


Sylvia Clark could not open at the 
Alhambra, N. Y., last Monday, due 
fo illness. Charlie Olcott substituted. 
IlIness caused Eddie Carr and Co. to 
fall out of the Colonial, N. Y., last 
Monday. 
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BUY BONDS 





IRWIN’S BIG SHOW. 


Fred Irwin’s “Big Show” is supposed to be 
extremely new this season, but while it may 
possess that virtue it isn’t to be classed with 
the leaders who have rotated the senior wheel 
into the Columbia. It ranks as ordinary in 
comparison to a number of others. The big 
show in name pessesses no big burlesque 
names, one thing the matter. Perhaps Mr. 
Irwin knew of his attraction’s weaknesses 
which is the why of the introduction for this 
week of the Novello Brothers, who introduced 
their acrobatic violin and whistling specialty 
into the second act with good results. They 
appeared as a special feature, Mr. Irwin’s own, 
without wheel suggestion. While the brothers 
were of a chorus which many a second wheel 
troupe has faded to a whisper draped itself 
around the stage. Either the chorus girl prob- 
lem is a tough one right now or someone in 
the Irwin outfit is a very bad picker. One lit- 
tle bobbed-hair gal saved it from being en- 
tirely chickenless. 

There was no chorus number and there 
probably was a good reason for it. If present 
before, that bit may have been taken out, for 
in spite of a 15-minute loan drive and the 
Novellos’ specialty, the show was out at ten 
minutes to eleven. The loan speaker graced 
the apron after intermission with mediocre 
success. His slogan was “Grin and Pay,” but 
he was not ‘there’ with the stuff to get much 
of either. 

Three of the four women principals are from 
last year’s cast. They are Franz Marie Lloyd, 
Virginia Irwin and Bertha Comins. The new 
member is Alfaretta Symonds, formerly in 
“Maids of America.”” Miss Symonds played 
the soubret, but was really the show’s princi- 
pal woman. She had most of the numbers, 
rightly, and her performance may be said to 
have acted as a life saver more than anything 
else. Miss Symonds is good to look at, has 
a smiling personality and an oddly attractive 
voice. Miss Lioyd and Miss Irwin were very 
prominent aids. The latter was the neatest 
dressed of the women and lead her numbers 
nicely. Miss Lloyd, too, looked good, save in 
one novelty costume used at the start of the 
second act that should be discarded. Miss 
Lloyd had the prima donna role, having her 
chance in a specialty during the second act, 
singing “Blowing Bubbles” and “Chasing Rain- 
bows,” the latter bringing excellent returns and 
en encore. 

The men are all new, there being five cast 
members and two acrobatic dancers, Jimmy 
Russell and Bill Devitt. The latter were on 
in the first act with a specialty featured by 
one’s sidewise sommersaulting, and they later 
had another brief appearance. The comics 
were three in number, but it’s hard to tell 
which had the principal comic’s role. It may 
have been George Leon. During the first act 
Leon was disposed to wallop everybody and 
everything. He peeled back his sleeve count- 
less times, unt! his threats ceased to be funny. 
He counted much stronger in the second act. 
The other comics, Al Williams and Harry 
Duncan, teamed. Their best bit eame near 
the close of the first act, when they are mak- 
ing love to supposed French damsels and each 
discovers the other’s wife atanding by lamping 
the proceedings. Duncan played a modified 
with a facial make-up styled after that of a 
Zulu-lander. 

The book writer took all kinds of chances 
with his audiences. The plot which lasts for 
a little while had to do with two ginks who 
made cheese in America because the war 
stopped its importation. They went abroad in 
Dutch, Williams doing a sort of ancient rube 
search of more. There were portions of the 
first act which dragged so much that recollec- 
tions of the cheese idea weren't forgotten. 

An original number lead by Ernest O. Fisher 
in the second act stood out. It was “Vive La 
Burlesque,” and was the only special number 
resent. The song brought in the various bur- 
esque roles, each principal entering on cue 
and having a short chorus. No reason why 
the number was not built into a feature. Al- 
most at the finish there came “Anthony and 
Cleopatra,”’ an after-piece, with the male mem- 
bers of the cast operating this, including Lester 
Pike, who had a number of bits. The house 
enjoyed itself over the roughhouse, Williams’ 
wielding of a broom being the piece de re- 
sistance. 

At intermission the house orchestra had a 
good time and the house grinned over “Frolics 
in a Madhouse,” which at times had the musi- 
cians “ha, ha, ha-ing” themselves. 

The Irwin show will pass any censor board, 
for it hasn’t got a single blue or suggestive 
line in it. But Mr. Irwin can go ahead and build 
an entirely new show for next season without 
retaining much from the current a 
2 ee. 


JOLLY GIRL BURLESQUERS. 


The first half of this show is all washed up 
and out, simply because the talent among the 
principals is misapplied and not utilized until 
the afterpiece. The only redeeming feature 
that there is to the early section is there is a 
rather good leoking chorus that is willing 
and does work. Otherwise the opener, entitled 
“We, Us and Company,” is all wrong. 

“The Jolly Girl Burlesquers” is presented 
by the Standard Burlesque Corporation, and 
Al. Martin is featured among the eight prin- 
cipals. There are four others listed as princi- 
pals that work in the chorus. The latter 
numbers 14 girls. The opening piece is much 
too long, and ran until almost ten o’clock. 
The afterpiece is entitled “Mr. Dooley’s aves 
Store,” and is the peppiest, running about 
minutes. In this everything that has been 
hidden, except the physical charms of the 
chorus, is revealed. The show is at the Olym- 
pic this week. 

In the opener there isn’t a single number, 
other than one, that pulls legitimate applause, 


This is true despite the chorus is one of the 
best looking at the Olympic in weeks, and in 
addition is willing to work real hard. At that the 
girls work through the entire show with but one 
set of tights of pinkish hues ranging from the 
deepest to the lightest (according to the num- 
ber of times that they have been washed), but 
there was this saving grace, they did look 
clean. Over these tights the chorus worked 
through the show, making about a dozen 
changes, consisting mostly of bodice arrange- 
ments and extraordinarily flashy head-dresses 
that gave them an exceeding chic appearance. 
These head-dresses added a hundred per cent. 
to the costuming. Everything in the show 
that the girls wore looked fairly fresh from 
about three-quarters way back in the house. 

Without going into detail, it. might be well 
to suggest that Al. Martin unbuckle his veice 
in a number or two in the first part, and also 
that the soubret be given a real chance in that 
section. She did try one number, but that 
didn’t get across simply because that it was 
supplied with “pep,” either as to number 
or to the work that was done by Janell Janis.. 
The ingenue stuff did not get to the audience, 
and as a result the show just about laid down 
and died. It was draggy, dreary and fright- 
fully slack. 

Right now the Olympic’s audiences are al- 
most 50 per cent. service men, and what they 
demand is action and numbers that are led 
with vim and vigor. This the women con- 
tingent failed to deliver in the first half. 
These boys are not looking for the “old ginger’ 
(although they are willing to laugh at it and 
let it go at that), but they do want something 
more than the stereotyped everyday comedy. 
That “bit stuff” is all wrong. Every bit that 
has ever made a hit is dished up in the same 
old way between numbers. The audience 
knows exactly what is coming immediately on 
one of the scenes being started, therefore why 
laugh at it? Originality makes Broadway 
stars. You can’t dress the other feller’s old 
gag up in a second-handed suit and make any- 
one who knows believe it. 

However there is this, Martin has a voice 
and can put numbers over. He shows that in 
the last half. Miss Janis hasn’t anything in 
the voice or dancing line that is extraordinary, 
even in an American Wheel production, but 
what she has got she sucessfully keeps under 
cover in the first act. Marty Collins does a 
tramp “fag’’ in the show and gets a laugh 
here and there with a stock expression. The 
trouble was that he did not carry out the sug- 
gestion during his entire performance. A 
“tramp nance’’ would at least be a little dif- 
ferent. James Bogard, who played a rich 
rounder, slipped a little touch of ‘‘nance” stuff 
into his opening scene so that the audience 
was quite sure whether he was doing straight 
or camedy at any time during the show. He 
did, however, manage to score with a singing 
bit. Meyer Gordon does the juvenile. He 
hasn’t got a song until the closer, and then 
he gets it over by sheer shouting, and with 
the lack of other voices up to this time he 
really sounded like something. He does wear 
clothes very well, and if trained in numbers~ 
should manage to put over a rag of the rath- 
skeller type. 

The “women section’ contained Madeline 
Buckley as prima donna. She wears clothes 
and displays voice at times. She and Mr. 
Martin handled “Kiss Me Again” in a manner 
that drives home the thought the burlesque 
audiences even on the second wheel are will- 
ing to accept a semi-classical number now and 
again, providing that it is handled right. The 
song was done straight at first and the horse- 
play was shelved until time for the encores. 
Lottie Lee was one of the engenue types, and 
in the second half she tried with “You'll Find 
Old Dixie Land in France,” but the number 
was raced through and it failed to land with 
the punch. The orchestra leader was as much 
responsible for that as was the company on 
the stage. This is a number that needs to 
be ragged to the proper tempo to get the 
effect. 

Flo Bogard was more or less of a semi- 
soubret-engenue, and did not stand out par- 
ticularly except for a ballad. Here with the 
assistance of Jim Bogard, who harmonized 
with her, she landed the number with effect. 

“Jolly Girl Burlesquers” needs much pep- 
ping in the first half to make it look like 
real show. But the season is over. Fred. 


AUDIENCE “BITS” PROHIBITED. 


An order will be issued from the 
headquarters of the Columbia Amuse- 
ment Co., this week advising producers 
that next season all form of entertain- 
ment will have to be given on the 
stage, and no members of the cast or 
chorus will be permitted to invade the 
auditorium. 

Last week at the Columbia, New 
York, Lester Allen, with the “Bon Ton 
Girls,” did an audience “bit” and his 
presence in the aisles resulted in some 
annoying remarks from auditors. In 
order to eliminate the possibly of a re- 
currence the order was issue. 


BURLESQUE ENGAGEMENTS. 


Harry Steppe will be the featured 
comedian next season with Harry 
Hasting’s new American Wheel show 
titled “Kewpie Dolls.” Steppe is now 
with Hasting’s “Razzle Dazzle.” 

Izzy Herk has engaged “Sliding” 
Billy Watson for his American Bur- 
lesque show next season. 


THIRD WHEEL BURIED AGAIN. 

The third wheel, the annual bur- 
lesque boogey “died-a-bornin’” this 
week and left its proposed founders 
with nothing on their hands but a flock 
of empty arguments about possibilities 
and few if any listeners. 

For a brief while the oft discussed 
third wheel looked as though its 
chances of materialization were a 


probability, but with the announce-, 


ment that Clamage & Irons had tied 
up with the American Burlesque Asso- 
ciation, the third wheel became spoke- 
less. 

Warren B. Irons, of the Chicago firm, 
completed negotiations with the 
American executives last week, pro- 
curing a franchise for the Haymarket, 
Chicago, and will play vaudeville and 
tabloid attractions. at his National, 
Chicago. The firm also controls the 
Avenue, Detroit, Standard, St. Louis, 
Carlton, Newark and Park, Indianap- 
olis. The Cincy Theatre will undergo 
complete renovation at a cost of $10,- 
000. The firm will also operate a pro- 
duction under a franchise on the 
American wheel, the show franchise 
going with the booking arrangement 
for the Chicago theatre. 

The third wheelers held a meeting 
last week at the Crescent, Brooklyn, 
Warren Irons attenting in person. The 
new organization was to be known as 
the National Burlesque Association. 
Mr. Irons, after listening to some semi- 
convincing oratory, called for some- 
thing tangible in the way of leases, 
etc. These not being forthcoming, he 
left the meeting and affiliated with the 
American. 


BEDINI’S $20,000 SHOW. 


The Jean Bedini show, “Peek-A-Boo,” 
opening at the Columbia, New York, 
May 19, for a summer’s run, will rep- 
resent in its production, $20,000. 

Somewhat more startling is the 
weekly salary list Bedini has taken 
upon himself, for a burlesque show. It 
will closely approach $2,600. 


GAYETY UNFAIR. 
. Chicago, April 26. 

The Gayety, a minor burlesque house 
oft South State street, operated by 
I. M. Weingarten, is being plastered 
on dead walls and ash cans as “un- 
fair to union labor” because of a dif- 
ference with the Billposters’ Union. 





PARK CLOSES SEASON. 
Indianapolis, April 23. 
The Park, Clamage & Irons’ rotary 
burlesque stock house, closed for the 
summer. Business fell off recently and 
showed no‘ immediate symptoms of 
picking up. 





Smoking Not Altogether Eliminated. 

The elimination of the smoking priv- 
ileges in burlesque theatres operated 
by the Columbia Amusement Co., will 
not affect every house on the wheel, 
but will go into effect at such houses 
where the resident managers agree it 
is for the betterment of business. 

In some of the theatres on the cir- 
cuit, it is believed the smoking rule 
helps rather than hinders business and 
the pleasure will be allowed at those 
stands. 


$1,000 3rd Wheel Franchise. 

Jake Sternad and Ed Lucas are re- 
ported to have paid $1,000 for a 
franchise on the “independent third 
burlesque wheel.” 

That is said to be the recently an- 
nounced third wheel formation, but 
nothing more definitely has been made 
known. 





Tow Coyne Getting Some Money. 

Tom Coyne is reported to be cleaning 
up a sizable profit weekly with stock 
burles r “ o theatre outside of 
ills, ; 


Camp 


ONCE ee, 


ILL AND INJURED. 


The wife of Frank Joyce is confined 
to her home with watér on the knee. 


Hope Vernon, single, has recovered 
from a_serious operation in Chicago. 

Jobyna Holland is under the care 
of physicians at the Hotei Algonquin 
with a mild attack of appendicitis. 

Jack Dingwall, ill with neurasthenia 
for the last four weeks, is now on the 
road to recovery. 


La Bernicia was forced to cancel 
Keith’s Cincinnati this week, as the 
result of a sprained ankle. 


Charlie Howard and Tyler Brooke, 
booked for Proctor’s Elizabeth, on 
Monday, were out of the bill owing to 
Tyler becoming ill. 

Helen Galvin, wife of Tommy Gal- 
vin, is recovering from a serious at- 
tack of mastoiditis, at her home in 
New York. 


Marie Rich, ingenue with Kolb and 
Dill, was compelled to leave the show 
at the Curran, San Francisco, last 
week, to undergo an operation for ap- 
pendicitis. 

Meyer Jones says he isn’t even sick 
enough to stay home. He also says 
it’s a shame, if he misses his lunch 
any day, everybody starts talking how 
iil he is. Then Meyer ran around 
the block four times to settle all doubt. 


Monte Blue (pictures) cast for the 
leading male role in “The Daughter 
of the Wolf,” was obliged to with- 
draw from the company owing to ill- 
ness, and has been replaced by Elliott 
Dexter. Blue is reported to be se- 
riously ill. 


MARRIAGES. 


Carlos E. Moore (pictures) of Pitts- 
burgh, to Sade Bain (pictures), in New 
York, April 10. 

T. Hayes Hunter (pictures) to Mil- 
licent Evans (pictures) in Los Angeles, 
last week. 

Mrs. Charles L. Walters, widow of 
Charles L. Walters, formerly manager 
of the Star amd Garter, Chicago, to 
George Harding of New York, last 
week in Providence. 

Benjamin Franklyn Holzman, pub- 
licity manager of Healy’s, and on the 
staff of the Evening Mail, to Harriet 
Bowers, of the New York Winter Gar- 
den, before Chief Clerk Scully in New 
York, April 11. 

Clara Barry, daughter of Billy Barry, 
cf Barry and Fay, and “Rising Genera- 
tion” fame, to Orville Whitledge, April 
12 at Minneapolis. Whitledge is pres- 
ently playing the Orpheum Circuit 
(Whitledge and Beckwith).- 





NEW ACTS. 


Jack Port and Mabel De 
(Billy K. Wells). 

John Carbrey and Pauline Lorimer 
(James Madison). 

Buddie Walsh has withdrawn from 
McAvoy, Walsh and McAvoy, and has 
doubled with his wife, Ethel Austin. 

Al Lloyd and Walter Percival, to 
present the former Avelling and Lioyd 
act. 

Dave Wohlman and Leo Flatow act. 

Harry Goodwin, who quit the Avon 
Comedy Four last week, after being 
with the act for 15 years, and Jack 
Kaufman, formerly of the Kaufman 
Brothers, have formed a vaudeville 
partnership. 


Lacey 





HOUSES CLOSING. 


Harry Davis’ Pershing Theatre stock 
in Pittsburg closed for the summer. 
A vaudeville and picture policy will be 
inaugurated. 
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Rumor has it that George Lemaire 
and his partner Crouch, will dissolve 
partnership and George may join “The 


Follies.” 














Marie Horne is engaged to wed 
Ernest Glendenning, not Marie Hall 
as VARIETY inadvertently mentioned 
last week. 





The Mary Anderson, Louisville, Ky., 
will discontinue Keith vaudeville com- 
mencing May 10 and play a picture 
policy over the summer months. 





Mack and Vincent’s car (Oldsmobile) 
was stolen from in front of the stage 
door of the Royal Thursday night, 
April 17. 

Ralph Ashe received a card from 
Kramer and Morton this week from 
Belfast, Ireland. The Sein Feiners 
have taken quite a fancy to them. 

George W. Scott, of Scott & Kane, 
has leased and will conduct a hotel and 
garage at Monticello, N., Y., during the 
summer, taking possession May 1. 

Andy Taylor will sail for England 
early in June to appear in Robert 
Courtneidge’s musical comedy, “Fancy 
Fair.” 

Mary Anderson will produce “The 
Village Follies,” the new type of mus- 
ical play which is to occupy the Green- 
wich Village Theatre this summer. 

Try-out nights at the Harlem Opera 
House, N. Y., has been discontinued, 
due to the lack of the better class of 
material. 

Elegant, assistant to E. K. 
Nadel in the Pat Casey Agency, has 
given up the show for commercial 
business. 

Billy Gaston is retiring from the 
“Too Much Married” act and will be 
replaced by Wm. Sulley, of the Sulley 
Family. 

Warren and Templeton have been 
signed by Klaw and Erlanger for four 
vears. They open in August at the 
New Amsterdam Theatre. They were 
formerly with the May Irwin show. 





The Broadway, recently acquired by 
B. S. Moss for pictures, will close April 
27 and undergo an overhauling before 
reopening under the Moss manage- 
ment May 2. 

Chester A. Rice who was in advance 
of David Warfield is now ahead of 
“Tiger Tiger” which is now on the 
Subway circuit and closes for the sea- 
son May 24 in Providence. 





While dining at a restaurant in West 
113th street last Saturday evening, 
thieves rode off with Charlie Bier- 
bauer’s automobile, which was stand- 
ing outside. 

Clara Joel will head the Robert H. 
McLaughlin stock in Cleveland this 
summer. McLaughlin, who gave up 
his stock company during the war, is 
branching out again. 


Richard Walton Tully sails the lat- 





ter part of May for England, to ar- 
range for the presentation at Drury 
Lane of his spectacular dramatic pro- 
ductions. 


Betty Pierce who has a small part 
in “Good Morning Judge,” played 
Mollie King’s role “Joy” one night last 
week when Miss King was out of the 
show with a cold. Nellie King stepped 
into Miss Pierce’s part. 

Alexander Leftwich, recently dis- 
charged from the Army, in which he 
was assigned as dramatic director at 
one of the cantonments, has returned 
to the office of Daniel Frohman. He 
is also staging as a free lance. 





The delicate operation which was 
performed by Dr. Joseph H. Abrahams 
on Henry J. Goldsmith, the theatrical 
attorney, for an infection of the sinus, 
was entirely successful and Mr. Gold- 
smith is on the road to rapid recovery. 

Mrs. Fred Arnold has been called 
to the bedside of her mother who is 
dangerously ill at Provincetown, Mass. 
Mrs. Arnold is the wife of Fred Arnold, 


still in the service and formerly of the 


team of Arnold and Jaffolla. 

Kevitt Manton, an English player 
who enlisted with the Canadian forces 
and who appeared in “Penny Wise,” 
is sailing for London on a visit. Next 
season he will tour with a company of 
“Up in Mabel’s Room.” 





Harry Henry has succeeded the late 
James L. Barry as secretary and busi- 
ness manager of the Actors’ Interna- 
tional Union. Mr. Henry is well known 
in professional circles, recently retir- 
ing from the stage, and also has a wide 
acquaintance in labor circles. 





Pauline Frederick has completed her 
plans for returning from the pictures 
to the speaking stage. Despite re- 
ported differences, she will appear next 
year in a play by her husband, Willard 
Mack, “Lady Toney,” under the man- 
agement of A. H. Woods. 





Seven new musical numbers were put 
into “Oh, My Dear” late last week, the 
show moving from the Princess to the 
39th Street Monday. Louis Hirsch 
wrote the original score, but collabor- 
ated with Jean Schwartz for the inter- 
polated songs. Dave Bennett staged 
the new numbers. 


Dan Serman’s Sherman Lake Thea- 
tre at Davenport Centre, in the Cat- 
skills, opens for the season May 3, with 
an eight-act bill booked by Joe Shea. 
The opening bill will play a full week. 
During the balance oe the season the 
house will play a show the last half. 
two performances daily. 

The Catholic Actor’s Guild of Amer- 
ica will hold its Easter meeting next 
Tuesday at the Hotel Astor. /The 
speakers will include Lester Lonergan, 
Wilton Lackaye, Margaret Illington, 
George Nash and Eva Condan. After 
May 1, the headquarters of the Guild 
will be at 231 West 42d street. 

After the jury had brought in a ver- 
dict of $5,000 in favor of Amelia North- 
rop, the scenario writer, against Jose 
B. Ratner, in action arising out of a 
collision between both parties’ auto- 
mobiles, the case was settled by the 
payment of a substantial sum. Henry 
J. and Frederick E. Goldsmith appeared 
for the plaintiff. 





Arthur Hammerstein is to try out 
a play written by Willie Hammer- 
stein’s son, Oscar, 3rd. It is a drama 
called “The Light.” Mr. Hammerstein 
rarely produces other than musical 
shows. His last dramatic effort was 
“De Luxe Annie,” which was not con- 
sidered a financial success but the 
picture rights for which netted him 
$12,000. 


Charles S. (Doc.) Breed, formerly of 
the Frank Evans office, severed his 
connections last Monday, being suc- 
ceeded by James McGowan, who form- 
erly conducted an agency in Chicago, 
booking through the W. V. M. A. Mr. 
Breed immediately resumed work with 
Gordon Brothers Enterprises, Boston. 
His present duties will be to supervise 
acts scheduled for a route of the New 
England Circuit and will be located 
with Jeff Davis, in the Palace Building. 


Benny | Holzman, who covers the 
cabarets for the New York Mail, pro- 
vided much amusement to theatrical 
scribes when he plunged into matri- 
mony last week, taking Harriet Bowers 
as his bride. Holzman was so excited 
that he failed to get a license and 
when City Clerk Scully was compelled 
to hold up the ceremony while the 
license was secured the several writers 
present accused Benny of trying to 
get married on a pass. 





The net amount of the estate left 

by Alexander W. Dingwall, the legiti- 
mate manager who died a year ago, is 
$628,976.20, according to the report filed 
in the Surrogate Court. The gross es- 
tate left was $664,984.02. The difference 
in part is money due on notes held 
by William F. Conner, James D. Mur- 
phy, William F. Merle, Aaron Jones, 
Adolph Linick, Peter Schaefer and 
others. The funeral, administration ex- 
penses and other incidental expendi- 
tures for settling the estate amounted 
to $36,007.82. 
*A freight car containing the trunks 
of the members of Charlie Maddock’s 
“For Pity’s Sake” Company was rob- 
bed en route from New Orleans to 
Fort Wayne, Indiana, last week. Tom 
Duray’s trunk was broken open and 
over two hundred dollars worth of 
valuables removed. Others who lost 
numerous valuables were J. J. Kelly, 
the property man of the act, and Mrs. 
J. J. Kelly, his wife. The losses suf- 
fered by Duray and the Kellys will 
total up to $800. Maddock has taken 
the matter up with the R. R. Admin- 
istration. 


MONDAY MORNING MONOLOGS. 
By Billie Shaw. 


The Guy Who Can’t Be Induced to 
Play the Palace: 

“Oh, sure, I could get the Orpheum 
route in a minute! Why, they wanted 
me for the Palace last week—fairly 
begged me to take number two. But 
wouldn’t I be doing myself an injus- 
tice? I'll say it! They know what 
spot they'll have to give me for a 
showing at the big house, and they 
know the piece of kale too! I don’t 
have to crawl to ’em, you know. Too 
many are after the act, and mighty 
few can do my stuff... Didn’t I hear 
from Lew that he’d heard through Max 
that he’d learned in a round about way 
that Gottie thought I was absolutely 
the greatest thing in show business! 
I mean, of course, in my line. 

“Now this just shows you what they’ll 
do to get an act they’re crazy about: 
Lew cancels me in Scranton—for no 
apparent reason, mind you—then says 
‘Jimmie, I want you to go on No. 2 at 
the Palace for a cut, just for a show.’ 
I says, ‘Not even for you, bo.’ Do 
you get the big idea? Cancels a date 
so as to force me to do it, thinkin’ 
I'll take it to keep goin’. But I’m too 
wise! Until they’re ready to come 
across, I'll stick on the Wolf time and 
get regular dough. They’re payin’ me 
the real jack here, boy. They know 
they gotta do it. 

“Phone call for me? 

Hello. Yes, yes! What, the 
Palace? Good boy! ... Sure, number 
two’s great! How'd you do it—Oh, the 
Palace, Newark. . . Yeh, I suppose 
so. Last half, huh? Same as here, 
three seven five o? Get me? Yeh, 
alright, g’bye.” 


Just a minute. 


TOMMY’S TATTLES. 
By THOMAS J. GRAY 


The Peace Treaty must be signed by 
May 1. The “No Treat” Treaty—goes 
in effect July 1 (maybe). 

If the boys are going to keep their 
army titles in their vaudeville billing, 
we can expect to see bills something 
like this: 

BOUNDING SPRINGERS 
—Capt. George —Seargent Charles 
The Camp Drilling Favorites. 
First Appearance Here of 
SECOND LIEUT HOLLER 
The Popular Officer of the Day. 


GRINN AND BEARIT 
Corporal— —Major 
“The Khaki Kidders.” 


Colonel M. UCH NOYES and Co. 
In His Thrilling War Drama 
“The Fighting Quartermaster.” 
Written by S. O. S. Sinch. 


PRIVATE HIKE 
With His Funny Monologue, “Fun in a 
Gas Mask.” 


THE VAN ROGUE FOUR 
Featuring 
Provost Marshal Bocoup Van Blanc. 
Everybody’s Favorite. 

It is going to be tough on some of 
the lieutenants who will be on second, 
while a buck private is next to closing. 

Now that two million more Amer- 
icans know that Frenchmen do not run 
around excitedly in restaurants, kiss- 
ing each other on the cheeks, it’s go- 
ing to be hard on the French come- 
dians to make them laugh. 

In London one finds out that few 
Englishmen really wear monocles and 
say, “Bah Jove.” The English have 
also found out that all Americans do 
not chew gum. 

The weekly salary of a chorus girl 
in a Paris musical show amounts to 
what the average Broadway chorus 
girl pays for her Saturday afternoon 
lunch. 

The suffering one sees in Europe is 
nothing compared to what the pas- 


sengers on an ocean steamship suffer, . 


while watching the ship’s concert. 


It has been estimated that up to 


the day the Armistice was signed that 
“Gungha Din” had been recited in 
France 2,647,927 times, and “Sweet Ade 
line” sung 7,849,863 times. Of the 2, 
000,000 troops in France, it is estimated 
that 1,999,997 had written War or Peace 


songs. (The other three men couldn’t - 


write.) 

In London it is a common sight to 
see people stand outside of a theatre 
six hours to see a show. That’s longer 
than some shows last in New York. 

During a serious air raid one feels 
the same way an act does when they 
open in Waterbury. 

London newspaper writerg are giv- 
ing all sorts of space to the subject 
of the real meaning of “Jazz.” It’s too 
bad they can’t see some of the shows 
on the American wheel. 


Things to Surprise 
Soldiers: 
Jack Hughes. 
Felix Adler working. 
Johnny O’Connor on the wagon. 
Jimmy Plunkett’s golf score. 
The price of a round of “Say When.” 
The stories some of the returned en- 
tertainers are telling about the war. 


Returning 


There are times when it is hard to 
make one believe that there is a better 
looking girl in the world than the 
Statue of Liberty. 
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DECISION SETS $250 MINIMUM 
AS AWARD IN PIRACY CASES 





Important Legal Precedent Handed Down in Supreme Court 
March 3. Each Reproduction Held a Separate Infringe- 


ment. 


Theatrical Attorney Predicts Number of 


Suits Based on Decision. Previous Judgment 
Awards Insignificant. 





A Supreme Court decision handed 
down March 3 is held to be one of 
the most important legal precedents, 
as regards its protective value to pro- 
ducers of legitimate shows and owners 
of copyrighted material, that has been 
established. The decision sets the 
minimum sum to be awarded in cases 
of piracy and illegal “lifting” at $250 
for each count of infringement. 

Theatrical attorneys have not to date 
apparently known of the decision nor 
of its true weight, because the term 
record of the court has not yet been 
published, but advance results show 
the possibilities of the matter. 

The case in point was that of Wes- 
terman vs. the Dispatch Printing Co. 
The complainant proved that he orig- 
inated and copyrighted certain designs 
for hats which the defendant corpora- 
tion published in seven different or- 
gans. The court held that every in- 
fringement constituted a separate of- 
fence. The decision went further in 
the matter of infringement holding 
that the inferior courts in awarding 
judgment were in error where dam- 
ages under a minimum of $250 were 
awarded. . 

A theatrical legal expert when 
shown the decision immediately recog- 
nized its values concurring in the opin- 
ion that it fully covered matters of 
theatrical infringement and predict- 
ing a number of infringement suits 
as soon as the decision was known 
to lawyers. | 7 ; 

One prominent attorney figuring in 
theatrical suits, when asked why more 
material piracy cases were not insti- 
tuted, replied that the average judg- 
ment awards were so insignificant that 
such actions were a waste and there- 
fore an exception instead of a rule. 
It was explained that the lower courts 
usually gave damages as low as $10 
or $15 and weren’t worth contesting. 


70HAN RETIRING FROM STAGE. 


George M. Cohan has withdrawn 
rom “A Prince There Was.” It 
's understood that Mr. Cohan will not 
again appear on the stage. He was 
succeeded in the “Prince” role by 
Grant Mitchell, who has starred for 
the last two seasons in “A Tailor 
Made Man.” 

Mr. Cohan’s unexpected return to 
the stage early in January was one 
of the most interesting features of 
the season. When “A Prince There 
Was” opened on Christmas Eve with 
Robert Hilliard, it was quickly set 
down as a failure. Mr. Cohan bought 
out Mr. Hillard’s interest and upon a 
few hours’ notice, went into the 
“Prince” role, immediately the show’s 
receipts started climbing. The gross 
for the intial week were around $5,000, 
but with Mr. Cohan in the cast, the 
second week jumped to nearly double. 
Mr. Cohan, for a month after his re- 
appearance, stood in the box office 
nightly marveling at the increasing 
business. 

Laterly Mr. Cohan has been adver- 
tised but in no way made as important 
as could have been. During his pres- 
ence in the show, the takings have not 
fallen below $11,000 weekly, except 
last week (Holy Week), when the 


gross went above $9,000. His faith in 
the show was fully justified and it 
gave him an opportunity of appearing 
in the theatre which bears his own 
hame. 

In converting the piece from a fail- 
ure to a success, there were many 
changes made by Mr. Cohan so that 
even with another player in the lead 
role, the show is looked on as a sure 
road success. 


COHAN BUILDING IN PROVIDENCE. 


Providence, April 23. 
George M. Cohan, who was here to 
attend the opening of the E. F. Albee 
theatre Monday night, announced that 
he was looking for a site on which 
to build a theatre. Mr. Cohan has dis- 
cussed the plans with a number of 
lucal men. 
Mr. Cohan was born in this city. 


“PARADISE” QUICK RETURNS. 


Seattle, April 23. 

Illness of Brandon Evans in the “Bird 
of Paradise” caused the entire cast t6é 
be quarantined for five days here last 
week after it had opened to a $5,000 
advance sale. The takings on Sunday 
(Holy Week) were $1,150. The show 
reopened Friday to a $1,600 house. It 
is repeating here now returning after 
playing Sunday and Monday in Tacoma. 
Dearth of attractions booked in 
allowed the quick repeat. 

Paul Gilmore, who recently closed 
with “The Better ’Ole” coast company, 
replaced Mr. Evans, but the latter is 
expected back in the company ‘within 
two weeks. The “Bird” playing the 
coast is the No. 2 company, the first 
company’s route being switched during 
the “flu” epidemic and recently taken 
up by the second troupe. 


NORWORTH PREPARING REVUE. 


Jack Norworth is going ahead with 
a new revue at the conclusion of his 
present six weeks’ vaudeville booking. 
The show was to have been put on in 
February, but is now designed as a 
summer attraction. A number of prin- 
cipals have been engaged, including 
Harry Watson. The title of the new 
show is not yet set. 

“Odds and Ends,” under the direc- 
tion of Boyle Woolfolk, is practically 
the same production as offered by 
Norworth last season. It is touring 
at $1.50 top, drawing a gross of 
around $1,000 nightly. The show will 
go to the coast. 


BRADY’S TRYOUTS. 

William A. Brady produced- Owen 
Davis’ melodrama, “The Alibi,” in 
Stamford, Conn., this week, and it 
went so well with the audience that 
he has decided not to bring it into 
New York for a run until next season. 

Brady will shortly present “The 
Ruined Lady,” by Frances Nordstrom, 
for a tryout somewhere near the me- 
tropolis. The piece is destined for a 
vehicle for Grace George next season. 


ACCIDENTALLY KILLED. 

Frank Vack, of “Make Yourself At 
Home,” was shot and killed while 
aboard a train en route from Macon, 
Mo., to Quincy, Ill. 

The shots were fired by two men 
who boarded the train to take a pris- 
oner away from the Sheriff. 
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A. E. A. AND LABOR. 


The open meeting of the Actors’ 
Equity Association held at the Astor 
hotel Sunday brought forth an in- 
teresting motion regarding the closed 
shop idea, it being agreed that the 
matter was to be considered at the 
general meeting May 26 at which time 
the general election will be held. 

The A. E. A. has had in mind the 
closed shop for some time and as a 
preliminary step applied to the Amer- 


ican Federation of Labor for a charter 
a year or so ago. No action is re- 
ported to have been made by the A. 
F. L. because the White Rats main- 
tained their charter covered the entire 
theatrical field. A suggestion that the 
A. E. F. become associated with the 
Rats was vetoed by the legitimate or- 
ganization, 


This interests the legitimate pro- 
ducers who must fill casts and engage 
a large number of A. E. A. members. 
Whether the A. E. A. can secure an 
international charter as an affiliated 
body of the A. F. of L. is problematical, 
mainly for the reason, it is said, that 
the defunct White Rats still holds to 
its international charter with that or- 
ganization. A federal charter, however, 
could be issued by the parent labor 
party to the legit players’ organization. 
There appears to be an idea abroad this 
may be accomplished, sooner or later, 
if the A. F. of L. finds no valid reason 
to void the Rats’ international connec- 
tion. 


The A. E. A. now has though some- 
what indirectly a labor connection 
through the Actors’ Association of 
England. The two societies are affili- 
ated, with the English society allied 
with the Trades Unions of England. 


A “closed shop” condition in the le- 
gitimate involves a large number of 
possibilities in several directions. 


The ticket for the election holds the 
same Officials as now in. office, they 
being Francis Wilson, president; Bruce 
McRae, vice president; Grant Stewart, 
secretary; and Richard A. Purdy, treas- 
urer. The council hold several new 
names including Mrs. Shelly Hull, 
Zelda Sears, Edwin Nordant and Harry 
C. Browne. 


SYNDICATING ORCHESTRA. 


What looks like a new syndicate has 
been born during the last week in the 
A. H. Woods office. The syndicate at 
present seems to compose Arthur Bar- 
ney, manager of the Eltinge, Arthur 
Levy and rumor has it that George 
Banks, who presides over the destinies 
of the miniature lift in the building, 
is also a party to the plan. 


The syndicate is going to undertake 
to continue the presentation. of the 
Jazz Concerts of the Wilbur Sweatman 
organization Sunday nights. Last 
Sunday night at the Eltinge the first 
concert was given and the Broadway 
reports were to the effect that the 
band was a “whale.” Here Barney 
and Levy stepped in and decided that 
they would handle the management 
of the concerts in the future. 


YIDDISH MUSICAL AT BRIGHTON. 


Some Yiddish theatrical managers- 


have taken over the Brighton Beach 
Music Hall for the summer. A Yiddish 
musical comedy stock is to hold the 
stage. 

Edwin A. Relkin will be the general 
director, with Adolph J. Adler in 
charge of the house and Anshell Schorr 
running the stage. 

About June 15 is set for the opening. 
During the season two or three weeks 
of Italian opera (by a separate com- 
pany) is contemplated. 

It is claimed that it will be the first 
summer Yiddish theatrical venture ig 
this country. 


ATLANTIC CITY WRONG? 
Atlantic City, April 23. 

Interest theatrically speaking has 
centered the past fortnight in the re- 
opening of the Globe, which proved a 
flivver under the Nixon regime and 
which is now being operated by the 
Stanley Company of Philadelphia, with 
Jules E. Aronson installed as resident 
manager, doubling between the Globe 
and the Keith house, which he has run 
for the past two seasons. With the 
weather and Holy Week against it— 
several nights the wind and rain ap- 
proaching cyclonic proportions—the 
opening bill last week, Al Jolson in 
“Sinbad,” was a distinct disappoint- 
ment. A very stiff $2.50 scale was in 
force and with the huge seating ca- 
pacity of the house it was expected 
that the gross would top $20,000 on the 
week. In two weeks prior to the At- 
lantic City engagement Jolson took al- 
most $45,000 out of Washington at $3 
top. The gross here was about $10,- 
000, with almost half of this sum com- 
ing in the two performances Saturday. 

McIntyre and Heath in “Hello Alex- 
ander” is this week’s attraction. They 
got away to an opening of $989—a 
figure they have not reached since. It 
is doubtful if they do $6,000 on the 
week, although at the $2 scale they are 
playing, the capacity is about $20,000. 

Jane Cowl in “The Crowded Hour” 
follows the McIntyre and Heath show. 

Lee Shubert spent Easter Sunday 
here. During the Saturday night per- 
formance Jolson told the audience Lee 
was among them. He added he had 
never been able to make up his mind 
which of the two Shuberts—Jake or 
Lee—he “liked the worst.” He follow- 
ed this with the statement that Lee 
had had dinner with him that evening 
and that it had been an agreeable meal 
—up to the time the check was pre- 
sented. Jolson paid the check, he said, 
“as per always.” Lee seemed to enjoy 
it as much as the audience. 


HOPING FOR OPEN “SUNDAY.” 


The Sunday local option bill which 
passed the State Assembly and was 
signed by Governor Smith Monday is 
regarded by theatrical interests as an 
opening wedge to permit all amuse- 
ments on the Sabbath. The new law 
permits baseball, fishing and pictures, 
each community having local option 
on the permits. Early this week an 
ordinance was introduced into the New 


York City Board of Aldermen to al-. 


low Sunday basebali in the greater 
city and the measure is looked on as 
certain to pass. 

Theatrical interests were advised to 
“lay off” any attempt to have the orig- 
inal measure include Sunday shows, 
but the next session of the Assembly 
may see a clause inserted in the bill 
to put that amusement field up to lo- 
cal option also. With the coming of 
prohibition the legalizing of Sunday 
amusements in many states, under 
the local option plan, is looked as sure 
to come. 

Sunday base ball in New York is 
expected to draw a gate of 50,000 per- 
sons. 


TAKES OVER “COME ALONG.” 


No one was left financially inter- 
ested in the management of “Come 
Along” on the 44th Street Roof after 
Saturday night, other than C. VV. Nel- 
son. Mr. Nelson was concerned in the 
production from the start. His brother 
wrote the music. “Come Alone” is 
their first theatrical venture according 
to report. 

Another report says the father of 
the Nelsons is an Archbishop in New 
England. Mr. Nelson who bough! out 
all the other interests is said to have 
decided to give the show every cpnor- 
tunity to get over through his faith 
in it. The roof last week did arousd 
$5,000, perhaps somewhat less. 
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“THE BREAKS” FOR BROADWAY 
KEEP COMING RIGHT ALONG 





Fleet Off Riverside, Latest. Holy Week Better Than Previous 
Years. This Week Starts Even Better. Two 
Biggest $2 Hits, “The Jest” and 
“East Is West.” 





Another record went by the boards 
and all prior seasonal dope on Holy 
Week went wrong when the legitimate 
takings last week jumped instead of 
slumping. Among the leading attrac- 
tions that had felt the aproach of 
Easter, last week’s takings approxi- 
mated $2,000 over those of the week 
of April 12. Business on the road and 
especially the one nighters was away 
off as expected, but in the big cities 
with Broadway in the lead, business 
was excellent. The arrival in town 
of additional sightseers because of the 
early arrival in the Hudson of the war 
zone battle fleet accounts for some of 
the business increase. The fleet com- 
ing during Holy Week is another ex- 
ample of the “breaks” which have fa- 
vored New York ever since the first 
of the peace days. 


“The Jest” at the Plymouth holds up 
as the season’s sensation, drawing ac- 
tual capacity and claimed the heaviest 
demand ever noted. Arthur Hopkins 
added a row of seats in the back of 
the house Monday, the adition being 
permitted under the original house de- 
signs. This adds about $800 more to 
the weekly capacity which totals 
around $17,500. Seats for “The Jest” 
are now selling eight weeks in ad- 
vance. Monday night the takings were 
$2,190. 


“East Is West” at the Astor got 
$2,120 on the same evening. With last 
weeks’ takings around $16,500 it shares 
with “The Jest” as the two biggest 
non-musical current: successes. “East 
Is West” gradually built up its big 
business after a. fairly good start. 
“The Jest” jumped to capacity the sec- 
cnd night. One is a comedy, the other 
a sustained dramatic spectacle, and it 
will be interesting to observe their 
length of stay. Hooked on with them 
in point of demand is “39 East,” draw- 
ing uniform capacity at the Broad- 
khurst with last week’s takings over 

The current week started off strong- 
er than last week, the Victory Loan 
drive in no way interfering. Two of the 
three new shows, however, failed to 
show promise. “3 for Diana” can hard- 
ly hold up at the Bijou and “Our 
Pieasant Sins” isn’t any stronger at 
the Belmont. “Dark Rosaleen” at the 
Beiasco was deemed good enough to 
register well for the balance of the 
season. Monday and Tuesday night 
tekings were about above the 
same evenings of last week. “Oh My 
Dear” upon moving to the 39th Street 
jumped nicely with the first two nights 
getting well over each. “Papa” 
quietiy quit at the Little before the 
end of the week. Illness of a prin- 
cipal was the alloted reason, but there 
were also -eported salary disputes. 

Dearth of houses deemed suitable 
for musical attractions leaves the 
berthing of a group of such shows up 
in the air. There was no decision on 
what will follow “The Unknown Pur- 
ple” into the Lyric. “Hello Alexander” 
has the call, but the Shuberts desire 
to house John P. Slocum’s “The Lady 
in Red” on a rental basis and with 
the Casino not available the Lyric may 
be dark briefly after next week until 
the “Red” show is ready. 
sical pieces for the K. & E. houses 
tried out last week show promise. 
They were “La La Lucille,” the Al- 
fred Aarons show renamed, and “A 


Two mu-. 


New Girl,” Charles Dillingham’s latest 


which is regarded as already “in.” It 
opens at the Globe May 5, probably re- 
named to “She’s a Good Fellow.” 
“Lucille” will likely arrive at the 
Cohan theatre now that George M. 
Cuohan is out of “A Prince There Was” 
and Grant Mitchell replacing him. The 
show will tour and try for a summer 
run in Chicago. It went into cut rates 
this week. The Princess will be dark 
until May 5 when Will Morrissey’s 
“Overseas Revue” enters. 


Next week “The Woman in Room 
13”. replaces the expiring “The For- 
tune Teller” at the Republic. The for- 
mer is just easing by with a gross of 
around $6,600 last week, but the change 
and a reduction in scale should bene- 
fit. “I Love You,” tried out at Camp 
Upton several weeks ago by G. M. An- 
derson goes into the Booth (the show 
was first called “Even Money”). 
“Cappy Ricks” is soon due out of the 
Morosco with “Pretty Soft,” an adapt- 
ed French farce the mid-May suc- 
cessor. 


Seventeen buys running after Easter 
is the record for the current attrac- 
tions in New York. This with the fact 
that two buys were called off Saturday 
night after they had run their course. 
They were “Miss Nelly of N’Orleans” 
(Miller) and “Three Faces East” 
(Longacre). The new buy was for 250 
seats a night with a third return for 
“Three for Diana,” which opened at 
the Bijou Monday night. The brok- 
ers were all of the opinion Tuesday 
morning they were “wasped” on this 
one. Although the buy for “The Un- 
known Purple” is still running, it. was 
reduced one-half starting with this 
week. : 

The agencies are only handling 
“regulars” on “The Better ’Ole” at 
present, and state that the demand for 
the show has slackened perceptibly 
during the last two weeks; the “Listen 
Lester” demand has also dropped a 
little at the agencies at present, with 
“Take It From Me” a drug on their 
hands. 

A list of the current buys is as fol- 
lews: “East Is West” (Astor); “Three 
for Diana” (Bijou); “The Woman in 
Room 13” (Booth); “39 East” (Broad- 
hurst); “The Royal Vagabond” (Co- 
han & Harris); “Three Wise Fools” 
(Criterion); “Up in Mabel’s Room” 
(Eltinge); “Take It From Me” (Forty- 
fourth Street); “Lightnin’” (Gaiety); 
“Listen Lester” (Knickerbocker) ; “Mo- 
liere” (Liberty); “The Unknown Pur- 
ple” (Lyric); “Velvet Lady” (Amster- 
dam); “The Jest” (Plymouth); “Tum- 
ble In” (Selwyn); “Good Morning 
Judge” (Shubert), and “Monte Cristo, 
Jr.” (Winter Garden). 


Crawford Star-Manager. 
Chicago, April 23. 

Clifton Crawford says he has ar- 
ranged to star under his own direc- 
tion in a musical show this summer 
on Broadway, and has engaged May 
Vokes and Frances Kennedy in his 
support. 


Melbourne MacDowell’s Wife Sues. 
Los Angeles, April 23. 

Melbourne MacDowell, former hus- 
band of Fanny Davefiport, and now a 
film player, is being sued for divorce 
by his present wife, Catherine Mac- 
Dowell, formerly Caroline Wells Neff. 
She charges desertion. 


PICKING THE “FOLLIES” CAST. 

Florenz Zeigfeld, Jr., and Ned Way- 
burn are leaving New York tomorrow 
night for Boston to close up the final 
arrangements with the present cast 
of the “Follies” as to who is to hold 
over for the new show. Several re- 
hearsals are to be held in Boston. 
At present it is set that Marilynn 
Miller will be with the show again, 
as will also Eddie. Cantor. 

A second edition of the double roof 
show will be in rehearsal coincident 
with the staging of the new “Follies,” 
Bert Williams will also be in the big 
show as well as appearing on the roof. 
So will Bee Palmer. 

Van and Schenck are also under a 
Zeigfeld contract again and slated for 


the new “Foiiies.” Van Hoven is te 
make his initial appearance on June 2. 
Johnny Dooley opened in the Frolic 


Monday night. 

The new show’s premiere will be in 
Atlantic City, June 2. Most of the 
scenery has been already completed 
by Urban. A private car was held at 
Palm Beach for eleven days because 
of the illness of Ziegfeld’s infant 
daughter. It delayed his return to 
New York. 


K. & E.’"S THIRD ALTERNATIVE. 


What is the third alternative that 
Marc Klaw has offered A. L. Erlanger? 
That seems the question that is worry- 
ing the wise ones along Broadway. 
The first two are “buy or sell.” 

Those intimate with the activities 
under way at present have stretched 
the date for definite action between 
the partners to June 30. 

Erlanger still stands firm at present, 
refusing to either buy or sell. 


KLAW, INDIVIDUALLY. 


Mare Klaw, individually, has ac- 
cepted plays by Ethel Watts Mum- 
ford and Richard Barry. 

Klaw expects to produce the first of 
these in the fall, also individually. 


5 MUSICAL SHOWS ON BLOCK. 


Theatrical 42d street west of Seventh 
avenue is to have no less than five 
musical attractions running through 
the summer, according to the present 
booking line-up. 

The “Follies” start the Amsterdam 
the second week in June, when George 
White’s “Scandals of 1919” will arrive 
at the Liberty. Big production out- 
lay is being made for the White show 
and there was some surprise he would 
so closely oppose the Ziegfeld show 
a few doors away. 

“A Royal Vagabond” looks sure at 
the Cohan and Harris, which will 
make three musical plays in a row. 
Across the street “Tumble In” should 
find good going at the Selwyn, and 
there is little doubt but that the Lyric 
will also blossom forth with a mu- 
sical comedy. Now it looks like the 
McIntyre and Heath piece, but “The 
Lady in Red” may be the attraction. 


GUS EDWARDS’ MUSICAL SHOW. 


Gus Edwards is completing the 
words and music of a new musical 
show to be entitled “The Film Girl,” to 
be a movie revue in two parts. Ed- 
wards is negotiating with Walter Cat- 
lett, Billy Van and Ed Wynn for the 
feature role, but has not closed with 
any one of the three. 

Edwards will not produce any more 
cabaret revues, his last effort in this 
direction being the current show at the 
Hotel Martinique. 





DILLINGHAM CHANGES TITLE. 


The new Charles Dillingham show to 
be called “She’s a Good Fellow” (“The 
New Girl” on the road) is to follow 
Otis Skinner at the Giobe May 5. 

Joseph Santley and Ivy Sawyer will 
open with the production then. 


FROHMAN EXTENDS THANKS. 
New York, April 21, 1919, 
Editor VARIETY 
Now that the season is nearly con-« 
cluded, I would like to express through 
your columns my gratitude and ap« 
preciation to the dramatic and vaude- 
ville profession, as well as the local 
managers—to all those artists who 
aided me so splendidly and with such 
gratifying results at the recent series 
of Benefits given in the theatres in 
behalf of the Actor’s Fund of America, 
in New York, Philadelphia, Washing- 
ton, Pittsburgh, Cincinnati, Cleveland 


and Chicago. 

Their quick and ready response, in 
many cases at inconvenience to them- 
selves, in studying and sturdily re- 
hearsing new parts in the new offer- 
ings, gave to our program that novelty 
and interest which led to this suc- 
cessful result. There were no disap- 
pointments and all promises (except 
one serious case of illness) were loyal- 
ly kept. The result justifies the hope 
that in those cities which had their 
first experience of an Actors’ Fund 
Benefit the performance can be re- 
peated annually, as the expenses of 
the Fund have reached the sum of 
$80,000 a year, I am, 

Very gratefully, 
Daniel Frohman, 


President, 
The Actors’ Fund of America. 


FRAWLEY’S NEXT WORLD TRIP. 


T. Daniel Frawley returned to New 
York last week after an absence of 17 
months and immediately set to work 
organizing another world’s tour. 

The next one opens in Honolulu in’ 
July and will make a complete belt of 
the two oceans, playing in Japan, China, 
the Philippines, The Straits Settle- 
ments, Burmah, India, Bazra and Bag- 
dad in Mesopotamia, Jerusalem and 
Cairo, closing the season in Alexandria, 
Egypt, a year from the time the season 
opens. 

The present company is now playing 
in Tientsin, China, and will close in 
Yokohama, Japan, May 20, arriving in 
New York July 1. Mr. Frawley is aow 
seeing the new plays and engaging the 
company in New York. 


“CLAUDIA” IS ON AGAIN. 

John Cort has decidéd after all that 
he will produce the Edith Ellis play 
“Claudia,” rehearsals for which were 
called off last week. In place of Jo- 
sephine Victor he has engaged Mme. 
Mimi Aguglia for the principal role 
in the production. 


CORT’S “MOON MAIDEN.” 

The “Moon Maiden,” produced sev- 
eral years ago for a two weeks’ try 
out, has been entirely rewritten by 
George Stoddard, Harry Cort and 
Harold Orlob and accepted for pro- 
duction by John Cort. 

The piece will be placed in rehear- 
sal about July 1. 


Cc. & H. GET “FOUR HORSEMEN.” 

Cohan & Harris have secured the 
legitimate production rights to “The 
Four Horsemen of the Apocalypse,” a 
sensational war novel now in its 20th 
edition in the United States. 


Getting “Passing Show” Ready. 

“The Passing Show of 1919” is being 
readied for the Winter Garden sum- 
mer season to replace the “Monte 
Cristo, Jr.,” attraction now there. 

Rehearsals of the ensemble and some 
of the prinicapls were started this 
week. 
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THE DANGEROUS AGE. 


Chicago, April 23. 


ie. SOM BODINGOR....ccccecee Chas. A. Smily 
Grandma Ellen Washburn........ Ada Boshell 
ES EE Thais Lawton 
Pn PEE UMN suc ecce ck sceces Ben Johnson 
Donaid Fiarvard........... Reginald Shefficid 
OS re Marjorie Hast 
Avemur Porester. ......s.cce. Hamilton Christy 
Jeoffrey Kenyon............. Reginald Denny 


With a great title as a start, Ed. Dubinsky, 
a hinterlands showman, procured financial 
support for his debut as a big-time producer 
in the $2 field. Lacking a book, he apparently 
took the nucleus of a play credited to Kirk- 
patrick Boone, said to be a Kansas City man, 
and had it tinkered by Lem Parker and others. 
The result was revealed Sunday night at the 
Illinois, and the kindest comment possible on 
it is that it might have been worse. 

If Dubinsky is renting the house, which 
seems likely, he may stay four or five weeks, 
as his cast is inexpensive, and his royalty if 
paid on vaiues, shouid be a nickel a week. 
Tf he is playing on pereentage, he will run 
three weeks if his contract has a two weeks’ 
notice clause. What doubt there might have 
been of the outcome during the first two acts 
was dissipated when the house broke into rude 
giggling at what was supposed to be the dra- 
matic climax in the third, breaking up the 
crucial moment and evidencing with cruel 
finality the first-night verdict. 

The piece starts out with an idea—a fas- 
cinating idea. Then it wanders about and 
talks itself to death, trying to stretch a sketch 
plot into play size. The theory is that any 
age is the “dangerous” age for woman—seven- 
teen, forty-seven or seventy. The one novelty 
is that the play deals with that stage of a 
woman’s life which is delicately spoken of as 
“the turning point,” and which Lydia Pynk- 
ham denominates ‘‘change of life,”’ a subject 
which, to the memory of the oldest playgoer 
hereabouts, had never been broached behind 
footlights before. 

The story is strung in jagged chunks through 
a maze of conversation and discussion, most 
of it in good English, some of it gratingly 
commonplace, showing the patched rather than 
welded combination of more than one writing 
mechanic. All the curtains are ten-twent- 
thirt, pointed with deliberate aim at effect 
rather than natural consequence, and the finale 
is what would be termed a “picture.” While 
the underlying theme is right and sound, its 
demonstration is childishly unconvincing. The 
“danger” to the girl is summed up in her hav- 
ing been taken to a cabaret, that dread monster 
which for the purpose is supposed to epitomize 
everything vile and villainous. The girl’s 
mother is in love with the writer of a book. 
She has never seen him. He turns out to be 
her own husband. That was where the audi- 
ence couldn’t contain its laughter. There are 
two old folks, supposed to be past 70, who 
also make love and pair off at the end. 

The cast, with two exceptions, is deplorable. 
Marjorie Hast, in the spirited. and saucy 
ingenue part, which most of the time didn’t 
read true, scored a ringing success and pointed 
a prophecy of a Billie Burke future. For 
youthful charms, heightened by virile vivacity 
and punctuated by sparkles of precocious ar- 
tistry, the child is a stage gem. She gave to 
the performance all the life it enjoyed. Ada 
Boshell, as the grandmother, contributed a 
sterling characterization, legitimate to the last 
split hair, honest, skillful, lovely. Charles 
A. Smily, a former British tragic player, as 
the old man, was called upon to do very 
low “comedy relief,” which tore him from 
the paths of decent acting which his years 
and record should have earned him, but he 
di hat could be done with a role like that. 

Thais Lawton, a stock woman of mature 
experience, as the wife and mother, played 
her role a la Camille—hysterical, oratorical, 
weepy and frantic. She never had the sym- 
pathy for which she labored. Ben Johnson, 
as her husband, accustomed to playing police- 
men and villains, sought to be mysterious 
and dignified, but proved baffling and stiff. It 
was his statement of his identity as the author, 
fed by Miss Lawton’s hectic support, which 
cracked the show at its pivotal point. Reg- 
inald Sheffield, who scored so heavily in “The 
Betrothal,” proved a disappointment as the 
girl’s brother, failing to hit on the right 
cylinders either as a wholesome juvenile in 
two acts or a young ‘“‘drunk” in the other. 
Hamilton Christy, as a young seducer, was 
fairly right, and Reginald Denny, as the lead 
in the romance, with a rather short part for 
the responsibility, was sadly handicapped by 
trite lines and unnatural situations, but other- 
wise entirely, acceptable, as a motion picture 
actor, though a gentleman. 

In justice to the cast it must be noted that 
Dubinsky dared what Belasco would not have 
ventured, opening ‘‘cold” in Chicago after a 
dress rehearsal. ‘ 

The single setting was a pippin. Lait. 


LA, LA, LUCILLE. 


Atlantic City, April 23. 

A racy, spicy, but not very naughty comedy 
with musical trimmings is ‘‘La, La, Lucille,” 
which received its premier performance Mon- 
day at the Apollo. It is by Fred Jackson, 
author of the ‘Velvet Lady,” and the musical 
decorations are by George Gershwin. 

The one continued mixture of domestic 
troubles that have somewhat the savour of a 
risque situation, but which never reach it, 
makes the laughable, speedy movement of 
this latest entertainment for Broadway. In- 
cidentally it caters to the prevailing tastes, 
credited to the metropolitan, city’s great white 
way. It provides the handsomely decorated 
bed, and its situations tend to tempt the 
expectations. 

There is a chorus of eight attractive, win- 
some young ladies who have a much greater 








assortment of flouncy gowns with a lacy swish Irishmen speak with a Scotch burr; in fact, 


and colors that are simple, yet pretty. The 
music has a fire and dash that peppers: the 
whole performance, though many of the num- 
bers have a decidedly reminiscent tang. 
There is a depth of melody and a heaviness 
of accent prevailing throughout the whole score. 
lt adds to the spicy story an enthusiasm tha 
urges it on its way and forms a brilliant com- 
bination with a color scheme of costumes and 


settings. 
Charles Meyers, light of foot and adept as 
a comedian, is the ex-juggler who has a 


daughter, Alberta Burton, who once appeared 
in silken tights. Her husband, John Smith, 
a dentist, and played by Johnny Hines of 
movie fame, talks of divorce to gain a pro- 
spective two millon dollars inheritance. 

The complications which involve everybody 
are due to the efforts to effect a compromising 
situation that nobody wants, and which, of 
22 sg all comes out just as the last curtain 
alla. 

Miss Burton, while she well filled the part 


an wae nisini«e attearti« ataorscdA na en 


a was plainiy attractive, offered no super 
abundance of enthusiasm. Johnny Hines in 
ways that are his own, pleased an enthused 
audience with his eccentric dance steps and 
grimacing face. 

Others prominent were M. Rale, a Japanese 
butler ex-knife thrower; Alf Helton, as a 
lawyer; Sager Midgely, Fred Hall, Bleanor 
Daniels (excellent make up as a janitress) ; 
Helen Clark and Lorin Baker as a young bride 
and groom. 

While thoroughly efficient to the point of 
making ‘‘La, la, Lucille’ an interesting bit 
of entertainment, the cast did not secure all 
value from Mr. Jackson’s book, though 
“Lucille” is as racy, flery and dashing a bit 
of entertainments as Atlantic City has seen in 
quite some time. 


DARK ROSALEEN. 


Joe Donagh, Publican.......... Walter Edwin 
Corny Donagh )?) Henry Duffey 
Martin Donagh § His two sons? Thomas Mitchell 


Sandy McKillop, the Northman, a General 
Shopkeeper and Publican.Dodson L. Mitchell 


Michael Halpin............ Robert Cummings 
ro gt SER re ae P. J. Kelly 
WOT MNENING 0. La ts Sua bad 0% John Daly Murphy 
John Meldon, a Lawyer..... George Fitzgerald 


Rory Coghlan, a Blind \Fiddler.John Carmody 
Nat M’Givney, a Bookmaker, 
Charles F. McCarthy 


Taos 6 da sie eee a Charles A. Bickford 
James Welsh, a Policeman........ Dan Moyles 
Mickey Dowdall, a Jockey....... Farrell Pelly 
Se ATs ae Seumas O’Brien 
Moya McKillop, Sandy McKillop’s Daugh- 

| a ee el en a eh Eileen Huban 
ED . SNES 0'G's wars os.) bow dee Beryl Mercer 
Jane Agnes MacAfee...........Rose Morison 
 & See Jane Ross 
i Ma. Ls ds eh ec hhesaccans Millie Asto 
SE: SONS» 6 erat SW Nlee'e ox0ceed Eileen Curran 
Pe SOL., on bees cee desen Malaidh Carroll 
(gh a earee ee ae Lilian Jago 
a Peers Bina Flynn 


The most obvious thing for the reviewers to 
seize upon in writing their opinions of ‘‘Dark 
Rosaleen’’ will be the basic story’s resemblance 
to Charles T. Dazey’s “In Old- Kentucky.” The 
late Jacob Litt paid Dazey a royalty of $10 
a performance for the rights to “Kentucky,” 
and this continued from the Litt estate for 
many years. So it’s about time someone else 
employed the “original” idea of making a play 
out of the situation of entering the little mare 
in the local horserace and winning enough 
money to pay off the mortgage on the home 
to the well-dressed villain. 

Only one David Belasco would have the 
temerity to accept a play with so trite a plot 
and offer it for metropolitan approval. What 
probably appealed to him was the rare oppor- 
tunity for atmosphere and character drawing 
of unfque comedy types, and if we are to pass 
judgment on the presentation as a frothy eve- 
ning’s entertainment, with here and there a 
touch of elemental heart interest, then the 
only adverse criticism to be made is that the 
piece is too long drawn out and should be cut 
down fully 30 minutes. 

The play is by W. D. Hepenstall and Whit- 
ford Kane. If its manuscript were offered to 
any Broadway producer and a New York pro- 
duction suggested in a first-class theatre, he 
would probably look upon the person making 
the suggestion as the possessor of an infantile 
brain. Yet this self-same manuscript, aug- 
mented by Belasco lighting, casting, stage di- 
rection and the thousand and one little details, 
is entertaining to a considerable degree. 

There is but one set, the interior of a 
combined grocery shop and public house in a 
small village in the south of Ireland. At once 
you may realize the legitimate excuse for 
introducing all sorts of characters, though 
only native villagers are employed, including 
one of the sons of the publican who had spent 
six years in Chicago and only returned in the 
expectation of participating in the estate of 
his grandfather. 

This young man furnished opportunity for 
the introduction of American slang in contrast 
to Irish bJarney, and helped to keep things 
lively whenever the plot grew thin and re- 
quired a ‘“‘crossfire’’ specialty to bolster up the 
proceedings. 

The two principal characters are Moya 
(Eileen Huban) and Corny (Henry Duffey). 
They played their parts most effectively and 
stood out from the very nature of their roles. 
But to single them out for individual praise 
from among the intelligently selected cast 
throughout would be unfair to the others, 
every one of whom, without exception, deliv- 
ered in shipshape manner all that was required 
of them. If one tried real hard he might 
criticize the dialect employed by Dodson 
Mitchell, as Sandy McKillop, the Northman, 
which bordered suspiciously on the Scotch. 
It is quite possible that North of Ireland 
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this is quite likely. Mitchell, always a pains- 
taking actor, probably took advantage of this 
to make a fine differentiation of dialect, which 
may not be generally appreciated. 

“Dark Rosaleen”’ is a very ordinary play, 
uniquely produced, and as such, will serve its 


purpose—that of filling cut the remainder of 


the current season at the Belasco. But it 
requires immediate excisions to avoid the occa- 
sional tiresome spots. Jolo. 
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THREE FOR DIANA. 


Diana TIAWIGG 2. 0cccccccceweors Martha Hedman 
Mrs. Trawley, Diana’s mother-in-law, 
Blanche Chapman 
Tertia Mayfield, Diana’s contrary, 
Anne Faystone 
Burford, Diana’ maid........ Lillian Brennard 
Rev. Clarence Prentiss, Diana’s vicar, 
J. Beresford-Hollis 
Gen. Abinger, D. S. O., Diana’s father-in-law, 
David Glassford 
Heath Whittington... -+es+-..J0hn Halliday 
WE «Thaw akea tens se kon es Robert MacCleary 
EE hair Rds 6444s 0 48.6 onde Gardner James 

Here is another one of those number shows, 
and the audience at the Bijou on Monday night 
was long in getting the number of this par- 
ticular one. Even the actors and the authors 
seemed to be wise to themselves, for the lines 
in the second act contained an expression that 
gave one that impression. It was “This is 
more than a man can stand.”’ The verdict after 
the third act was that the author saw that 
there wasn’t a chance after that he got that 
far and then sat right down and incorporated 
the obit of the play right into the dialog. 

It’s a pipe that before this someone has 
called up the Shubert office and asked, “Can I 
have a couple of seats for anything tonight,” 
and the reply has been “No, but you can have 
three for Diana.” 

“Three for Diana” is an adaptation by Ches- 
ter Bailey Fernald of the Italian comedy “Tl 
Terzo Marito” (whatever that is). It is in 
four acts, three sets being used for the pre- 
sentation. There is a cast of nine with but 
six of the characters being of real importance. 

The.story deals with a young woman of 28 
who has been twice married and who falls in 
love for the third time and is about to enter 
the matrimonial stakes for the third time. The 
complications, there are two sets of them, are 
firstly because of the fact that the young 
eligible believes that she is a Miss and that 
he has certain views regarding a widow fe- 
marrying, and secondly, after he has been won 
over, the opposition that is developed on the 
part of the father of the first husband and the 
mother of the second. After the young woman 
has sodded the first two entries in the race, 
she permitted the surviving relatives to cling 
to her and was in the habit of devoting a 
fortnight annually to them. Neither of the 
elder people had ever met, but after their first 
clash at the first meeting they combine forces 
against the third husband-to-be. 

It seems that everything ran in threes for 
Diana, for with her own mother still alive the 
new hubby would have had about three in- 
laws on his trail, for the two relatives by mar- 
riage both looked on the girl. as their own 
daughter. 

Finally, Diana finds a way out of her dilem- 
ma through marrying the third husband secret- 
ly and living apart and leaving the world to 
believe that he was her lover. That was 
really the punch to the play. The idea of the 
lover’ was what,sold it, but it would have 
been better had the third husband been a 
lover early in the play and finally the fact 
exposed that he was in reality No. 3. 

The producers undoubtedly believed that 
the wallop that could be put over by Miss 
Hedman, or any other actress for that mat- 
ter, in a role where she stated that she was 
28 and, although twice previously married, 
was still full of life and possessed of the 
advantages of experience, knew exactly how 
a man should be treated and therefore she 
begged that man that wanted to marry her 
to become her lover instead, would put the 
play over. It possibly would have if this 
punch came early enough in the play, and 
there was enough beside it to make the play 
interesting. But the play was finished after 
the frightfully slow opening act. 

Right now it looks like Diana drew three 
to a short pair and failed to better. 

Miss Hedman is featured with the attrac- 

tion. She gives a delightful performance and 
even in the first act, where she virtually 
had the entire weight of carrying the play 
in several rather lenghty speeches, she man- 
aged to hold her audience cleverly. She 
displays two charming frocks, one in the first 
and the other in the third act, while a gown 
for each of the second and fourth acts was 
each unto itself a work of art. John Halliday 
in the role of the No. 3 on the hubby list, 
worked like a Trojan in the third act which 
he practically carried. It was his big chance, 
and he made the most of it. At the con- 
clusion he appeared to be hanging on the rope 
and puffing. His entire performance was, 
however, a rather clever piece of work, al- 
though the pace that he set in this particular 
piece was rather that of farce than of com- 
edy. 
A flip-flapper was presented by Anne Fay- 
stone, who at least put a lot of pep into it. 
Blanche Chapman was the mother-in-law and 
delivered all that was required of the role, 
while Lillian Brennard, as a cockney maid 
in the first and third acts, brought an oc- 
casional laugh. David Glassford, as a bluff 
and hearty English general on the retired 
list, who was the other “in-law,’’ gave a 
corking performance and was quite the life 
of the party at times. 

The production is presented by John D. 
Williams, and George Marion is credited with 


having staged it. Fred. 





OUR PLEASANT SINS. 


Madge Sloan, Jim’s sister..Henrietta Crosman 


Ned Endicott, Jim’s friend....Vincent Serrano 
Nell Powell, Jim’s wife......... Pauline Lord 
Jim Powell, a young attorney. .Forrest Winant 

By its very subject, “Our’Pleasant Sins” 
is, necessarily, a play of dialog rather than 
of action, and, in order to carry on the dis- 
course entertainingly, the author has recourse 
to epigramatic and philosophical sayings. 

Stewart & Morrison, Inc., present “Our 
Pleasant Sins,”’ which was written by Thomas 
W. Broadhurst, and it is programmed as “a 
fragment of life.” For fully a dozen years 
the author has attempted to market the piece, 
since which time it has been more or less 
revised and the dialog modernized to fit 
modern day language. Each line has been 
carefully weighed and all unnecessary words 
deleted until it is now a clear, concise 
presentation of the social problem, skillfully 
dissected and laid before you for your thought- 
ful consideration, offering no solution, and 
leaving you to devise your own remedy or 
rg the world go on as it is, just as you see 
it. 

A young married man, with a pure, sweet 
little wife and baby, has been unfaithful and 
is found out. In the end she forgives aim. 
but in the interim, weak and lonesome, she 
is tempted by a roue to leave her husband and 
go away with him. She realizes her error 
before it is too late, and when she confesses 
this to her husband, he has a few very bad 
minutes of anguish before he can find it In 
his heart to forgive her, for even thinking 
of such a thing for an instant. 

The company is said to have rehearsed three 
or four different endings to the play. In the 
original, the girl, with whom he had had the 
illicit affair, committed suicide when the 
husband broke with her, leaving him with her 
untimely taking off on his conscience. 

Some of the pointed sayings in the dialog 
are: “If an author treats the subject of 
adultery seriously, it brings the blush of 
virtue to the cheek of shame.”—‘“A good man 
is interesting only to his wife.”—‘The nightly 
prayer of every wife should be ‘God keep me 
from finding out.’”—‘‘No woman is an ad- 
vanced woman where her own husband is 
concerned.’’—“‘All men lie to some woman, 
and some men lie to all women.” 

Lawrence Marsden staged the production 
intelligently and it was excellently played by 
the four artists necessary to its presentation. 
Pauline Lord, as the wronged wife, offered a 
remarkably human performance, one of the 
finest pieces of natural acting, stripped of all 
bombast and theatricalism, ever shown on the 
stage anywhere. Her work is well worth 
going to witness. It is not a broad character 
role that attracts through exaggeration, nor 
a violently emotional one that is compelling 
through its dynamic strength. Neither is it 
a sweet little, vapid presentation of a “cling- 
ing vine’’ type, but just a good, sweet, every- 
day woman you might meet in actual life, 
who believes implicity in the fidelity of her 
husband, and who, when she finds out to the 
contrary, is deeply hurt. 

Henrietta Crosman has the role of a big, 
bluff sister-in-law, a wordly-wise widow, 
who knows men and straightens out the do- 
mestic entanglement in her young brother's 
household. For an actress of her reputation, 
the part is a thankless one, affording small 
opportunitw for the full display of her in- 
dividuality. 

Forrest Winant sustains intelligently the 
role of the philandering husband, with no at- 
tempt at heroics—just an average man with 
all his giaring deficiencies. Vincent Serrano 
has little to do until the third act, when he 
is given a semi-intoxicated scene, which he 
handles with his usual “class” and poise. 

The play will probably have little popular 
appeal. It might, however, make a good pho- 
todrama. In any event we should be grateful 
to its producers for that admirable Pauline 
Lord characterization. It is a rara avis in 
the realm of legitimate acting. Jolo. 


“PEGGY BEHAVE” LOOKS GOOD. 
Detroit, April 23. 

William A. Page has a sure success 
in “Peggy Behave’ with Willette Ker- 
shaw, which opened at the Detroit 
Sunday evening. There are just one 
or two places where action drags and 
these no doubt will and can be easily 
fixed up. The second act has comedy 
action from start to finish and is easily 
the best of the three acts. 

Owen Davis wrote it and William 
A. Page and John F. Morrissey di- 
rected and staged it. 2 

The story is one of the eternal tri- 
angle and mistaken identity have led 
out in a new way. 

Miss Kershaw has splendid support. 





“Pretty Soft” Going Into Morosco. 

Paul M: Potter’s farce, which has a 
dozen titles, but now known as “Pretty 
Soft,” will succeed “Cappy Ricks” at 
the Morosco with Rose Coghlan in 
the lead May 19. 

The show is an adaptation of a 
French farce called “Montmarte” by 
Anthony Mars. It ran in Paris several 
season: ago. 
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SHOWS IN NEW YORK AND COMMENT 





“Cappy Ricks,” Morosco (15th week). 
Moving out soon; will be replaced by 
Paul Potter’s “Pretty Soft.” 

“Century Midnight Whirl’ (15th week). 
A new edition due for summer. 


“Come-On Chariey,” 48th Street (3d 
week). Has improved a bit, helped 
by cut rates. Comedy strength may 


hold it for a time. Got about $4,000. 


“Come Along,’ Bayes (3d week). Not 
good enough to draw heavily in roof 
house; aided by cut rates. 

“Daddies,” Lyceum (34th week). Still 
getting a good play and should sur- 
vive until hot weather. 

“Dear Brutus,’ Empire (17th week). 
Continues to draw carriage audience 
with light play upstairs; under $56,000. 

“Kast Is West,’ Astor (18th week). 
Stands up as one of the strongest non- 
musical shows of the season. Got 
around $16,500 last week. 

“Everything,” Hippodrome (35th week). 
Drew $55,000 last week, aided by vis- 
itors and school holidays. 

“Forever After,’ Playhouse (34th wk.). 
Fairly good business with cut-rate 
aid. 

“Kortune Teller,” Republic (9th week). 
Stops Saturday. Never had a chance 
and remained because of A. H. Woods’ 
interest in piece. Under $6,000. 

“Friendly Enemies,” Hudson (40th wk.). 
Seats selling until the middle of June. 
May round out a full year. 

“Good Morning, Judge,’ Shubert (12th 
week).—Getting a nice play, and with 
other. musical plays increased takings 
last week. About $12,000. 

“Good Bad Woman,’ Harris (3d week). 
Cast names getting something. Cut 
rates of great aid; nearly $7,000 Iast 
week. 

“Honor of the Family,” Globe (6th wk.). 
Has proved successful revival. Leaves 
next week, to be succeeded by Dil- 
tingham’s musical show, “A New Girl,” 
May 56. May be called “She’s a Good 
Fellow.” 

“Listen Lester,” Knickerbocker (18th 
week). Is still doing a corking good 
business and should stick until sum- 
mer. 


“Lightnin’,” Gaiety (36th week). Strong 
enough to last indefinitely, but will 
probably stop when hot weather 
comes. 


“Little Journey,” Vanderbilt (16th wk.). 
Holdiug up well. : 
“The Jest,’ Plymouth (3d week). Sen- 
sational demand. Drew around §17,- 
000 again last week. Seats selling for 

eight weeks. 


“Maruxa,”’ Park (2d week). Is in on a 


rental. No large attention drawn as 
yet. ’ 
“Moliere,”’ Liberty (6th week). Will 


leave next month, probably succeeded 
by “Scandals of 1919,” musical. 

“Mis? Nellie of N’Orleans,” Miller (12th 
week). Has started to slip, with the 
agency buy withdrawn. 

“Midnight Frolic,’ Amsterdam Roof (21st 


week). Big after-theatre draw. Last 
week one of the Most successful this 
season. 

“Monte Cristo, Jr.. Winter Garden (1ith 


week). 
Strong enough for another two months. 
“Our Pleasant Sins,” Belmont (lst week). 
‘ Four-person cast. May stick for a 
time, but chances of success slight. 
“Oh, My Dear,’ 39th Street (22d week). 
Moved over from Princess. Now at a 
$2.50 scale. Started well, $990 Monday 


night. 

“please Get Married,” Fulton (lith 
week). Getting a play and supported 
with cut rates. 

“Prince There Was,” Cohan (17th wk.). 
George M. Cohan out of the cast; Grant 
Mitchell in. Receipts fell off, but got 
$1,200 Monday night. 

“Royal Vagabond,” Cohan & Harris 
(10th week). Doing great business; 
got $17,600 last week. 

“Bonds of Interest,’ Garrick (2d week). 
Drawing from Actors’ Guild clientele. 
pte Figo followed by another show, by 
Guild. 

“Somebody’s Sweetheart,” Central (18th 
week). One of the musical successes; 
got $11,200 last week. 

“Semetime,” Casino (30th week). Is 
still turnin a profit and can stick 
until June; $10,500 last week. 

“Take it from Me,’ 44th Street (4th 
week). Takings increased to over 
$10,000 last week, without agency aid. 

“39 East,” Broadhurst (4th re 
Spring hit with a strong demand; t 
$11,000 last week. 

“Tumble In,” Selwyn (5th week). Went 
to $14,000 last week, and going strong. 


“3 for Diana,” Bijou (ist week). Won't 
last long. 

“The Rose and the Ring,” Punch & 
Judy (ist week). Marionettes. 

“Toby’s Bow,” Comedy (llth week). 
Doing fairly well. 

“y for 3,” Elliott (30th week). Nearing 


end of run, doing around $6,000. 

“The Better ’Ole,” Cort (28th week). 
Deiaand has fallen out within last ten 
days. Agency tickets turned back to 
box office for sale. 

“Three Faces East,” Longacre (36th 

week). Now in cut-rate, but doing 

nicely. 


Got over $27,000 last week. ° 


“Three Wise Fools,’ Criterion (36th 
week). Doing fair business. 
“Up im Mabel’s Room,” Eltinge (14th 


week). Will outlast the other bed- 


room farces. 

“Unknown Purple,” Lyric (32d week). 
Is due to leave next week. Made ex- 
ceptional record in this house. Suc- 
cessor uncertain. ay be “Hello 
Alexander.” Got $7,900 last week. 


“Velvet Lady,’ Amsterdam (12th week). 
Fair business. 

“Woman in Room 13,’ Booth (13th wk.). 
Holding on. Moves to Republic next 
week at reduced scale. “I Love You” 
succeeds it; got $6,600 last week. 

“Dark Rosaleen,’ Belasco (lst week). 
Premiere Tuesday. Late in the season 
for a Belasco show. 


“Hobohemia,” Greenwich (llth week). 
Going off this week. “Shakuntala,’ 
which has been played afternoons, 


becoming main attraction, 


SHOWS IN CHICAGO. 
Chicago, April 23. 
“Scandal,” the hit of the town, Gar- 
rick, $16,000 in Holy Week.. “Glorian- 
na,” with Fritzi Scheff, Colonial, $12,- 
500. Ruth Chatterton playing to strong 
business but nowhere near capacity or 
her former gross, Powers’, in “Moon- 
shine and Honeysuckle.” Patricia Col- 





linge in “Tillie,” Blackstone, around 
$7,500, has been better and should pick 
up again. 


Bertha Kalich, Woods, opened to ca- 
pacity, prospects of $14,000 the first 
week and a conspicuous run; “Busi- 
ness Before Pleasure” pulled out weak- 
ly, here too long. “The Dangerous 
Age” had a light money opening at the 
Illinois, with no visible likelihood of 
doing much; “The Better Ole” depart- 
ed after a miserable closing week. 
“Thirty Days,” with Frank Mclntyre, 
on its last legs at the Cort, between 
$4,000 and $5,000; show will probably 
disband here, Willie Collier to follow 
in. “Going Up,” the oldtimer at Co- 
han’s Grand, still doing respectable 
business, good into the hot weather, a 
solid season. Guy Bates Post, one 
week more at the Studebaker in “The 
Masquerader,” after a huge hit, drop- 
ping, but still earning. The Overseas 
Revue, leaving the Playhouse; “You'll 
Like It” coming in. 

“Oh, Lady, Lady,” at the La Salle, 
leaving this week, house to go dark. 
This show went to pieces at the box 
office after a flying start due to splen- 
did publicity and fine popularity of the 
house. But drawing strength generally 
said to have been killed by failure to 
attract sympathy in the central love 
story, owing to performance of the 
“hero” by Carl Randall, a dancer but 
no actor; “Golden Eyes” coming in 
June 1. 

Eltinge Revue, Olympic, first week 
big, here for only two weeks; “Peggy 
Behave,” next Sunday, with Willette 
Kershaw. Walter Hampden opened 
Monday at the Princess, following dark 
stretch, in “Hamlet ;” outcome in doubt 
at this time. 


SHOWS IN LOS ANGELES. 


Los Angeles, April 23. 

The Mason is playing “The Clans- 
man,” and big business is anticipated 
in spite of many previous showings 
here. “The Bird of Paradise” returned 
to the Metropolitan today for the re- 
mainder of the week, following the 
cancellation Sunday on account of the 
nervous breakdown of Rita Romilly, 
the star. 

The Rambs are out of the cast at 
the Moore through the illness of Flor- 
ence Kubey. A Seattle violinist fills 
the spot. 

The Wilkes Stock Co. opened Sun- 
day matinee in “Eyes of Youth,” the 
first stock offering of the play in the 
United States. 

Grace Huff as Gina Ashling and Ad- 
dison Pitt as the Yogi, have the prin- 
cipal parts and do themselves and the 
production much credit. 


SHOWS IN PHILLY. 


Philadelphia, April 23. 

Interest centered in the annual pro- 
duction by the Mask and Wig Club 
of the University of Pennsylvania, 
which had its 3lst show at the For- 
rest as an Easter Week attraction. It 
is called, “The Revue of Revues” and, 
as usual, it was a “sell out” all week for 
the Red and Blue thespians. The show 
was very well received and the press 
comments were unusually favorable, 
this being credited as the best show the 
Mask and Wiggers have given in sev- 
eral seasons. Next week Fred Stone in 
“Jack o’ Lantern.” 

“The Cave Girl” with Lola Fisher 
featured opened to good business at 
the Garrick. This house, as well as 
some of the other legitimate theatres 
felt the effect of the big celebration 
opening the Victory Loan drive Mon- 
day night, but the show got over in 
good shape and was very well treated 
by the critics. 

Leo Ditrichstein is doing nice busi- 
ness at the Broad in “The Marquis de 
Priola.” Next week he changes the 
bill to “The Matinee Hero” for the 
final week of his engagement. 

“Parlor, Bedroom and Bath” closes 
its stay at the Adelphi this week and 
moves down to the Chestnut Street 
opera house, where William Hodge 
winds up a three week’s stay to fair 
business. The “P. B. & B.” show has 
been doing very well during its lengthy 
stay at the Adelphi. It is to be fol- 
lowed by Booth Tarkington’s “Seven- 
teen.” 

Leo Carrillo in “Lombardi, Ltd.,” 
opened to excellent business at the 
Lyric. This is one of the real hits of 
the season and is expected to do very 
big during the engagement here. Car- 
rillo has a local following. 

The Walnut has “The 13th Chair” 
at popular prices and opened to fairly 
good business. Next week, “Twin 
Beds’ returns. The latter show did 
very big business during its last visit. 


RECASTING “OH, UNCLE.” 


“Oh, Uncle” (Shuberts) is to be re- 
cast. Cecil Cunningham and Frank 
Fay are reported engaged. 


























CHAMBERLAIN BROWN STARS 
No. 6—VERA MICHELENA 


Who, like Julia Kelety, Ada Meade, Luaicille 
Manion and Jim Barton, has scored one of 
the season’s hits in Joe Gaites’ “Take It From 
Me.” Mr. Brown has added to his exclusive 
list T. Roy Barnes, Bessie McCoy Davis, Ina 
Hayward, Irene Franklin, Florence Mills, 
Oscar Shaw, Donald MacDonald, Grace Ells- 
worth, Ernest Truex, Tyrone Power, Elizabeth 
Murray, Martha Mayo, Edmund Elton, Zelda 
Sears, Helen Lowell, Richard Pyle and Wal- 
ter Morrison. 


Next week—RICHARD PYLE. 


“A NIGHT OFF” CLOSES. 

The Richard Lambert-Raymond Mel- 
ville production, “A Night Off,” closed 
in Fremont, O., after the performance 
there Sunday night. The show was 
headed for a couple of weeks of ‘one 
nighters to whip it into shape before 
a final big town showing. The piece 
and company are to be brought back 
to New York and there will be a re- 
organization according to the pro- 
ducers. 

The show got all the worse of the 
breaks since it started on tour several 
weeks ago. Just prior to the open- 
ing at Plainfield, Elizabeth Murray 
was taken ill and the opening per- 
formance had to be given without her. 
She joined the company in time for 
the Baltimore opening, but on the 
first night at Ford’s there Caroline 
White suffered with a throat affliction 
and could not sing. There was almost 
$1,200 in the house the first night with 
$975 the second night. But that Miss 
White could not sing at every per- 
formance crimped the balance of the 
week. Miss White left the company 
after the Baltimore engagement. 


MASK AND WIG CLUB. 


Atlantic City, April 23, 

The 3lst production of the Mask 
and Wig Club, of the University of 
Pennsylvania, given its premiere per- 
formance at the Apollo Monday, devi- 
ates from the usual trend of such per- 
formances and offers a succession of 
skits and interludes of the vaudeville 
kind—to the number of 14. 

With the title “Revue of Revues” the 
production brought forth a consider- 
able quantity of new talent and some 
clever short books and equally interest- 
ing song numbers. The words and 
music of the various sketches are by 
— Gilpin and are of the catchy 
cind, 

The dance numbers do not follow up 
to the best standards of the Mask and 
Wig, but one chorus at the close of 
“The Girl In The Case” number, re- 
ceived many encores and was brilliant- 
ly given and rh gre eg costumed. 

ere were several. other bi 
as skilled. . 

The appearance of the Mask and 
Wig Jazz Orchestra added variety to. 
the number in which they appeared in 
clowns’ suits, 

The audience was as usual, notable 
for the friends of the University fol- 
lowers who come to the shore always 
for the annual event and who make the 
performances enthusiastic with their 
approval. 


CASINO’S SECOND REVUE. 


P San Francisco, April 23. 

That’s It,” the second revue placed 
on the stage of the Casino by Acker- 
man & Harris, and following “Let's 
Go,” the first, opened last night. It 
ran very late and needs quite some 
trimming, also rebuilding and rear- 
ranging. The first few performances 
will be in the nature of workouts to 
line it up. More suitable vaudeville 
turns will do considerably for the per- 
formance as a whole. A detailed re- 
view will be sent in after show is 
shaped ‘up. “ 

The company amounts to virtually a 
musical stock and is the same in toto 
as presented the first revue here, with 
a change or so either way, in or out. 
Jack Wilson, reported suffering from 
a breakdown, opened with the new pro- 
duction. Last night held a capacity 
audience for the premiere. 





Al. Spink, Jr., Ill In Toronto. 


if Toronto, April 23. 

_Al. Spink, Jr., of the Counebaate EI- 
liott & Gest forces, who recently suc- 
ceeded Will A Page as press repre- 
sentative ahead of “Chu Chin Chow,” 
is at the Western Hospital this city, 
suffering from a serious internal dis- 
order. His condition is reported as 
improving. 
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Irene Fenwick has been placed under a long 
termed contract by the Shuberts. 

Gardiner Trio, Helen, Arline, Edgar, have 
been placed under a five year contract by 
Joseph M. Gaites. 

Eugene Walter’s new play, “Poor Little 
Sheep,” is to be tried out in Atlantic City, 


May 12. 





Augustus Pitou has accepted for Fiske O’- 
Harra & new romantic comedy by Anna 
Nichols entitled, ‘“‘Down Limerick Way.” 





Gustav Blum has written a new play called 
“Masks.” Dr. Elias Lieberman has collabor- 
ated with him. 


Grace Morse has joined Jane Cowl’s Co. 
efe will be replaced in ‘‘Hobohemia”’ by Ruth 
Boyd. 

A. Baldwin Sloane and Philip Bartholomae 


will write the book and lyrics of ‘“‘The Vil- 
lage Follies.’’ 





Percival Knight, who is rehearsing with 
“Among the Girls,” has been put under a 
iong term contract by the Selwyns. 





Hobohemia will close its engagement at the 
Greenwich Village, April 28. “Shakuntala,”’ 
an ancient Hindu play, takes its place. 





Eleanor Painter will be seen next season in 
@& Max Marcin play, probably to be called “The 
Singer.” 

The will of Sydney Drew was filed in the 
Surrogate’s Court April 18. The deceased be- 
queaths all his property to his wife to dispose 
of as she sees fit. 





Owing to Monte Bilue’s illness, he was com- 
pelied to give up his part in the cast in sup- 
port of Lila Lee’s new feature, ‘““‘The Daughter 
of the Wolf.” 








At the expiration of her seven weeks’ vyaude- 
ville contract, Irene Bordoni is going to Paris 
to play a special engagement at the Cigale 
Theatre. 





Edward Block and Arthur Herschmann have 
collaborated on a play called “The Tangle.” It 
is in a prolog and three acts and will be pro- 
duced in autumn. 





Alice Ives has written a new play, entitled 
“Deborah,”’ which will have its premiere at the 
Drama Forum matinee at the Princess April 
2u 





“The Red Lady,” the John Slocum produc- 
tion, will open in Baltimore April 28. After 
two weeks on the road it will have its New 
York premiere at the Casino. 





Burford Hampden, the young English actor 
who originated the part of Tylityl in Maeter- 
linck’s “The Bluebird” in this country, leaves 
for liis native land this coming week. 





Selwynus have entered into a three year con- 
tract with Roland Young, just released from 
service. Mr. Young will appear in a new 
play in September. 





In the cast of Poul Potter’s new French 
farce, ‘‘Pretty Soft,” will appear Edwin 
Nicander, Dallas Welford, Rowland Buck- 
stone, Rose Coghlan, Joseph W. Herbert. 





Ethel Dane, now appearing in “A Little 
Journey,” is to play the leading role in “Just 
Her Way,” a farce by Paul E. Burns, soon 
to be seen at a special performance. 





Members of the Wexco Club, an organization 
within the British War Mission, will present 
“Green Stockings,” A. E. W. Mason’s comedy, 
at the Waldorf-Astoria, April 26. 





Selwyns have accepted “The Mytbical 
Prince,”’ a new play by Jane Murflin, author 
of “Lilac Time.” It will be produced late 
in the spring. 





The 30th annual benefit of the Treasurers’ 
Club of America, for the relief fund of the- 
atre treasurers, will be held at the Hudson 
April 27. 





Kaiph Thomas, who has been out of town 
with Cohan & Harris’s production of “The 
Cave Man” will be back next week when this 
play is withdrawn for overhauling. 





Paul B. Burns has written a one-act farce 
entitled “Just Her Way,” which will be 
presented at a special benefit to be given at 
the Shubert, April 28. 


Mrs. Harriet Russell, sister to Ada Rehan, 
from whom she inherited $100,000 two years 
before the death of Mrs. Russel! on Aug. 11, 
1918, left a total estate of $129,910. 








The Shuberts have placed Henry Hull and 
Constance Binney under a three years con- 
tract. For the first awo years of the agree- 
ment they must appear in “39 East.” 





Bessie McCoy Davis retired last week from 
Ziegfeld “Midnight Frolic,’ her contracts with 
Ziegfeld having expired. Miss McCoy has 
gone to Palm Beach. 





Henri Rabaud, who came from France last 
November to succeed Dr. Muck as leader of 


the Boston Symphony Orchestra, has declined 
to extend his contract and will return to 
Paris. 





Negotiations have already been entered into 
between George V. Hobart and an English 
amusement syndicate for the London produc- 
tion of “‘Come-on Charley.” Mr. Hobart will 
superintend the staging in London. 





Mrs. Cornelius Herz, mother of Ralph Herz, 
arrived from Belgium April 17. Mrs. Herz 
was in Brussels when the war broke out and 
was compelled to remain in that city through- 
out the conflict. 





Misses Hoyt will give their anaual matinee 
of tableau Chantant monolog and songs at 
the Morosco May 1. One of the features will 
be “Twenty Minutes Barnstorming at the 
Front.” 





G. M. Anderson will shortly place in re- 
hearsal for early production in New York, 
“Mary Be Careful,”’ a new comedy by William 
Anthony McGuire, author of a “Good Bad 
Woman.” 





Selwyns on May 8 will produce “Among the 
Girls’’ at New Haven, Conn. May 11, “The 
Whirlwind,” by Porter Emerson Browne, will 
be given its premiere at the Garrick, Wash- 
ington. 





G. M. Anderson will present Le Baron’s Dew 
farce comedy, “I Love You,” at the Booth, 
April 28. In the cast are: Diantha Parrison, 
Bipsy O’Brien, Doris Mitchel, Ruth Terry, 
John Westley, Robert Strange, Gilbert Douglas, 
Richard Dix. 





William A. Brady presented “The Alibi,” 
a mystery play by Owen Davis, at Stamford, 
April 21, and within the next ten days he 
will present out of town “‘The Ruined Lady,” 
a comedy by Frances Nordstrom, in which 
Grace George will appear next season. 





“Dark Horses,” the new comedy by Samuel 
Shipman and Percival Wilde, will have its 
first production at the Shubert-Belasco, Wash- 
ington, April 27. In the cast are Roland 
Young, Phoebe Foster, Arthur Ashley, Cath- 
leen Nesbit, McKay Morris. 





The testimonial from the theatrical pro- 
fession to the Salvation Army lassies original- 
ly announced to take place at the Metropolitan 
Opera House April 27, has been postponed 
until May 11, in order to bring the event in 
during the Drive. 





~ 

Children under twelve years of age, bona 
fide employes, municipal officers on official 
business, soldiers and sailors in uniform are 
exempt under the regulations governing the 
collection of the tax on tickets of admission 
places of amusement, to be issued by the 
Bureau of Internal Revenue. 





Davis Belasco started injunction proceedings 
against the Selwyns April 18, to prevent them 
from presenting ‘Among the Girls,” a musical 
comedy by Roi Cooper Megrue. In his Dill 
Mr. Belasco asserts the Mr. Megrue is the 
author of a play which be wrote under the 
original title of “Jimmy Proposes” which Mr. 
Belasco accepted, and he claims “‘Among the 
Girls” is a musical version of this play. 





Edwin Carewe, the picture director, is in 
this city, to arrange the production of a 
stage play he has been working on for twelve 
years. In this play Carewe points out a case 
at law in which the state spends nearly $200,- 
000 to convict a man of stealing some small 
sum slightly over $25. His idea is that the 
state thereby makes itself absurd. Various 
Broadway -wisemen, however, say that “steal- 
ing is stealing,” nevertheless. 





CRITICISM. 


THREE FOR DIANA. 


Comedy by Chester Bailey Fernald, from 
the Italian comedy, “Il Terzoito,” by Sabatino 
Lopez, at the Bijou, April 21. 

“«‘Three for Diana’ moves slowly and sadly 
at all times. It is frequently in bad taste, 
and it is sometimes positively mortuary.”— 
Times. : 

“The play is a much more ambitious effort 
than most of the dramas that come to the 
surface during a metropolitan season.’’—Sun, 

OUR PLEASANT SINS, 

A play by Thomas Broadhurst in three acts, 
at the Belmont, April 21. 

“The striking of the boomerang comes late 
in the final act of Mr. Broadhurst’'s play, and 
prior to it the throb of real drama is rarely 
felt.”"—Times. 

“The play is neither wicked nor gay; on the 
contrary, it is quite dull.”—World, 





ENGAGEMENTS. 


Marjorie Dunbar Pringle, ‘“‘Come Along.” 
May Dealy, ‘“‘Monte Cristo, Jr.” 

Dorothy Godfrey, “The Lady in Bed.” 
Johnny Dooley, “Midnight Frolic.” 
Dorothy Godfrey, “The Lady in Red.” 
Ben Hastings, “Tumble In.” 

Joseph Allenton, “Pretty Soft.” 

The Giorias, “The Red Lady.” 


STOCKS OPENING. 

“Dark Horses,” the title finally de- 
cided on for the Samuel Shipman-Per- 
cival Wilde show, will be opened by 
oe Harris in Washington on Sun- 

ay. 

The Edward F. Albee stock company 
will open its 19th season at the new 
E. F. Albee theatre, Providence, April 
28 

The company includes Edith Lyle, 
Edith Campbell Walker, Anne Hamil- 
ten, Helen Reimer, Isadore Martin, 
Berton Churchill, Raymond Bond, 
Charles Schofield, Walter Regan, Rob- 
ert Craig, Wm. H. Turner, Samuel God- 
frey, Albert Gebhart. 

“Kismet” will be the initial offering. 
The play has never appeared in Provi- 
dence. 

Reera Greenwood, Charles J. Haines, 
Lea Winslow and Jack Leslie have 
been booked by Chamberlain Brown 
for the Mae Desmond Stock in Ger- 
mantown, Pa., opening Monday. New 
additions to the Corse Payton Stock 
in Newark, booked through the same 
source, are George B. Leffingwell, 
Marguerite Knight, Reynolds Evans 
and Edward Martindale. - 

Walter Morrison will again head a 
stock company at Haverhill, Mass., 
this summer as in the previous two 
years. Mr. Morrison has left the cast 
of a musical show now en tour. 

The Mabel Estelle stock company 
opens its season at the Auditorium, 
Toledo, May 25, with “The Brat” as 
the bill. 

The Bonstelle Company will open at 
the Garrick, Detroit, first week in May, 
Corlis Giles is to be the leading man. 





SHOWS CLOSING. 

“Penny Wise” closed at the Stand- 
ard Saturday after one week on the 
Subway circuit. 

The first “Seven Days Leave” closes 
next week in Boston. The second 
yn stopped at Hartford Wednes- 

ay. 

The second “Leave It to Jane” co. 
closes at Stamford Saturday. 

David Warfield closes his season in 
7S gti at Shubert’s Teller on Satur- 

ay. 

“Freckles” closes in Wilkesbarre, 
Pa., April 30. 





Theatre for Salt Lake. 
Salt Lake City, April 23. 


Plans for the construction of a thea- 
tre building to cost approximately 
$750,000, have been announced. The 
structure is to be erected on Main 
street by W. H. Swanson, owner of 
the American, Strand and Liberty in 
this city and several playhouses in 
Denver and other places in the west. 

According to local representatives 
of the Swanson interests, it is the plan 
to erect a theatre along up-to-date 
plans and one that will be equipped 
with facilities for the accommodation 
of the largest road shows and picture 
plays. 





JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first named is that of the judgment debtor, 
the second the judgment creditor, and the 
amount of judgment. 

Eldee Film Distributors, Inc., and Julian M. 
Solomon, Jr.—Poster Advertising Co., Inc., 
$5092.85. 

Harry Grossman—Carolina T. Paterno Corp., 
$905.50. 2% 

Select Theatre Corp.—N. Y. Master Printers’ 
Assn., $101.38. . 

Actors & Authors’ Theatre, Inc.—N. Y. Tel. 
Co., $84.30. 

Frank A. Keeney—S. Redden, $500 

Charles A Streamer—Merit Films Corp., 
$195.20. 

Arden Photoplays, Inc.—Z. Keefe, $4,153.70. 

Chas. A. Burt, Southern Theatre Circuit, 
Inc.—N. Y. Tel. Co., $182.44. 

Billy West—Lewis Pub. Co., $284.20. 

Henry R. & C. Wilkening—I. Sammis et al., 
$134.50. 

Wm. B. Friedlander, Inc.—Lewis Pub. Co., 
$88.70. 

N. Y. Hippodrome Corp.—F. J. Carew 
(costs), $96.25. 

Sterling Pictures Corp.—H. Horowitz, $92.61. 

SATISFIED JUDGMENTS, 
wie 4. Keeney-—S. Redden, $500 (Apr. 


DEATHS. 


The mother of Dorothea Antel and 
Irene Antel died April 12 in Cleveland. 





Henry F. Stone. 


Henry F. Stone died at his home, 
5 Woodbine street, Brooklyn, April 18. 
The deceased was 89 years of age and 
was formerly a popular singing and 
dancing comedian, leaving vaudeville to 
enter the legitimate field with his wife, 
Amy Stone, of Kate Claxton’s “Two 
Orphans,” under the management of 
the late Harry Miner. Mr. Stone re- 
tired from the stage many years ago. 
Officials of the Actors’ Fund took 
charge of the funeral. 


Minnie Fuller Hartberg. 


Minnie Fuller Hartberg died at her 
home, 308 W. 48th street, New York, 
April 17. The deceased under her 
maiden name, Minnie Fuller, was 
prominent on the musical comedy 
stage. The Actors’ Fund took charge 
of the burial. 





Ralph Sipperly Sued for Divorce. 


Ralph W. Sipperly, an actor, now 
with the “A Prince There Was” Co., 
is named as defendant in a divorce ac- 
tion instituted by his wife, Florence 
Sipperly, last with “Watch Your Step.” 
The co-respondent is named as Gladys 
Towle or Gladys Callahan, who the 
defendant’s counsel, O’Brien, Male- 
vinsky & Driscoll, believe is also a 
professional. 


The Sipperlys have been married 
since May, 1913. They have no chil- 
dren. 


NEW COAST MUSICAL SHOW. 


San Francisco, April 23. 
Fred Adkins is sponsoring a new 
show that will be known as the “Jolly 
Batchelors,” a musical comedy that will 
have 18 people. 


It will play the “one nighters” at a 
dollar top, and is also scheduled for 
the Mason, Los Angeles. 

The cast includes Dick Cole, Pansy 
La Cour, Orville Spencer, Flo Eisen and 
George Stanley. Warren Ellsworth 
will be in advance. 





SHOWS OPENING. 


“Dark Horses” opens in Washing- 
ton April 27. “Up To The Woman,” the 
second new William Harris production 
of a Samuel Shipman play, is to be 
placed into rehearsal on June 1. 





PRODUCTION ENGAGEMENTS. 
Harry Clarke, Lew Fields show. 
Allan Chester, with “Sunshine.” 


Frances Cameron, with the Lew 
Fields show. 

Bobby O’Neil, with the Lew Fields 
show. 


William Sully and Billy Gaston, with 
“Too Much Married.” 





NOTES. 
Dippy Diers is due to open April 28 


at the London Palidum, booked by 
Willie Edelsten. 


Fred Mardo has gone to the . Street 
Bathing resort, South Bostor, for a 
few days rest. 





Madeline Delmar has been e¢ igaged 
to play the ingenue role in “Mis; Nelly 
o’ N’Orleans.” 


Tom Rooney, resigned as manager of 
Moss’ Jefferson, in 14th street, last 
week. He was succeeded by M: i! 
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CABARET 


Tommy Gray had a beefsteak Sat- 
urday night. His friends gave it to him. 
The affair started at midnight and 
Easter had had a pretty fair start 
when Felix Adler wound up the pro- 
ceedings by singing his parody on 
the Friars’ song. Just before that they 
had given a public initiation to George 
Appleton as a member of the Musty 
Ale Club. Besides the beefsteak there 
were some speeches. Tommy Gray, 
calling himself “the jest of honor,” put 
over a pretty good talk. Most of it 
was very funny, and it went so well 
Tommy can cash in on it. Louis Mann 
was the first speaker. Mr. Mann, af- 
ter speaking a few moments, almost 
lost his temper when Bill Halligan 
(Halligan and Sykes) from the far 
end of the hall, yelled “Louder—and 
Funnier.” The sensation of the even- 
ing was Johnny O’Connor’s new silk 
shirt. It looked like a branch of the 
Tower of Jewels. So no one would 
miss it Johnny kept his coat off all 
evening. Felix Adler seemed to be the 
master of ceremonies. He told Tommy 
when to speak. Felix was talking all 
the time. His laughs were steady and 
he never missed. If a manager had 
been there Felix would have gotten 
a Friday at the 125th Street on the 
strength of the stuff he got over and 
also got away with. (All his own.) So 
much beer present that Franklyn Ar- 
dell started to spill it. Franklyn said 
he would show Old Prohibition how 
much he cared, as he drank one quart 
and spilled the other. Gray and Ver- 
non, the “sister act” from Maxim’s, 
did a couple of blues songs. May Gray 
remarked as she started to sing, it 
looked good to see sawdust again. May 
was looking pretty good herself. She 
was made up as though someone had 
told her she was going to sing before 
production managers. After May got 
a good look at the bunch, she left 
right away for home (nearly all Friars 
there). The party ran the same way, 
they talked about Tommy now and 
then. Ardell wanted very badly to 
tell the truth about Tommy, but no one 
would stand for it. Everybody agreed 
Tommy was a regular .guy—and he is. 

A littie all-dolled-up party that 
started jauntly for Syracuse last week 
to spend a week-end while two of its 
members filled in a half week at the 
Temple U. B. O. house in the salt town, 
came to a spectacular and abrupt finish 
when one of the hosts went to the 
Syracuse lock-up from the Temple 
stage, and thence in handcuffs came 
to New York to be again turnkeyed at 
the 126th street and 3rd avenue muni- 
cipal. police hotel, better known as 
the Cootie jail of Harlem, pending trial. 
Lang and Shaw (christened Schor), 
former cabarateers at the Alamo in 
125th street and thence elevated to 
vaudeville by Frank Kay, booking 
agent, were the hosts of the jaunt, 
and Shaw, the member of the team 
to lock with the law because in evad- 
ing a subpoena served by Kay, aimed 
at an accounting, Kay got the first 
word in at a cop when the agent and 
actor came to a jam, and a warrant 
for assault followed. Various contre- 
temps colored the arrest, assault, im- 
prisonment and subsequent trial. The 
climax grew out of Kay’s insistence 
that Lang and Shaw fulfill their con- 
tract with him, produced at the trial, 
by reimbursigg him for moneys spent 
to lift them treah $35 per each at the 
Alama, to $200 double, their Syracuse 
salary. Kay’s attempt to collect began 
with the first booking he got the team 
at the American at $125, and continued 
with nothing in return, he says, but 
conversation during dates at Proctor’s 
houses. Locked up a night in the Har- 
lem east side jail, Shaw was tried and 
given the option of satisfying Kay 
pecuniarily or taking 30 to 60 days at 


the expense of the city. Through his 
attorney, the case was amicably set- 
tled. 

The Philadelphia courts will again be 
asked to rule on the legality of danc- 
ing in places where liquor is sold. 
About a year ago Judges Wessels and 
Shoemaker decided that music, danc- 
ing and booze did not mix and the 
police authorities closed every cabaret 
in the city, as well as prohibited danc- 
ing at the hotels. The hotel men and 
saloon-keepers are now wp in arms 
against the ruling, figuring on the en- 
forcement of the law which will put 
saloons out of business on July 1 and 
they want to get all the coin in sight 
before the new law goes into effect. 
The hotel men have taken the stand 
that the ruling was never a clear-cut 
ban against dancing, but was directed 
against the cabarets. Other arguments 
are that it was simply a war measure 
and revive dancing. This has been 
signed, the hotel men have been at- 
tempting to revive dancing. This 
brought action from the police and now 
the matter is to be fought out in the 
courts. 





A meeting of cabaret managers from 
out-of-town cabarets and hotels was 
held at the office of Billy Curtis last 
week, to discuss attractions and pro- 
hibition. Among the managers from 
Atlantic City were Robert. Simons 
(Martinique), Joe Moss (Beaux Arts), 
Harry Katz (Moulin Rouge), and M. 
A. William (Blackstone). Fred Mans- 
field and Harry Mansfield journeyed 
respectively from the Crown, Prov- 
idence, R. [L., and Ferncroft, Boston. 
The Jardin De Danse, Montreal, and 
Keeler’s Albany, were represented by 
S. Maloney and Chas. Buckley. 

A new revue of 30 people, entitled 
“Paprika,” opened at Rector’s (Cafe de 
Faris) April 24, succeeding “Vanity 
Fair.” “Paprika” was staged by John 
M. Anderson, while Wiil Donaldson 
and Bobbe Jones furnished the lyrics 
and music. Morris Green will hold the 
managerial end. The principles in- 
clude Alma Adair (prima donna), Dot 
Burke (soubret), Charles Reed, Dore 
and Kavanagh, Musette, 3 Bartos, 
Kitaros Japs, Christine, Arthur Lugaro, 
Kitty, McLaughlin. Chorus of 14. 

The recent suit instituted against the 
Jefferson Hotel and Restaurant Com- 
pany, which controls amusements at 
the Palais Royal, Rector’s and Moulin 
Rouge, New York, by the Ploetz 
Brothers (George and Victor), will be 
tried today, April 25, in the Supreme 
Court. Nathan Burkan represents the 
plaintiffs. According to the complaint 
it is alleged that the company failed to 
pay for services rendered, amounting 
to $2,875. 

Bookings this week by Billy Curtis 
include Barrett and Masi ((Shanley’s), 
James Terry and Mona Horn (Strand 
Roof), Belle Barron (Wallick’s), Helen 
McDonald and June Forest (Boule- 
vard), Brona and Trujella (Churchill’s), 
New York. Bert Walker (Healy’s), 
Boston. Mildred Gray, Mary Gardner 
and Norrie Sisters (Keeler’s Hotel), 
Albany, N. Y. Conkwright and Dunn 
(Martinique), Atlantic City, N. J. 

Joe Mann, cabaret agent, with of- 
fices at 1562 Broadway, will forsake 
that line to become a Flax represen- 
tative for the Russian Government. 
Negotiations are now under way 
through Attorney Harry H. Altman, 
44 Court street, Brooklyn, N. Y., 
whereby Mr. Mann and six others will 
form a $100,000 corporation for the 
sale of this material in this country. - 

Thomas Healy’s country resort, the 
“May-November Farm,” Hartsdale, N. 


“THE SKIRT” SAYS— 


(Speaking of Women—mostly) 
By THE SKIRT 





After witnessing “Three for Diana” 
it is a mystery how it ever got to 
Broadway. To be sure Martha Hed- 
man is a charming actress, but even 
she can’t possibly carry this dreadful 
play. 

Miss Hedman wore a mulle dress of 
white over a satin foundation. In the 
second act an evening gown was of 
white with a gold figure. The* third 
act had Miss Hedman in a most or- 
dinary neglige and a blue silk dress 
made in ugly lines. In the last act 
her evening gown was of the heaviest 
white satin made with gold sides and 
a satin panel back. 





Elsie Ferguson’s latest picture, “Eyes 
of the Soul,” tells a touching story. 
Miss Ferguson does quite a clever bit 
as a cabaret dancer, dressed in a cos- 
tume of feathers presumably repre- 
senting a bird. A tailored suit is worn 
with a small hat and a dress of figured 
material. It was very smartly made 
with only a belt at the back, hanging in 
ends at the sides. With this Miss 
Ferguson wore a large black hat with 
a fancy white ribbon trimming. A 
black dinner gown was modestly cut in 
V shape. A large black satin hat was 
worn with this gown. 


—oe 


Mr. McCloy and I disagree as to the 
merits of the Fred Irwin show, “Let 
"Em Off,” at the Columbia this week. 
He thinks it is a good show and I 
think it is very Bad. 

Only one artist in the whole cast 
stands out and that is Alfaretta Sym- 
onds. Miss Symonds works very hard 
and puts over all her numbers. In 
clothes also she excels. A rose taffeta 
dress was draped and hung with chains 
of brilliants. The back has a huge 
bow. In green and white silk rompers, 
Miss Symonds made a cute kid. Then 
a green satin hooped dress was made 
short and a white net dress had a ruche 
at the waist line. In silver pants with 
extended sides Miss Symonds wore’a 
helmet to match. Her prettiest frock 
was of bright blue satin with the skirt 
built out at the sides from which hung 
mauve ribbons. The bodice was silver. 





Y., will open May 2, and will be cele- 
brated by the serving of a special din- 
ner, consisting of the farm’s best. Ar- 
rangements have been made for the 
Golden Glades Musical Comedy show 
to motor up to the Westchester Coun- 
ty opening. 

The all-girl revue at the Hotel De 
Franse, West 49th street, under the 
management of Joe Mann, is rehears- 
ing for a complete change in costumes 
and numbers, by Roy Perez. The old 
principals will remain with the addi- 
tion of Edna Mays and Al Gutter. 


Reisenweber’s had one of the best 
attended balls of the season last Thurs- 
day night at Palm Garden. It was run 
by the various Reisenweber’s staffs. 
Many of the people in the shows at 
the Reisenweber restaurant establish- 
ment, also the Amsterdam and Cen- 
tury roofs, attended. 

All the large cabarets in New York 
that are engaging performers for 
the coming summer season have a 
clause in their contracts giving them 
the right to cancel, in the event pro- 
hibition goes into effect July 1. 

John Moore’s Hawaiian Orchestra of 
7 pieces opened at the Moulin Rouge, 
Atlantic City, last week. 


Armstrong and Tizit have dissolved 
partnership. ‘ 


Virginia Irwin sang sweetly in 
dresses having no linings. Miss Irwin 
is tall and her long limbs showing 


through the transparent materials of 
her frocks gave an unpleasant effect. 
Wear tights or covtr the limbs, either 
is more modest, if not more becoming. 

One thing about this show, the 
chorus can sing, and in white tights 
and again in purple, the 18 girls did 
look well; one number with the girls 
in 18 different styles of soubret cos- 
tumes, was well done. 

Permanent Little Theatre. 

} San Francisco, April 23. 
The success of the Maitland Players, 
who for the past two seasons have 
been presenting playlets in the little 
theatre in the St. Francis Hotel, has 
reached a point where the active pat- 
rons have by an agreement reached 
here last week, decided to finance the 
building of a permanent home for the 
professional “Little Theatre.” 

It is to be located on Stockton street, 
and intended for the Maitland coterie, 
with Maitland to be its actor-director. 


Figman Heading Portland Co. 
__ San Francisco, April 23. 
Oscar Figman will head the musical 
comedy stock scheduled to open in 
June at the Alcazar, Portland, Ore. 
[he show will have sixteen girls in 
the chorus. 


AMONG THE MUSIC MEN. 


F. J. A. Foster has given up his New York 
professional office in the Stanley Hotel. 





Maxwell Silver, general manager for Gilbert 
and Friedland, is back after a Western trip. 





Fred Steele, assistant professional mana er 
of Jos. W. Stern, is back at his post after an 
attack of influenza. 





Fred Mayo, professional manager of A. J. 
Stasny, is upstate on a business tour in the 
interests of his firm. 





Charles A. Snyder, songwriter, is sponsor- 
ing the Snyder Song Service Syndicate, Inc., 
with offices on West 45th street. 





Mort Harris is the newly appointed chief of 
piaterecti-Beriin-Sayder's oan Francisco ot 
ce, ; 





Bert Lowe, formerly pianist for Viola Gil- 
lette, has joined the professional staff of Me- 
Carthy-Fisher, 





The Waterson, Berlin and Snyder Music 
Publishing Co. will start closing at 1 p. m. 
on Saturday’s, commencing tomorrow, April 





Ben Bornstein, business manager of the 
Harry Von Tiizer Pub. Co., is back on the 


Rialto after a six week's absence during which - 


he explored the Middle West. 





Nat Vincent, songwriter, is now connected 
with the Gilbert and Friedland house in the 
capacity of manager of the band and orchestra 
department. 





Al. Gutterman, formerly relief manager of 
the Loew Circuit for the past five years, has 
joined the staff of the A. 
Publishing Company. 


Sam Levy (Waterson B. & 8S.) is a comedian, 
in his way, with some of his funny expres- 
sions being used in various magazines. hen 
interviewed about it, he said, “They think 
I’m a clown around here. It isn’t bad enough 
being termed ‘Kewpie’ in print.” 





Rose Goldberg, manager of the band and or- 
chestra department of the Al. Piantadosi Music 
Co., Was presented with a silver loving cup 
at a social meeting she attended in the Bronx, 
Jast week. According to her accompanists, 
everything was engraved thereon, but her age. 


Eddie Lambert and Carl Currier, both 
formerly with the Broadway Music Corp., have 
joined the professional staff of McCarthy and 
Fisher. Buddy Lee, formerly with Feist, Is 
another recent addition to the MeCarthy- 
Fisher force. 


Bud De Sylva, the Remick lyric writer, has 
written the lyrics of a musical show, “La 
La Lucille,” in collaboration with Arthur 
Jackson. The latter’s brother, Fred Jackson, 
wrote the book. George Gershwin composed 
the score. The plece is due for an out-of-town 
premiere the latter part of this month, pre- 
sented by the Alton Amusement Co. 


J. Stansy Music 












































































Ff empire | nari penton Poona RIE 7’ 


ae Ahern] 


, 
oon na mame + heer Ml 


Se ee Ee 


PAO IR Pn Teta mm 

















¢ 
: 
j 


Spare ew bees. eae 5 


wy?) 
SS ere 


~“ 
- 


18 


gee 


BUY 


woe a 


BONDS 





= =— 








Chicago 
By Day 


By SWING 


Denatured Drama. 

Recently the Great Northern Hippo- 
drome advertised a contest tor new 
plays, for the purpose of “aiding to 
make Chicago a dramatic producing 
center.” ; 

The first script submitted was en- 
titled “The Pig Sticker.” It used the 
Chicago stockyards for a locale. The 
play committee in charge ot the con- 
test turned the script back to the au- 
thor, with poignant regrets. _ 

“It’s a great play,’ they advised the 
author. “The satirization of the stock- 
yards is worthy of Bernard Shaw. Paul 
Armstrong couldn’t have written the 
melodrama in the play any better. The 
whimsical comedy touches are Bar- 
riesque. But Our Mr. Bennett (one 
of the proprietors of the theatre) 1s 
a personal friend of J. Ogden Armour. 
The families have been friends for two 
generations. The play may offend Mr. 
Armour. Besides, the Chicago stock- 
yards are an institution. We must not 
undermine institutions in our plays. 
But your play shows great promise. 
Try again. Go to it.” 

Charles Collins, dramatic critic of the 
Evening Post, whose brow is most al- 
titudinous, took a shot at it. His play- 
let was entitled “Pals.” It was read 
by the committee, and Mr. Collins was 
handed back his script, with regrets 
that reeked humble apologies. 

“Your dialog is as brilliant as the 
Kohinoor,” they told Mr. Collins. “But, 
alas, the playlet has sex in it. Sex 
is the T. N. T. of drama. It is danger- 
ous. We must consider the public. 
Young people come to our theatre. 
Take the sex out of it, and submit it 
again, and perhaps it will be produced.” 

“Bah,” said Mr. Collins. (It was the 
first time in his life he had_ sworn.) 

Then came another entry. The same 
regrets were forthcoming. It seemed 
this playlet had a murder in it. That 
killed it. 

Chicago is still waiting for that 
home-made drama. But it will never 
be produced at the Great Northern 
Hippodrome. 

The only play that committee will 
accept will be a dramatization of the 
late Elbert Hubbard’s “Essay on Sil- 
ence.” The script of that famous work 
contains 200 blank pages. 


The Lordly Hudson. 

Every one has some vice—maybe. 
Ralph Hudson, principal in “Tillie,” 
which brought the soporific Black- 
stone back to a crackling profitable ex- 
istence, sleeps in the afternoon. Calls 
from the hotel clerk proved unavailing. 





_Alarm clocks didn’t have any effect. 


Bill Gorman, the manager of the show, 
lived in a constant fear that Hudson 
might oversleep some afternoon and 
put the kibosh on a successful run. So 
he took it upon himself to wake up 
Hudson each day. Daily at 7.30 Gorman 
travels over to Hudson’s hotel, and at 
eight o’clock sharp wakes the actor up. 
For this he has earned a nomme de 
nicque. They call him “Big Ben” Gorman 
now. Hudson got so used to having Gor- 
man wake him up he would stand for 
nobody else doing it. Then, one day Gor- 
man stayed up all night in a little poker 
session, and when it got time for him 
to wake Hudson up, he was himself 
asleep. It was a case of “Who’s go- 
ing to wake the bugler up?” Walter 
McCloud, manager of the house, came 
to the rescue. He taxicabbed to Gor- 
man’s hotel, woke Gorman up, rushed 
Gorman over to Hudson’s hotel, Gor- 
man woke Hudson up, and the play 
went on. 


WITMARK STUDIO IDEA. 


Chicago, April 23. 

Witmark’s have introduced a unique 
innovation here in music promotion. A 
studio, exclusively for presentation of 
high class numbers to concert singers 
and kindred artists has been equipped 
in the Lyon and Healy Building. Two 
pianos, built in, with tops shaped into 
cathedral style, are against opposite 
walls. 

Tom Quigley, Chicago representa- 
tive for the house, is in general charge 
with Charles E. Hudson taking care 
of the studio. Quigley says the firm 
has 16,000 numbers, of which probably 
10,000 do not appeal to vaudeville art- 
ists. The professional offices in the 
Garrick Theatre Building will be con- 
tinued. 


FLOCK OF DIVORCES. 


Chicago, April 23. 

The following have filed suit for 
divorce in Chicago; Helen Williams, 
known in vaudeville as Bobby Wil- 
liams, in the superior court against 
David M. Williams, charging cruelty; 
Isabelle Martin against John Martin, 
superior court, charging cruelty; Vivian 
Troyer against LeRoy F. Troyer, 
charging adultery, cruelty and deser- 
tion. 

Benjamin E. Ehrlich acted as attorn- 
ey for the complainants in each case. 


McKOWEN FOR NEW YORK; 

Chicago, April 26. 
James B. McKowen, recently dis- 
charged with a reserve commission as 
a captain in the U. S. army, has re- 
considered his decision to again en- 
gage as a booker in the local field, and 
left for New York to become a par- 

ticipating associate of Frank Evans. 


SCHEFF OPENS DRIVE. 
Chicago, April 23. 
Fritzi Scheff, star of “Glorianna,” 
was chosen to dedicate the Victory 
Forum on the lakefront by singing 
“The Star Spangled Banner” to start 
the loan drive. 


Play Camps with Guarantee. 
Chicago, April 23. 

“Miss Blue Eyes,” Harvey D’Orr’s 
show, closes at the Birchel Theatre, 
Des Moines, this week. 

The company will lay off twelve days, 
and open Camp Upton for a tour of the 
eastern cantonments at a guarantee of 
$500 a performance. 


Al Gillis at People’s, Chicago. 
Chicago, April 23. 
The People’s here now has Al Gillis 
as assistant manager. Mr. Gillis was 
formerly manager of Pantages’, Min- 
neapolis. He is succeeded there by 
Geo. McClure. ’ 


Independents Together. 


Chicago, April 23. 
With the removal of the C. L. Correll 
Agency to a suite on the fifteenth 
floor of the North American Building, 
that structure easily takes supremacy 
as the local headquarters for indepen- 
dent agents. 
Ethel Robinson, however, moved her 
ainusement company headquarters to 
the floor of the Consumers’ Building. 


Morris Going to Africa. 
Chicago, April 23. 

William Morris, Mrs. Morris and 
their daughter, Ruth, spent half a week 
here, returning from the Lauder au 
revoir in San Francisco. Morris will 
bring the Scot back here in the winter, 
and will take him in person to South 
Africa next spring. 

Meanwhile Morris may interest him- 
setl in some large picture activities, 
among other ventures, but denies that 
he tried to buy the Majestic, Los An- 
geles, or any other theatre, anywhere. 


JACKSON WHIPS RENO. 
Chicago, April 26. 

Joe Jackson, the tramp _ cyclist, 
scored a knockout in the lobby of Ho- 
tel Sherman. He scored it on the jaw 
of Reno, the tramp cyclist, against 
whom Jackson last week caused an 
injunction to be issued. Jackson and 
Reno met at the foot of the elevator, 
exchanged words, came to blows. 

Reno missed but Jackson connected, 
and Reno was “out” for several min- 
utes. A professional friend of Reno, 
who struck at Jackson, was also floored 
by a friend of Jackson. 

Reno has been replaced with the 
Julian Eltinge show by Bensee and 
Baird, who joined from Cincinnati. 


“HONEYMOON TOWN?” AT LA SALLE. 


Chicago, April 23. 

“Honeymoon Town” is the final title 
selected for the Boyle Woolfolk show 
at the La Salle. It was first named 
“Golden Eyes.” 

Edward Royce will stage the show. 
it has music by Bryan Gay and Felix 
Rice. 

Offers have been made several well 
known players to take the leading 
roles. Woolfolk and Nat Royster 
(manager of the La Salle) have gone 
to New York to engage the cast. 


KALICH GETS OVATION. 
Chicago, April 23. 

Mme. Kalich in “The Riddle: Wom- 
an” opened to capacity with a big ad- 
vance sale at the Woods. The first 
performance was a gala ovation for the 
star, and the second act took 14 cur- 
tains. 

Frank Burbeck replaced Albert Brun- 
ing here in the cast, Bruning joining 
the Hampden company in “Hamlet” 
at the Princess. 


“You'll Like It”—a Title. 
Chicago, April 23. 

“You'll Like It,” a fashion show 
which served in a local cabaret as 
“Looping the Loop,” will succeed the 
Overseas Revue in the Playhouse next 
week. B. D. Berg, who produces cafe 
revues and owns a dressmaking plant 
here, is presenting it, adding a salaci- 
ous book and swelling the chorus. Berg 
has cut in with Will Morrissey in re- 
sponsibility for the house rental, and 
Morrissey shares 25 per cent. in the 
new attraction. Bobby Folsom, a local 
cabaretter (girl) and James C.. Mor- 
ton have been engaged as principals. 

The “Overseas Revue” announces 
that it is booked for the Princess, 
New York. 


Coombs With Eltinge. 
Chicago, April 23. 
Guy Coombs (vaudeville) joined the 
Julian Eltinge show Sunday. He will 
probably replace Bensee and Baird, 
who temporarily filled in for Reno, en- 
joined by Joe Jackson. 


IN CHICAGO THEATRES. 


OPENING DATES, 

April 27—Playhouse, B. D. Berg’s ‘‘You’ll 
Like It.” 

April 27—Olympic, “Peggy, Behave,” with 
Willette Kershaw. 

May 11—Cort, “Nothing But Lies,” with 
William Collier. 

May 13—Palace, ‘‘Passing Show of 1918.” 

June 1—La Salle, “Honeymoon Town.”’ 


CURRENT ATTRACTIONS, 

AUDITORIUM.—Lieut. Jim Europe and his 
“Hell Fighters,” 369th Infantry, billed as 
“The Band’ that Jassed Up France.” Began 
week’s engagement April 27. 

BLACKSTONE.—“Tillie” exceeding all ex- 
pectations. ‘“‘Dangerous Age’’ was booked to 
succeed this hit at the Blackstone, but “Til- 
lie’ is drawing so well, the booking was 
switched to the Illinois instead. Patricia 
Collinge has added much to her reputation by 
her Chicago appearance in “Tillie” (9th 
week )\ 

COLONIAL.—Fritzi Scheff in ‘“Glorianna,” 
gettting along splendidly. Frank DeVoe’s 
work in the piece has attracted much favor- 
able comment from local daily paper drama 
critics (4th week). 

CORT.—Frank McIntyre in “Thirty Days,” 
dragging, reported doing only $5,200 last week 
(7th week). 

CROWN.—‘The Pirates.” 

ENGLEWOOD.—"“Grown-Up Babies.” 


GARRICK.—“Scandal” with Charles Cherry 
and Francine Larrimore, the only show in 
town doing capacity (8th. week). 


GRAND.—“Going Up” has seen competition 
come and go, and is still pulling profit after 
the record run of the season (18th week). 


HAYMARKET.—Stock Burlesque. 


ILLINOIS.—“The Dangerous Age” opened. 
The play was produced by Ed. Dubinsky, 
written by Kirkpatrick Boone and presented 
with a cast including Thais Lawton, Ben 
Johnson, Reginald Denny, Reginald Sheffield, 
Marjorie Hast, Ada Boshell, Hamilton Christy 
and Charles A. Smily. 


IMPERIAL.—‘‘Way Down East.” 


LA SALLE.—“Oh, Lady, Lady!” closed after 
a run of nine weeks. The theatre will be 
dark, probably until June 1, when Wiil 
Hough's “Honeymoon Town” will come in. The 
show is produced by Boyle Woolfolk. 


NATIONAL.—‘‘September Morn.” 


OLYMPIC.—‘‘Peggy, Behave,” the William 
Page show starring Willette Kershaw opened 
April 27. 

PRINCESS.—Walter Hampdon opened in 
“Hamlet,” with a promise of other Shakes- 
pearean production if Chrcago takes to the 
venture. 


POWERS.—Ruth Chatterton in ‘Moonshine 
and Honeysuckle,” meeting with moderate suc- 
cess (4th week). 

PLAYHOUSE.—“The Overseas Revue” ad- 
vertises to close next week, which will mean 
a run of ten weeks, after which it is anounced 
the piece will go to the Princess in New York. 
B. D. Berg has taken his cabaret «evue which 
ran at the Winter Garden, transformed it 
into a more pretentious production and adver- 
tises to follow Morrisey’s show at the Play- 
—. The Berg show wil! be entitled “You'll 
sike It.” 


STAR & GARTER.—“Best Show in Town.” 


STUDEBAKER.—Guy Bates Post in ‘The 
Masquerader (14th week). 


VICTORIA.—“‘A Little Mother to Be.” 

WILSON AVEN -—North Shore Players 
in stock. 

WOODS.—Bertha Kalich opened in “The 
Riddle: Woman.” 


SHOWS CLOSING. 

May 10—Frank MclIntyre in “Thirty Days” 
at the Cort. 

— 26—“‘Oh, Lady, Lady!” at the La 
Salle. 

April 26—Julian Eltinge’s Show at the 
Olympic. 

May 3—Will Morrisey’s ‘‘Overseas Revue” 
at the Playhouse. 


WINDSOR, CHICAGO. 
Chicago, April 23. 

This house, a brand from the burning, has 
at last been turned into a fairly profitable ven- 
ture. It has followed the history of so many 
neighborhood theatres, built with bright hopes, 
sold when it proved unable to pay out, taken 
in hand by one after another until it fell into 
the air-tight system of close, €6conomical, 
astute bookings and bottom prices, with every 
nickel saved and cheap skows made to look 
like entertainment by padding with try-outs, 
“professional nights,” etc. Walter Meakin, 
the Woolworth of vaudeville, who resuscitated 
the Logan Square, has a finger in this house, 
and his immediate ally, Vance Seitz, is in 
charge on the ground floor. Willie Berger, of 
the W. V. M. A. offices, books both. He is one 
of the younger lads on the floor, and promises 
to be a Sam Kahl some day, as he reveals an 
—e aptitude for buying a whole lot for a 

ttle. 

The first bill of the three-spl#t series last 
week was far from bad small time vaudeville. 
Opening with one reel of news film, seven 
acts followed. Van Dalle Sisters started the 
program; fair. William and Rose Cody had a 
flimsy routine and finished with dancing. The 
girl is pretty, but neither she nor her partner 
has any conception of what dancing means— 
it was a series of hops and jumps. Bill and 
Edna Frawley, booked in to show the act to 
an interested person, and for no other reason, 
was a bright fifteen minutes. Edna has much 
natural charm and a delivery so light that it 
is a relief and a heartsease. Bill is a quick- 
shooting jester of the Harry Fox order. The 
awful acoustics killed the songs, but his hand- 
ling of “Helen’’ was far from lost. With ma- 
terial strung on a central thread this pair is 
big time for certain. 

Edith Mote, with an introduction as affected 
as any Sarah Bernhardt could have attempted, 
did four songs with instantanous changes be- 
hand a drape, then introduced her gray-haired 
mother for a finish. Simms and Warfield, col- 
ored, jawed and gagged and sang and sang, 
a very crude, loud, lowdown act which will 
never see polite audiences. Gregory and Len- 
non, a bigckface comic and a_ brown-face 
straight, were on for a showing to the booking 
office. The comedian is promising, with hope- 
less material; the feeder wears impossible 
evening clothes, has a wrong make-up and 
sings in a quavery minstrel tenor while the 
other changes—from bad to worse. The straight 
man should adopt street wear, as he is not at 
home in formal attire, and should unbend a 
bit, being too stiff in postures and manner. 
The act has a chance on small time if it takes 
coaching and if the two men stand closer to- 
gether during their long talking scenes instead 
of long-distancing their patter. Dewitt, Stross 
anod Dewitt, a musical act, closed. The woman 
is a powerful and brilliant cornetist. The 
brass work was strong all the way. The ceilo 
solo was not so good, a few sour notes being 
pulled. 

In all the show was good fun for the money. 
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PALACE, CHICAGO. 


Chicago, April 23. 


A Victory Loan Revue (local society girls 
led by Bessie Kaplan, a brilliant young concert 
artiste) opens the show. It proved Monday to 
be the best opening act seen here in years, 
not only because it spelled patriotism, but 
because it had a star soprano and a fresh, 
amateurish, but captivating chorus. The 
Ramsdells and Deyo opened the professional 
works. Miss Deyo set the speed for the turn 
with girlish charms and varied dancing. The 
costuming and staging of the act are of high 
order. Miss Ramsdell is stunning in a singlé 
dance, gowned exquisitely. Three bows. Edith 
Clifford followed and took the house by force, 
the hit of the bill, in a position entirely dis- 
proportionate with her results. Miss Clifford 
has a grown-up manner of putting over wise 
wit. Her gowns are lavish and her songs are 
snappy—the lyrics smell of Blanche Merrill 
or someone who should be nearly as well 
known. One error in showmanship comes in 
Miss Clifford leaving the stage for an un- 
necessary change while a pale pianist drools 
a pathetic ballad about mother being the 
best friend after all. This breaks the strain, 
and Miss Clifford has to start all over again. 
If she remained on throughout and pyramided 
her numbers she would be strong enough for 
next-to-closing on the fastest of bills. She is 
one comedienne who can sing an Irish com- 
edy song without imitating Emma Carus! 

Espe and Dutton, who catch cannon balls, 
lift heavy weights and do sensational hand- 
standing and acrobatics, eat up a iot of good 
time with repartee of Joe Miller style. They 
should either cut out the spoken comedy (the 
song wouldn't be missed either) or get some 
talk that is comedy. The billing indicates 
pride in versatility. Versatility is not their 
forte, because they haven’t much. What they 
can do well they do very well. The rest doesn’t 
build them up, it hurts them. Caroline Kohl, 
featured in ‘‘No Sabe,’’ suffered from dark 
lighting throughout, killing facial expression 
and taxing the human highlights off an other- 
wise well-constructed sketch, powerfully 
played throughout. Miss Kohl is revealing a 
talent for high-strung emotionalism, and thet 
seems to be the avenue along which she should 
pursue her professional ambitions. 

Jim and Marian Harkins came like a breath 
of springtime. Jim is a great fellow on the 
stage, getting very close to his friends in the 
seats, and Marian is so wholesomely pretty 
and sisterlike that any man or woman whe 
doesn’t warm to her isn’t normal. Jim said 
plenty about Edith Clifford. What a relief 
he is to one who has seen Al Herman try 
the same thing. Harkins has clean, fast, 
human, satirical, painless wit—he doesn’t 
need what burlesquers call “ginger.” The pair 
closed to a wallop. 

Nitta-Jo repeated her Majestic hit here. She 
has added a Salvation Army song to her rep 
of American ditties, which she gets over so 
cannily in her effective French-twisted deliv- 
ery. Le Maire and Crouch banged across a 
round success which petered out a trifle at 
the end, but carried for a good hand because 
of consistently telling work through the rou- 
tine. Jack Norworth showed a few new songs 
in the same mellifiuent, easy baritone which 
is always so soothing and pleasant to take, 
and started and finished with honest applause. 
Garcinetti Brothers threw hats to close, and 
did it so well that at 5 o’clock most cf the 
crowd was still in to watch. Lait. 





MAJESTIC, CHICAGO. 
Chicago, April 23. 


Frances Kennedy for several years threat- 
ened to overtake the odds-on leaders in the 
vaudeville race. Now she has done it. She 
can no longer be held as a runner-up to the 
field after the speed she showed here Mon- 
day. She was a massacre. Having thrown 
away every syllable of the routine she used 
when last here, she had no slack spots at all. 
With two exceptions her numbers are exclu- 
sive, and two of them, “Love in the Park” 
and “Jealous of Me,” are vaudeville master- 
pieces. Her card-party monolog convulsed the 
audience. Her gowns were sensational. In 
no minor or major element or detail was she 
missing or short of the ultimate. It was a 
headline performance, spectacle and effect 
throughout. 

Edna Goodrich, a pastel by Tiffany and 
Mother Nature, looking the heart-breaker as 
youthfully as she did a decade back, scored 
a perso impression in a fair sketch. France 
Bendsten, a Shakespearean player of no small 
standing, despite his personal mannerisms, 
gave a fine performance as an old man cc- 
centric. John Gardner and Marie Hartman, 
on early, knocked out a comedy double on the 
fastest line of schmoos exchanged hereabouts 
lately. John is a bit British; Marie is the 
chubby comic of yore. A peanut song which 
started with a biff simpered down to a thin 
finish, otherwise the turn never lagged. The 
Barr Twins got tremendous applause here, 
whereas at the Palace a few weeks ago this 
sweet team was sacrificed to close a bill. One 
of these babies has a side-kick that is as 
wicked as it is winsome, and they are a pair 
of dancing dollies who know how to dress 
and how to fascinate. Bud Bernie played 
solos between numbers. 

Ball and West got the usual returns on 
Foster Ball’s old man characterization. West 
no longer changes to a policeman, working in 
a sack suit throughout, and no song is sung. 
The act went lively and closed strong. The 
Four Harmony Kings handicapped themselves 
by a trick entrance. They are four colored 
men, the classiest quartet of their race. But 
they started to sing offstage, and when they 
came on, instead of getting strength by the 
surprise, they caused what might be analyzed 
as a little shock. It would be far more advis- 
able for these artists, in view of everything, to 


come on in conventional manner and go right 
to work. Next to closing, they should take 
no chances. Comment in the audience, had 
they heard it, would induce them to cut out 
that method of opening at once. When they 
got going on the stage their work was beyond 
fault-finding, in appointments, harmony and 
selection of material. The finish was big. 
Lunette Sisters had difficulty keeping the 
house in with a teeth-holding act, neatly cap- 
arisoned and snappily done. Fiorenz Duo open- 
ed, magic featuring snappy cigarette tricks; 
as good as the average run of Number 1's. 
Lait. 





STATE-LAKE, CHICAGO. 


Chicago, April 23. 

The new house continues to present 100 per 
cent. big-time vaudeville, on merit giving the 
big-time houses a run for their money. This 
does not mean necessarily that each act is 
a headliner. But the headliner is a recognized 
big-time headliner, each week, and the open- 
ing act is the best available, and so is the 


closing act and all the acts between. Since 
the opening of the theatre there hasn’t been 
an act on any one of the bills which could 
be termed inadequate. 

On this week’s bill, for instance, Osaki 
and Taki opened the show. There isn’t a 


better opening act anywhere. The routine is 
short and snappy, but packed with thrills, 
equipped like a Rolls-Royce and dressed like 
a bandbox. 

The closing act was Robinson’s Elephants. 
This act has four of the largest and best 
trained ‘“‘bulls’’ in America, not barring the 
new Barnum-Ringling combination. The act 
went over beautifully, especially with the 
women and children. 

In between, all they had for their 35 cents 
top (50 in the evening) were Clark and Berg- 
man, Adair and Adelphia, Dorothy Brenner, 
Marshall Montgomery and Billy Rogers. 

Rogers followed the Jap act. His voice 
imitations were bully; they really sounded 
like the animals and mechanisms the} in- 
tended to simulate. 

Montgomery, always sure-fire, made his 
State-Lake debut with a bigger and better 
act than he has ever shown in this city before. 
The ventriloquist carries a woman, which not 
only builds up the offering generally, but is a 
novel fotion and works out beautifully, the 
woman conversing with the dummy as well as 
the man. All the action is set around a dinner 
table. Montgomery’s material is bully. The 
act mopped up. 

Miss Brenner had a tough assignment fol- 
lowing Montgomery. With a modest little 
song entitled ‘“‘Atmosphere,” she paved the 
way for a charming cycle of costumed songs, 
the first of which is a widow number. Every- 
body pitied the late husband, for Miss Brenner 
looked most chic and sweet in her mourning 
garb. She sang of the wiles of the widow 
lady, and of the widow’s might with the men. 
This was followed by her entrance in a pair 
of rompers, with a kid song entitled, “I’ve 
Spilled the Beans.” The closing number was 
the big spot in Miss Brenner’s song. It was 
called “I’m Going to Hell,” but wasn’t any- 
where near as formidable as the title. She did 
it as well as Nan Halperin could have done 
it, and that is maximum praise and beaucoup 
comparison. 

Clark and Bergman followed, and the audi- 
ence fell in love with them two minutes after 
they got started. The whimsical woodland 
setting, the eerie mannerisms and splendid 
voice of Henry, the irresistible, doll-like frag- 
ility of Gladys, and her twinkling little toes, 
end the Barriesque finish, when Henry leads 
Gladys out of the woods with his red lantern, 
comprise an act hard to describe, but easy to 
look at and listen to. For ah encore the 
couple sang “Cherry,” and even the plant in 
the box had a voice infinitely superior to most 
plants which bloom in boxes. 

Janet Adair now bills Adaire and Adelphi, 
the red-headed girl at the piano getting in for 
fifty-fifty, which she deserves. Miss Adair is 
developing her style of singing ‘‘nigger’’ songs 
the way a white woman should sing them, and 
her double-pbrase manner of singing “After 
You’re Gone” is the high spot of her act, 
crammed with bright songs. The Adelphi with 
the red hair, the appearance of a telephone 
operator and the manner of a coy duchess, 
twists a mean pair of wrists at the Steinway, 
and knocks the stuffing out of “Hindustan.” 

Swing. 





RIALTO, CHICAGO. 
Chicago, April 23. 


Everybody yawned when they came out, but 
they stopped the show before they quit, and 
bowed out after a single encore, when they 
could legitimately have taken a dozen. This 
was Myers and Weavers, who ambled out 
without much makeup in the characters of a 
couple of hicks—village hicks. They sang a 
song about Arkansas, and there was some- 
thing of James Whitcomb Riley about it that 
started them off beautifully. Then the tall 
member of the team (both men) came out 
with a pitchfork, a cigar box and a thinga- 
majig, which proved to exercife the functions 
of a violin. The pitchfork was a camoufiaged 
single-string violin, and the cigar box was 
used to graduate the tones, which proved to be 
of surprising strength and sweetness. The 
boys owned the theatre now, and when the 
short baby came out and did his eccentric 
dance, they had the mortgage on the audience 
that couldn’t have been foreclosed by Sarah 
Bernhardt. Then the long fellow came out 
with a plain carpenter’s saw and a kitchen 
chair. He sat down and began to pound on 
the saw with a sort of xylophone hammer, 
holding the end of the saw with the fingers of 
his left hand. He got his register by bending 
the end of the saw up and down. He lured 
the most bewitching sounds out of that saw, 


notes which trembled and sang ecstatically, 
and they wouldn't let him stop. For an encore 
he let his partner do the pounding with the 
hammers while he made the melody by bend- 
ing the saw up and down. These men have 
no business on small time. They should have 
a good spot on the big time. 


King and Harvey have the makings of a 
fine act for the time. They need a little 
atmosphere. One of the men is at the piano, 
while the other one sings. They open with an 
inconsequential Irish number which should be 
taken out at once; it’s valueless. Then the 
vocal member of the team sings Mandalay. 
He does it beautifully, in a robust, clear, pow- 
erful voice, and intelligently gets the manner- 
isms and intonations that Kipling intended 
should go into the poem. But he sings it in a 
business suit, and the square piano is cheaply 
fumed. If he wore evening dress, and his 
accompanist wore evening dress, and if the 
piano were a grand piano, it would be a grand 
number. The other member of the team gets 
a lot of laughing applause with a sissy number, 
and they finish nicely with a nut number. The 
act would be much improved if the men went 
to the expense of a little costuming, and if the 
singing member got some more real numbers 
like ‘‘Mandalay.” 

Claude Ranf delivered a sincere, workman- 
like slack wire act. with a particularly ef- 
fective opening. When the drop in one goes 
up he is seen seated at a table apparently 
suspended in midair. The impression gained 
by the audience is that it is an illusion act. 
When the lights go up it is seen that the 
tabie and chair are balanced on a slack wire. 
The rest of the routine is brisk and effective. 

A girl act followed, billed deceptively “The 
Owl.” It proved to be far superior to the 
average run of such acts on this time, despite 
the fact that the cast was relatively small— 
two men and six girls. Some thought had 
evidently been put into the “book” of the 
act, such as it was. The chorus numbers, not 
new, are nevertheless clever, and each repre- 
sents an idea of some sort. The comedian of 
the act has a fine voice and a nimble pair 
of legs, and works effectively. 

Wood, Young and Phillips (two men and a 
woman) pleasantly fill about eighteen minutes 
with chatter and song. The act is well-dressed, 
clean cut and deserving of steady work. The 
Tayaketa Japs have a_ typical Nipponese 
troupe, with all the tricks common to such 
troupes; they went over well, Nevfns and 
Edwood sing, dance and talk in black and 
tan, with a good routine well rendered. They 
show evidences of big-time training and exe- 
cution. Swing. 


NOTES. 


Violet Stroud, child comedienne with Bert 
and Two Violets, loaned by the act to the 
Government at the request of the Victory Loan 
officials, has been addressing audiences this 
week at the Palace and Majestic. The child’s 
work has received flattering notices from the 
factors in the local loan committees, 








Howard F. McDonald has sued for divorce 
from Grizella McDonald, charging desertion. 

Marty Cutler, local wrestler and boxer, has 
been engaged by the Emerald Film Co. to work 
opposite Billy West in a series of comedies 
now being filmed at this studio. 








Cleofonte Campanini, director of the Chicago 
Opera company, has left Chicago for New York, 
whence he will travel to Paris, where he ex- 
pects to line up important additions fér the 
opera next season. 





Julian Eltinge nepertes to the police last 
week the loss of a $700 stickpin which he left 
in his dressing room at the Olympic Theatre 
overnight. 


Boyle Woolfolk’s new show, “The Gold Dust 
Twins,” featuring Jack Trainor, is completing 
rehearsals. 


Nora Huster, who has been with George 
Choos for several years, has been placed as 
prima donna with the Byers Stock Co., Fort 
Worth, Tex. 











“My Sammy Girl’ company closed April 12. 





E. Thomas Hays, juvenile with “Honeymoon, 
Ltd.,” has closed with the act and is home in 
St. Louis. 


The La Salle Theatre will be dark following 
the departure of “Oh, Lady, Lady!” this week, 
reopening about June 1 with “Golden Byes,’ 
Boyle Woolfolk’s show. 








Patricia Abell and Adelaide Hensley, former- 
ly with the “Suffragette Revue,” have joined 
“Bringing Up Father.” 





John McManus, musical director of “Mise 
Blue Eyes,” closed with the show at the 
Birchell, Des Moines, and returned to New 
York. 





Adele Wagner and Hester Ashley, formerly 
with “Hitchy Koo,” have joined B. D. Berg‘s 
Wintergarden Revue. 





Carme Romano, who formerly did a wop 
single, is now managing the Chicago office of 
Al Piantodosi Co. 





Giady’s (“Mickey”) Colby, while playing 
with Ziegfield Follies in Columbus, was selected 
to present a wreath to the 37th Division, re- 
cently returned from overseas. Contributions 
from the company bought the wreath. 





“The Passing Show” is scheduled to open at 
the Palace May 13. 


Chicago 
By Night 


By JACK LAIT 


Will J. Davis is very low on his farm, 
Willowdale, Ind. They tell me that 
the old gentleman hasn't many days 
more for this world. I hope he fools 
them and comes back for another term 
ot years. If he doesn’t, the show busi- 
ness will lose one of the old-school 
sportsmen, a white fellow with red 
blood. Will is past 75, and spent most 
of his life in theatrical endeavors. He 
was one of the biggest as well as one 
of the best until some of his asso- 
ciates, growing powerful through syn- 
dication, filliped him into retirement. 
It wasn’t quite a generous “shake” 
that he got. Shortly after his with- 
drawal, his son, Will, Jr., whose mother 
was Jessie Bartlett Davis, got an even 
less ceremonious exit. It turned out 
for the best, as Willie has been a huge 
commercial hit since, 





When Frisco heard that Joe Jackson 
had hit Reno on the jaw, he said: 

“Th-this J-jackson w-w-walloped 
Reno be-becuz he st-tole his st-tuff. 
If I did th-that t-to ev-very g-guy 
wh-what st-tole m-m-mine, I'd have to 
l-l-lick half o’ sh-show b-business.” 


—_—_—— 


“Hamlet” is coming to the Prir- 
cess for a run. Taking it slangily, 
“Hamlet” isn’t “coming” to the Prin- 
cess—that house has had enough hard 
luck without it. It is an inspired 
idea to surprise Chicago with a 
Shakespearean visitation. Bob Man- 
tell, who plays Shakespeare according 
to the servant girls’ taste, manages to 
pile up about $7,000 a week here in 
a repertoire of the bard’s selections, 
at better houses than the Princess, 
Walter Hampden in “Hamlet” should 
do well if he can introduce a bedroom 
scene or have Ophelia do a shimmy. 


Speaking of bedrooms and the stage, — 
“A Little Mother to Be” is ert 


“Twin Beds” and “The Unma 


Mother” in the outlying legit theatres _ | 


of this town. These are the houses 
which early in the year announced | 
“Broadway bookings. 
meant the Bowery. “Next week, ‘East 
Lynne’”—{on the level). : 


Charles Cherry promised to act in a 


“shot” for a big film feature, for which 
an added little scene was found to be 


needed, which was taken here. On the 
appointed day he backed out, saying: — 


“You see, my friends in England 
may see it, and they’d think I was 
down on my luck and had to take a 
movie bit.” 


Another actor was found—one who 
had no friends in England, apparently. 


Ed. Dubinsky, whose principal claim 
to metropolitan fame heretofore had 
been that he managed stock in Sioux 
City, blooms forth as the presenter of 
“The Dangerous Age” at the Illinois. . 
He publishes his name as follows: 
“Ed” Dubinsky. If he is kidding him- 
self on his monicker, and feels it so 
keenly that he craves quotation marks, 
why not make it Edward? Or isn’t it 
that? Can it be Edgar? Or Edsel? 
Or what? 


Jake Isaacs looked at his box-office 
statement of the last week before 
Easter Sunday, and said to Jake Ro- 
senthal: 

“Some Lent!” 

Rosent! -’ answered: 

“Be glau you're alive. 
rowed!” 


Some bor- 


Maybe they 
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William Grew and Co. (4). 

“Pork and Beans” (Comedy Playlet). 
19 Mins.; Full Stage. 

Fifth Ave. (April 18). 


Here is a comedy due for big time 
bookings. All it 
a slight speeding 
the plot 
bright lines do 
them, 


appears to need is 
It is a playlet, but 
doesn’t much matter. The 
There are quite a col- 
lection of every one good for 
a laugh. The scene is the office of a 
father “dirty” with 
dough through the making of a brand 
of “pork and.” Son just out of col- 


lege is enamored of father’s little red- 


who has grown 


beaded stenographer whom he forgot 
to tell about a college widow who has 
it on the youth because of his many 
love letters to her and his offer of 


marriage. Son refuses a job in the 
office “licking stamps,’ but he be- 


comes very much subdued when a 
stock which he bought on his father’s 
credit goes blooey and he has to tell 
pop he’s stuck for fifty thousand bucks. 
Father does a lot of raving,.but soft- 
ens when the steno says she is going 
to quit and let the boy have a chance. 
The first real laugh then comes when 
pop says “everytime I think of my son 
I see red,” the typi-t’s bowed head 
making the line quite funny. Pop, how- 
ever, storms at son when he happens 
in with the Wall Street flop saying, 
“vou started out to be a bull, but you 
turned out to be an ass.” The college 
widow strolls in and mixes things 
nicer. She, too, has some of the bright 
lines and that is one feature of the act 
that is commendable, since not all the 
“cravy” falls to one rolc (father, played 
by Mr. Grew). One of her exit lines to 
the boy about being “a dirty bum” 
isn’t elegant, but it comes as a sur- 
prise and therefore brings masculine 
laughter. The widow lady returns and 
there are laughs from her repartee 
with pop who buys her off for twice 
the sum necessary for her to throw 
son into the river. The boy and the 
red-headed girl fall into each other’s 
arms at the finish and father’s child 
decides to buckle down to real work. 
Father is alone at the curtain, lamping 
a picture which the college lady had 
left, showing that she and the youth 
were quite loving when he was a stu- 
dent. Pop looks the picture over and 
remarks, “that old gal has a damned 
good shape at that.” Ibee. 


“Her Only Chance.” 
Talk and Song. 

9 Mins.; One. 
American Roof. 

Girl enters in a timid manner and 
orchestra leader tells her to wait for 
her music. She finally gets on. A man 
sitting down front starts to walk out. 
She tells him the show isn’t over. They 
start to crossfire. He finally goes up 
on stage. (Stan Stanley is going 
on the Loew Circuit very soon.) They 
close with a song and dance, the girl 
doing a clown dance and falling all 
over her partner. The man’s vocaliz- 
ing is bad. Most of the gags are old 
acquaintances, but the girl gets lots of 
laugh from her sap delivery and knowl- 
edge of comedy values. The idea par- 
allels the Stanley act. They scored 
heavily on the roof. 


Ryan and Moore. 
Sengs and Piano. 
14 Mins.; One. 
American Roof. 

A man and woman team presenting 
a routine of popular numbers that get 
over with the smail time audiences. 
Both have personality and look well 
on the stage. The best of their cur- 
rent offering at present is the closing 
number “Just for the Two of Us Now.” 
The woman has a very good voice 
which she displays in a couple of solo 
numbers. 


“The Concert Revue” (3). 
Musical. : 
15 Mins.; Three (Special Hangings). 
Colonial. 

The name suggests the artists’ form- 
er line of work—concert. Vaudeville 
has a place for the act just as it is 


4 4 oe 4 Jeane = onan 
iramed, its success aepenang a Zo0G 


deal on the correct spotting. The 
greatest possible wrong and error 
would be to bill it for closing. It will 


die there. The special silk hanging in 
“one” discloses a beautifully set, in- 
terior, in “three,” with three girls, at 
a piano, violin and cello, respectively. 
Leo Edwards is given program credit 
arrangement of the 

The girls are cap- 
able instrumentalists, with the pianiste 


for the special 


“smart program.” 


possessing a fine, resounding soprano. 
3etter class numbers, but which are 
more familiar to the audiences would 
help a god deal. “Pal of Mine” was 
about the most familiar of the melodies 
played, unless one includes a strain 
of “Kiss Me Again,” which is included 
in a theme hinging around Victor Her- 
bert’s melodies. Despite the late hour, 
the act was heartily appreciated by all 
those that remained in. The violiniste 
possesses a distinct charm and verve 
and dash, which helps a great deal. 
The artistes’ names are programed 
as Margan De Verem, Marvelle Arm- 
and and Grace Taylor, although their 
specialties are not mentioned. 


Chisholm and Breen. 
Comedy Skit. 

i3 Mins.; Three. 
American Roof. 


Perhaps the title of this sketch is 
“The Cave Man,” then again it might 
be “This Is the Life.” Whatever the 
title be, the fact remains that the ve- 
hicle of a corker for the small time 
as it contains all the appeal in the 
world for the audiences that frequent 
this type of theatre. There is a lot 
of that red-fire, sure-to-land speech 
stuff that these audiences just eat up. 
The way that they applauded the line 
about “city fellers never giving a gal 
a seat in the subway” showed the tem- 
per of the audience. The story is sim- 
ple enough. A city girl has been 
spending two weeks on a farm. The 
son of the owner has fallen in love 
with her, and it is the eve of her de- 
parture for the city again. The duolog 
between she and the boy form the 
basis for the act. She’s going back 
to the lights and everything; he is 
trying to dissaude her. The result is 
a clash and finally she states that she 
is looking for a cave man, then the 
meek and lowly farm boy turns on 
ker and sends her into the kitchen to 
wash the dinner dishes, which causes 
her to miss her train. There is a num- 
ber of corking laughs in the playlet. 

Fred. 


Andre Copeland. 
Songs and Talk. 

15 Mins.; One. 

125th Street (April 18). 


Gags amount to very little in the way 
of returns. The songs seemed to 
please, as Andre Copeland in black- 
face accepted two encores. Copeland 
affects a colored sport character, neat 
in attire, to the carnation. He makes 
a very presentable appearance. Open- 
ing with a dreamy Southern ballad, he 
delivers four gags to poor returns. He 
gets more with the Bert Williams 
“Judge Grimes” number. A “prohibi- 
tion ball” number leads up to medley 
of parodies around prohibition. The 
medley could be worked up more by 
employing a larger number of strains. 
His first encore with “Mammy O’Mine” 
earned a second in which he delivered 
a mediocre dance. A better routine 
would do wonders for the act. Cope- 
land makes an acceptable small time 
single. 


, 


“Too Much Married.” 
Musical Tab. 

28 Mins.; Full (Special). 
Alhambra. 

“Too Much Married” is a pretentious 
sort of musical tab, that starts off like 
the conventional burlesque show and 
ends nowhere. There is a chorus of 
eight likely looking girls disclosed to 
view at the opening, the drop raising 
about to the top of the girls’ heads 
as the act starts and later being ele- 
vated the full distance. The suggested 
novelty of the opening never material- 
izes. After a noisy opening number, 
the principals saunter on and after a 
while the audience is informed a young 
man in order to collect a ton of money 
must pretend he is married. It’s a 
maiden aunt who must be fooled. The 
youth bungles things by getting a 
couple of wives to do the trick. Even 
a musical tab could stand a more con- 
vincing plot than that. There are some 
six numbers, not one of which rises 
above mediocrity in idea lyrics, or mel- 
ody. Billy Gaston is the youth who is 
supposed to acquire the wife with 
which to trick auntie into slipping him 
the coin. Gaston seems to be mis- 
cast or something, as he never gets 


started. Ethel Corcoran makes a pret- 
ty ingenue, singing acceptably and 
dancing well enough to pass. The 


numbers are costumed elaborately. It 
looks as if some one has been set 
back for several thousands on the cos- 
tumes of the chorus alone. A special 
set, with Urbanesque characteristics is 
employed and helps more than a little. 
In its present shape the act is impos- 
sible for anything but the smaller 
houses and it wouldn’t cause any great 
excitement there. The turn needs com- 
edy very badly and a low comedian 
with a good knowledge of vaudeville 
comedy values might be added to the 
cast, as an experiment at any rate. 


Loring Smith. 

Songs and Talk. 

16 Mins.; One. 

125th Street (April 18). 


Irving Smith radiates good cheer 
and his personality will help him a 
good deal in getting around. His open- 
ing “johnny” song is inane as far as 
the “punch” lines are concerned, as 
they fit the female vocalists. After a 
number of good gags, he delivers a 
clever “bring back” song with special 
topical verses. In getting over his 
gags, he has a habit of pausing after 
each one for applause. Then four nut 
rhymes are reeled off to appreciation 
before he is ready for a prohibition 
song. Then some hokum, a couple of 
numbers and Smith pulled down a hit 
of the evening. Can travel around the 
small time as a feature. 


Nancy Walker and Co. 
20 Mins.; Three. 
Dances. 

Audubon. 


Nancy Walker and Co. have a good 
small time dancing act. Miss Walker 
opens with a song accompanied by a 
male piano player, followed by pre- 
sumably an exclusive number, “I Never 
Saw Him Again,” well delivered. Af- 
ter her third number Miss Walker 
makes a change of costume to a Scotch 
lassie, accompanied by a very young 
boy. The two do a series of dances 
that netted them applause. 


Delano and Pike. 

Dancing, Juggling and Acrobatics. 
10 Mins.; One. 

Harlem Opera House. 


Two men with a soft shoe eccentric 
dance followed by a wooden shoe solo 
by one. He dons white wooden shoe 
slip-ons for this number and juggles 
three clubs while executing it. They 
finish with a fast ground tumbling and 
feature a showy hand to hand from a 
spring board. Corking good acrobats 
and should make good openers any- 
where. 


Reed and Tucker. 
Violin and Comedy. 
12 Mins.; One. 
Palace. 

Lew Reed and Al Tucker may be the 
same duo that was out some time ago. 
Reed has been working with the 
Wright Girls. Tucker drew attention 
leading a cabaret orchestra at Coney 
Island. Their present turn is some- 
what different from the average mus- 
ical turns. Both men play violins but 
only one (Reed) essays serious stuff 
and then only a bit of it. There is 
some trick playing near the opening, 
which Reed follows with a corking ren- 
dition of “Rose of No Man’s Land.” 
From then on comedy and oddity is 
sought. Tucker as a rube accompanies 
Reed’s rather clever dance solo. Their 
finishing numbers have both with the 
fiddles, Reed playing straight with 
Tucker working his instrument for 
cello effects. The result is pleasing 
music. A bit quiet but a turn that is 
quite safe for number two in the bet- 


ter bills. Ibee. 
Mabel Carruthers and Co. (3). 
Comedy Sketch. 
15 Mins.; Three. 
American Roof (April 21). 

Absurdity of plot is permissible 
when the comedy results achieved 


thereby justify, but Mabel Carruthers 
and company (the latter two men) 
have missed the above mark by a mile. 
Miss Carruthers portrays a sort of a 
sophisticated simp hired as an office 
assistant by a crook who has a dia- 
mond necklace concealed in a grip, 
the mate to which she carries in her 
hand. Later they are switched. She 
drinks copiously from a large bottle 
and achieves the most unique drunk 
seen in many a day. The dialog is un- 
funny, tiresome and dull. The situations 
without the comedy results impossible. 
The act won’t do. 


Georgallis Trip. 

Shooting Act. 

1i Mins.; Four (Special Cyclorama and 
Parapet Set). 

Sth Avenue. 

The turn was Georgallis and Brother 
at one time. It now contains a girl 
assistant. It features a newly patented 
trench gun, with a periscope arrange- 
ment, a sign announcing Georgallis as 
the inventor and patentee. It is of 
the usual routine, including mirror 
reflection, long distance sharpshooting, 
dual and triple shooting, candle ‘snuff- 
ing and the chimes finish. The class 
of the turn should carry it into the 
better time houses. It might make a 
good closer in the big time. All the 
people are clad in naval marine attire, 
in keeping with the special navy ex- 
terior set. 


Barron and Burt. 
Comedy Talk. 
16 Mins.; One. 


American Roof. 


Barron and Burt, a Hebrew comic and 
straight, have an act framed in the 
familiar manner. The comedian has a 
funny delivery and gets results. The 
straight is a capable feeder and han- 
dled a ballad acceptably. The open- 
ing talk about a horse sounded new, 
but most that followed contained old 
favorites. The repetition of “Shut up, 
keep quiet,” by the comic should be 
shortened. They are framed for a hit 
on the big small time now and should 
improve. New material will fit them 
for an early spot in the big show. 


Terry and Terris. 
10 Mins.; Two. 
125th Street (April 18). 

Man and woman open with a fair 
dance, working in front of seaside 
exterior. She performs her changes 
behind a transparent window screen. 
They offer several characterizations, 
from “hick” to Pierrot and Pierette. 
Dees not hold togetker well. Small 
timey. 
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Emily Darrell. 

“Late for Rehearsal” (Comedy). 
13 Mins.; One. 

5th Avenue. 

Emily Darrel has a big-time act. 
Maybe not a big time feature act, but 
one certain of holding down a spot. 
What Miss Darrell needs to warrant 
her certain success is a big time audi- 
ence. She would not fare as well with 
a house of a lesser degree. Her rou- 
tine, patter and gags, containing some 
new corking puns, seem to be above 
the heads of the smaller time audi- 
ences. Miss Darrell enters in a semi- 
comedy make-up, explaining to the or- 
chestra leader why she is late for ré 
hearsal. The leader does straight for 
her, speaking a number of lines. Miss 
Darrell was formerly of Darrell and 
Conway. She now uses a pet bulidog 
in several trained bits. Miss Darrell 
must be blessed with a powerful voice. 
Her harsh shouting does not seem to 
augur well for its condition. The 
big town ought to take to her at 
once. She may not evoke shouts of 
laughter, but she is entertaining and 
keeps them all in continued good hu- 
mor. She has a pretty pair of dimples 
which help a good deal in bringing a 
smile to the audience’s faces, which 
only reflects the artist’s continual good 
humor and expression of good cheer. 


Wire and Walker. 
Wire Act. 

8 Mins.; Four. 

5th Avenue. 

The slack wire is set up in a semi- 
woodland scene, with the girl, a dandy 
looker, hanging by her neck in a sus- 
pended loop. The man enters and per- 
forms several new stunts in balancing 
on a slack wire, one somewhat on the 
contortionist order, where he gets his 
arms, legs and head through a couple 
of hoops, being well appreciated. It 
is announced by the girl as the origin- 
ation of her partner. He-is on the 
wire throughout the turn, the girl as- 
sisting entering on the suspended strap 
like a pendulum, to remove the neces- 
sary articles or to bring them in. 
Opener on better time. 


Princess Mysteria and Co. (1). 
Mental Telepathy. 

13 Mins.; Audience. 

125th Street (April 18). 

Man in Oriental garb announces 
the dark skinned “princess” as hailing 
from the Far East. She looks as if 
her native habitat was on far East 
125th street or thereabouts. The rou- 
tine consists of the usual “what is this” 
by the man, the Princess naming the 
objects, eyes blindfolded, to the audi- 
ence. The second section consists of 
the audience asking questions of the 
man through an adjustable, telescopic 
“whispering tube,” the Princess an- 
swering them. The man works only 
in the orchestra pit. The gallerites, 
seemingly disappointed that they were 


‘not given an opportunity to test the 


powers of the Princess, hissed after 
the turn’s exit. Small time calibre. 


Rosamont and Dorothy. 
Music and Songs. 

14 Mins.; One. 

Harlem Opera House. 

Two comedy Misses who open with 
a piano and violin medley which em- 
braces classical and rag selections. The 
Pianist has personality and clowns for 
comedy to good effect. She wags a jazzy 
shoulder when accompanying the vio- 
linist’s rag numbers and exhibits a 
good voice when both vocalize. The vio- 
linist does a short dance while playing 
that doesn’t get much. They close with 
a medley starting with “Sweetheart” 
and winding up with an Egyptian tune. 
The pianiste gets laughs with her bur- 
lesque Egyptian hand movements while 
at the piano. For an encore “Kiss Me 

gain” is used. This team can put it 
Over. The violinist should give the 
other girl plenty of opportunity for 
comedy results. 





PALACE. 


Monday’s start of the Victory Loan drive 
whose sweep includes the theatres didn’t keep 
a single soul out of the Palace. Monday night 
the line at eight o’clock reached out onto the 
pavement and the standee ropes were up soon 
afterwards, indicating capacity attendance. 
The subscription taking period was fixed at 
intermission, or rather replaced that “spot,” 
consuming a little more than fifteen minutes. 
A fixed quarter hour period may be adhered 
to in the theatres for the present loan drive. 
If so it will be welcome to many theatre- 
goers, though may not prove sufficient time for 
the regular “whirlwinds’” who in the past 
drives have made bond selling interesting, 
even if they did keep the audiences in for 
overtime stays. 


The average star bond seller hasn’t beer 
able to get in full stride in that short time. 
But by limiting their stay there is no telling 
how fast those “birds” can work. The first 
four drives certainly produced some stars. 
Ann Cody, who was on the bili, conducted the 
bond stunt, addressing the house for about 
half the period. She did not mention the 
worth of the new bonds in their high interest 
rate, but did Speak of comparative conditions 
in France and Belgium and here. Her ani- 
mated. manner and trick voice kept the house 
in good humor and subscriptions for $15,100 
were taken, about seven times the matinee’s 
total, when someone else “operated.” 


Eva Tanguay, back after a long tour of the 
West, is to be credited with some of the extra 
heavy draw, her appearance plus the Easter 
Monday holiday about being the answer. Miss 
Tanguay was a bit bent on staying away from 
Broadway, but lately changed her mind and 
took on her Eastern bookings. She came 
with some new costumes and a surprise. That 
was the presence of two additional musicians 
in the pit who, playing with the orchestra, 
gave the music a decidedly jazzy tinge. The 
extra players were very “plano” during Miss 
Tanguay’s numbers, but during the cos- 
tume change waits, they “shot the works.” 


The blare of jazz at the introduction 
puzzled the natives as to what Miss Tanguay 
would offer, but she adhered to style, with, 
of course, some fresh numbers. Down next 
to closing, entering at 10.45, there was some 
walking out, but that didn’t bother the cyclonic 
one. In fact she had a lyric to prove it. The 
number was about Annie and Fannie who went 
to see Eva and who couldn’t “see” her at all; 
just the same they came around the next day 
and after the show bought tickets for the fol- 
lowing matinee. One ditty, “I Want to Be a 
Tatooed Lady in a Side Show,” held a lina 
that went for a laugh, the line being that she’d 
“have a picture of the Kaiser where no one 
would be the wiser.” A song, “You’ve Got 
to Hand It to the Girls’ mentioned most of 
the “starters” from Florence Nightingale to 
Carrie Nation. One or two of the new cos- 
tumes were extremely extravagant a la Tan- 
guay, but a tight bodice with blue tieht sash 
showed off her cute shape to best advantage. 
She had many admirers, as usual, and her 
ability to encore appears not to wane. At the 
finish she said that when she played the Pal- 
ace it was like winning a bet. 


Songs were a minus quantity for the first 
seven gf the ten-act show. That made it the 
softer for Whiting and Burt, on eighth, where 
they shared honors with Miss Tanguay, if not 
topping her a shade in the volume of applause. 
Their new numbers are excellent, but no more 
so the “I’m Sorry” song from last season, done 
as an encore and framed to bring returns with 
the bright ad-lib matter by Whiting. The 
team was on twenty-seven minutes, 


Emma Haig and Lou Lockett were out of 
the show because of indisposition by Miss 
Lockett, causing a rearrangement of the early 
running order. Their place was filled by Will- 
iam Gibson and Regina Connelli in “The 


Honeymoon,” the skit going on fourth. Its’ 


presence was of considerable value, for the 
couple. planted a welcome comedy punch, and 
the turn rightly scored with the leaders. The 
little doz “Tootsie” barked ahead of his cue, 
but failed to impair the wealth of good stuff 
that so aptly fits Miss Connelli and Mr. Gib- 
son. They are a clever pair with an admirable 
playlet. 


Mme. Dazie was sixth in what «would have 
been closing intermission. She Its still affect- 
ing knee ornaments, one leg probably still re- 
quiring bandages. The bangles are unusual, but 
somehow take away the symmetry of leg lines. 
One of Eddie Janis’ numbers looks like the 
routine used by the Mosconi brothers, including 
the finish. However, in attempting the acro- 
batic stunt Janis instead of turning over com- 
pletely, toppled over with the stunt uncom- 
pleted. Mme. Dazie worked with her usual 
grace and dash, getting over for nice returns. 

Leo Donnelly, on just ahead, made his first 
Palace appearance back of the footlights as a 
monologist. They liked Leo, for he is an en- 
tertainer who belongs in vaudeville. Frank 
Orth and Ann Cody, on third, with “‘Let’s Take 
a Walk,” dragged in spots, but amused as a 
whole. Miss Cody showed her exceptional 
figure in a blue crystal frock that had a pocket 
resembling those on a pool table. She in- 
dulges in the spilling of too much French 
chatter and is in error in pawing her partner 
too many times. When addressing the house 
for the loan Miss Cody said. she had married 
the “half portion lobster” (Orth) about eight 
years ago. In the act Orth got their best 
laugh when he remarked that he had married 
her “before the war—the Spanish war.” 

Bert Melrose, on tour until lately with the 
Harry Lauder show, toppled over his tables 
in seventh spot. During the silly singing with 
which he accompanies himself he hummed 
several Lauder airs. Everyone present has 
caught Bert before, but he worked his specialty 


with customary skill, and general laughter 


resulted. 

Reed and Tucker (New Acts) were second, 
the Pedersen Brothers with their clever com- 
edy acrobatics opening. The Act Beautiful, 
with Egdirettu’s posing dogs and horse, closed 
the show, holding half the house in. The final 
curtain fell about 11.14, quite early considering 
the loan section. Ibee. 


RIVERSIDE. 


The show ran from 8.05 until 11.35 Monday 
evening, the Loan drive holding up the pro- 
ceedings for three quarters of an hour. At 
7.50 there was a line of over a hundred at 
the box office and long before the news weckly 
had fininshed its final flicker, the entire or- 
chestra floor was filled with a line of standees 
back of the rail. 


There’s a lot of show at the Riverside this 
week, but owing to an overplus of singing 
and dancing, the entertainment grows a little 
tor heavy toward the end 

The first half ran along at a funeral pace 
until James Watts woke ’em up with his rough 
comedy stuff. Watts held the No. 4 spot ac- 
ceptably, starting rather slowly, but picking 
up rapidly when going to the travestied Rus- 
sian dancing. He gets pretty close to the line of 
good taste in the burlesque ballet business, 
and might tone down his throat clearing a bit 
while singing the travestied operatic selection 
earlier in the act. Rex Storey, Watt’s as- 
sistant, does but little, but does it exceedingly 
well. If there its anything in the line of 
tried and true hokum Watts has overlooked 
in framing up his specialty, it isn’t visible. 
The Riverside ate it all up, however, so what’s 
the difference? 


Lohse and Stering started the show off at a 
real big time clip, the chair balancing stuff 
landing for full returns. Miss Sterling helps 
a lot, with her nifty appearance, and, while 
playing but a contributary part in the more 
difficult gymnastics, is a full 50 per cent. of 
the act. Maurice Burkart and Bobby O'Neil 
following in respective order, found the go- 
ing very hard. Burkhart fell down principal- 
ly because his act is shy on comedy, and 
O’Neill passed away painlessly for the same 
reason. 


Burkhart’s act is more or less reminiscent 
in form of the various songalogs presented 
in the last few seasons by Henry Lewis. As 
long as he sticks to song, Burkhart is all 
right, but the moment he essays’ the 
laugh producing stuff, it is all off. If Sam 
Bernard ever catches Maury doing that “im- 
pression” of him, and believes it, Sam will 
probably quit the stage. A parodied medley 
by Burkhart, put over in Hebrew dialect, 
while excellently rendered as far as vocal 
requirements were concerned, falls short be- 
cause it lacks point. A mother song, handled 
very nicely with a sustained high note at the 
finish, sent Burkhart off with a scattered ap- 
plause reward for his efforts. 


A trip to the scene painters would do the 
drop that Bobby O’Neill is using, a world of 
good. O'Neill sings aeceptably and dances 
better than the average juvenile, but his pres- 
ent vehicle has a decidedly smal! time flavor. 
The spot was a trifle against him to be sure, 
but the turn has a cut and dried atmosphere 
that would mitigate against it just the same 
in any spot. 

Ernest Ball ought to dress up. Monday 
evening Ernie sauntered out clad in a grey 
business suit, that needed pressing very badly. 
A tux or evening dress might be the answer. 
Closing the first half, Ball and Maude Lam- 
bert pulled down a sizeable hit, the medley 
of songs going over as usual Ball has held 
on longer than any of the army of song- 
writers. that invaded vaudeville eight or ten 
years ago and his offerfng is now landing 
just as solidly as it did when he started. 
In contrast to Ernie’s working man’s ward- 
robe, Miss Lambert displayed a whole flock 
of new and attractive costumes. 

Julius Tannen exchanged places’ with 
“Hands Across the Sea,” the dancing en- 
semble, and caught the crowd on the wing, 
opening directly after intermission. Tannen 
chattered along blithely, on a wide variety 
of topics, touching on everything from the 
war to married life. A_ recitation, which 
brought him right into the Loan drive, proved 
that Tannen can handle sentiment quite as 
well as he can comedy. A hundred thousand 
dollars was rolled up as the sum total of 
Tannen’s efforts for the drive. 

It was just 11.05 when Marie Dressler 
stepped out on the rostrum, following “Hands 
Across the Sea,” which ran for 33 minutes. 
Miss Dressler was in fine fettle, and although 
a great deal of her travesty material con- 
flicted in a measure with similar stuff done 
by Watts earlier in the evening, the bunch 
fell for it to a man. Being called back for a 
speech at 11.30, is some achievement for any 
artist, but the Riversiders liked Marie and 
took the only means at their command to let 
her know it. 

The “Sea” revue is a big act. The Irish 
dancing ensemble, backed up by convincing 
and elaborate scenic accessories, is a whole 
act in itself. There is a _ versatile young 
chap in the turn, who sings like an operatic 
tenor, plays the bagpipe, and dances wonder- 





fully well. The Lovenberg Sisters outdo them- 
selves, showing to better advantage than ever 
before. The turn caries eleven people, all 


capable of doing an acceptable single. The 
dancing is lively and varied, the hard shoe 
stuff being exceptionally well routined and 
executed, 

Delmar and Hackett closed the show, and 
held more than three quarters of the house 
until they had finished. Miss Hackett is a 
graceful dancer and a sure winner on looks, 


COLONIAL. 


At the Colonial two things happened Monday 


night. First, all the acts were chary in re- 
sponding to encore applause, fearing a 
“clacque,”” and second, Manager Hagan in a 


little speech invites dissatisfied patrons to take 
advantage of the money refund system at the 
box office, should they disapprove of any turn, 
instead of resorting to the penny pitching 
nuisance. A peculiar silence reigned in the 
gallery during the period of the announcement 
while the downstairs patrons made audible re- 
marks of approval. 


Evidently it had some effect—some! At the 
conclusion of Dorothy Connolly’s turn, what 
sounded like encore applause developed into 
another “clacque.’”’ It seemed as if Miss Con- 
nolly was in doubt whether to respond with an 
extra inning, and observing the ‘‘when in doubt, 
say no’ maxim, she refused. That the l5c. 
patrons are only upstairs to display some more 
rowdyism came out during the Concert Revue’s 
session in the closing spot. Aside from being 
handicapped with closing a very taté show, 
because of the extended Victory Loan cam- 
paign, it is an act that leans heavily towards 
the classic. To those who did not take to it 
at the rise of the curtain, it was merely a 
signal for quiet departure. The bunch in the 
gallery remained to do mischief, in the form 
of pitching a coin, more heavy than a penny, 
sounding more like a nickel or a quarter, which 
struck one of the instruments, a cello, making 
a gash in the wood frame. 


Owing to Eddie Carr and Co.’s failure to ap- 
pear (principal’s sort throat) the Ward 
Brothers replaced them, and the first half was 
somewhat rearranged. The Buch Brothers 
opened at 8.20, following Kinograms, with a 
fast eight minutes of acrobatics, comedy and 
trampoline work. They might refrain from 
speaking as much as possible with their for- 
eign accent. 

McMahon, Diamond and Ethel Rosevere are 
hard workers and scored easily. The first two, 
formerly with the Raymond Hitchcock “Toy” 
act, have retained the doll bit. Their song 
and dance finish of “Dixie is Dixie Once More,” 
a jazzy number, requires some nifty stepping 
to keep in time with it. They did not dis- 
appoint. The Ward Brothers took an encore. 
Clifton Crawford and “The Rainbow Cocktail,” 
a musical fantasy, switched spots, the former 
closing the first half. The musical skit fea- 
tures Walter Lawrence. A company of seven 
females assist, with Emily Fitzgerald's stepping 
standing out, in the character of “Pousse 
Cafe.” Hassard Short, Kenneth and Rov We’ 
are given authorship credit, with the former 
also that for staging the turn. Short did a 
creditable job. The theme of the sketch re- 
volves on a wizard bragging of his powers to 
rejuvenate any woman. After the metamor- 
phosis has been accomplished, he sends them 
back to the outer world, in the guises of cer- 
tain virtues and vices, thus repaying him for 
his services rendered. 

Following Crawford’s “movie” pantomime 
and monolog,. he entered Into the description of 
the young woman who was blessed with pv!- 
chritude that would send Venus, the Graces, 
Aphrodite and the rest of that bunch packing 
in search of a beauty school in an endeavor to 
get a look-in as far as comeliness is concerned, 
Any song writer or novelist who ts shy of some 
new, choice, descriptive phrases with which to 
visualize the “ideal,” might pick up something 
after listening to some of Crawford’s chatter. 
That description alone is a classic. A Kip- 
ling poem recitation recalled him for his 
sneezing number. 

It may or may not have been a plant tn a 
stage box dressed as a wounded soldier who told 
a pathetic yarn during the Victory Loan drive 
during intermission, ‘but the fact that he was 
a convinving speaker disappeared immediately 
after resuming the show sort of proves it. A 
sum of $6,000 was raised during a 25-minute 
campaign. 

When Miss Connolly resumed the vaudeville 
she was assisted by Percy Wenrich, at the 
piano, in place of Albert Rule, the programed 
accompanist. Miss Connolly sang four songs, 
two not written by Mr. Wenrich, who ts given 
credit for the singer’s routine. William Gax- 
ton, assisted by a company of four, presented 
a clever skit written by Rupert Hughes. Mr. 
Gaxton’s style has a good deal to do with the 


success. He reads lines in a style all his own 
—surely surpassing the author’s fondest 
thoughts. The playlet seems unbalanced at 


times, where the star has too much to do, 
Gaxton having the “fat” lines Is O. K., but 
the comedy is more like a two-act’s crossfire— 
feed and laugh. feed and laugh while the third 
party sits quietly. 

Van and Schenk came on greeted with an 
ovation, and cleaned up. The late hour pre- 
vented more than one encore. “The Concert 
Revue” (New Acts) ctosed at 11.20. 


ALHAMBRA. 


The show at the Alhambra this week lacks 
balance. A good dramatic sketch placed some- 
where around the middle section would have 
done wonders toward furnishing the missing 
element of variety. 

“Too Much Married” (New Acts), a musical 
tab, with a smart collection of costumes, an 
attractive looking set and little else to recom- 
mend it, moved up from fifth to third, put a 
damper on the first balf that looked as if it 
would kill the rest of the show. Charlie Olcott, 
deputizing for Sylvia Clark, however, after a 
heroic effort, straightened out the kink, and 
by the time he had finished the audience was 
ready to forget. 

The Sharrocks picked up the show nicely, 
following. The “thick” talk by the man is the 
real thing, and the woman gives competent aid 
in the comedy department. Some of the mys- 
tical mind readers, who use a couple of quarts 
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of incense, Oriental costumes and similar bunk 
to make the second sight thing more impres- 
sive, might learn a lot by watching the Shar- 
rocks. Closing the first half the Sharrocks 
were a hit, and deservedly so. 

The Geralds were on a bit too early to do 
themselves justice. Opening the show they did 
very well, however, the musical novelties find- 
ing genuine favor with those who were in to 
catch them. The act is well staged and should 
advance rapidly. Ann Ford and George Good- 
ridge, on second, also felt the lack of an audi- 
ence to play to, the crowd continuing to slam 
down seats on them until they were past the 
middle of their act. Miss Ford, a petite littie 
lady who makes a pretty picture in abbreviated 
garb, dances well and sings like all the rest of 
them. Goodridge also has his voice in his 
pedal extremities. The turn gains a lot by its 
nifty wardrobe, and with their present ma- 
terial won't have the least bit of trouble in giv- 
ing satisfaction in the earlier section of any 
big time show. 

Kate Elinore and Sam Williams found the 
going easy enough once they got started. Kate 
worked her pop gun overtime, sometimes with 
results and other times with little effect. The 
pair still retain most of the sure fire questions 
and answers that they have been identified with 
for the last ten years. They showed good 
judgment in keeping the ancient stuff in, too, 
as it went over better than a lot of the newer 
gags. Sam is using the baby grand for a full 
fledged pianologue, and while it lengthens the 
act considerably it lands for first class returns. 
The first part might be cut to advantage. A 
song with a can’t-fall-down appeal to the He- 
brew and Irish element, delivered by Kate, wa 
a young riot. 

Amelia Stone and Arman Kaliz pulled down 
the biggest applause returns of the evening. 
The act radiates with class, the blending of 
light and shade in the stage accessories being 
about the most artistic combination of simple 
color effects shown this season by a piano and 
singing turn. An injection of a little polite 
comedy wouldn’t hurt any, the song routine be- 
ing notably shy in this respect. Kaliz grabbed 
off a large slice of the applause showered on 
the couple with a medley of popular American 
songs, sung in French. Although there had 
been quite a song fest before, the seven or eight 
songs in the Stone and Kaliz turn were of such 
different nature from those that preceded 
them, that no harm was done. Miss Stone has 
forged to the front as a character singer, and 
right now isn’t very far from the top. It’s all 
a question of material with her. 

Moss and Frye with their nonsensical con- 
versation kept the laughs moving along like a 
gale for the first ten minutes they were on. 
After that the act seemed to sag a bit, possibly 
because the audience had laughed themselves 
out. The routine is a bit top heavy at that. 
That gag about the street that Boston is on, 
incidentally used by Fields and Ward when 
vaudeville was variety is certainly a staunch 
veteran, the crowd eating it up just the same 
as they did 20 years ago. 

Catherine Powell placed for closing had a 
hard time of it. She is a fair toe dancer and 
carries a nifty assortment of costumes, but is 
not strong enough to follow the whole show. 
If Miss Powell could have changed spots with 
“Too Much Married” she would have undoubt- 
edly put it over ever so much better. 


KEITH’S PHILADELPHIA. 
Philadelphia, April 23. 

This week’s show got almost to the high 
water mark for all around excellence. Mon- 
day night, the house was crowded, with many 
standees, despite the strong counter-attraction 
of the Victcry Joan celebration on the streets. 
This theatre has just passed through a record- 
breaking Lenten season and if there were any 
who stayed away during the restricted period, 
they must have been in Monday night. 

It was a regular vaudeville audience. 
Nothing escaped and every act on the Dill 
drew down a very liberal share of applause 
or laughs. As a result the shew went over 
without the slightest kind of a hitch and at 
a mile-a-minute speed. 

The high honors came to Gus Edwards in 
double helping. The new Edwards production 
had the headline position and filled it in a 
decidedly satisfactory manner, but the pig ap- 
plause hit of the show went to Georgie Price, 
the former Edward's star. As it was all in 
the family, Edwards had no kick coming, and 
just to show that he appreciated what his 
protege had done, Gus brought Georgie on ty 
the hand to take a bow after the big act had 
finished. The young man is riding on the top 
wave of success in his present offering. He 
has acquired the needed polish, makes the 
best uses of his material and does not spoil 
it by self-consciousness. He is doing about 
the best lot of imitations done by any artist 
visiting here in a long while, and his mimicry 
of Fannie Brice—which must have been 
strange to many in front—was a positive riot. 
Little Georgie is in the feature class of en- 
tertainers just now and is likely to stay there. 

Edwards has gone back to work in the pro- 
duction of this season’s offering. He is as- 
sisted by a couple of girls, not very strong on 
vocal ability, and Vincent O’Donnell, a youth 
with a good voice and lots of stage presence. 
Gus, however, is the whole act this year, so 
much so that he comes on to share the hon- 
ors with his associates on the finishing line 
of their song. There is not as much show 
to the Edwards revue this year, but for those 
who like singing, it is a busy number and 
seored strongly here. 

Felix Adler, with a freshly constructed act, 
in which Frances A. Ross, an attractive and 
clever girl, is his assistant, came in for no 
small share of the laurels. A lot of his 
material has been used here before, but he 
has mixed in some new stuff, and somehow 
it all seemed brighter and better than on 
previous visits. Felix works fast, has a lot 


of the kind of personality that helps to sell 
a single act, and he had no trouble keeping 
the house laughing steadily, despite that he 
was following a lot of comedy and singing. 
There were two artistic hits on the pro- 
gram. Owen McGiveney was the first to ap- 
pear and registered a distinct hit with his re- 
markable work in the dramatic sketch, “Bill 
Sikes.”’ McGiveney is a clever artist whe 
knows how to read lines and to play charac- 


ters, but it is the rapidity of the various 
changes he makes that fairly stuns the audi- 
ence. It seems hard to believe that he plays 


all the parts himself, and there were probably 
many in the audience who doubted it after 
watching him change. They showed their ap- 
preciation, however, in no uncertain, response. 

Later in the bill, nicely placed, following a 
big laughing act, Marie Nordstrom injected 
a classy bit of work that caught the fancy 
of the house, and she was very well rewarded. 


Miss Nordstrom has developed considerable 
more of the real vaudeville atmosphere since 
he was here last and her material is much 
better. It is not so much what she has, how- 
ever, but what she does with it, and a winning 


tage presence is also a strong asset. 

Billy Halligan and Dama Sykes with their 
“Somewhere in Jersey.’ sketch, little, if any, 
changed, but still a very good laughwinner. 
Halligan is a breezy chap and really carries 
the burden while Miss Sykes is a sweet-look- 
ing girl and an excellent straight for the 
flippant style of the rotund Billy. They were 
a good sized applause hit after keeping the 
house laughing all through their talk. 

Robbie Gordone’s highly colored posing turn 
had the closing position, not such an easy 
task, but the right spot for her act, and she 
held most of the audience in their seats for 
her final pose. Miss Gordone is a shapely 
girl and has gone several steps further in 
the arrangement_of the subjects, besides ob- 
taining some very pretty color effects. Stella 
Tracey and Carl McBride did very nicely with 
their singing, comedy and dancing. Miss 
Tracey is doing a lot of comedy and getting 
by with it in excellent style. They closed 
strong with a tough song and dance bit that 
was very well done. Howard’s dog, pony and 
monkey circus act, opened the show. It is 
certainly one of the very best animal acts in 
vaudeville and was an excellent card for 
Easter week. 


_KEITH’S, BOSTON. 


Boston, April 25. 

It is seldom the closing act is the star one, 
but this happens to be the case this week at 
this house. It is also seldom that such vau- 
deville stars at Pat Rooney and Jimmy Barry, 
possessors of an art that never seems to tire 
the public hook up together—for again this 
is the case this week. Both are on the bill 
with their respective acts, which they do in 
their usual successful manner, but not content 
with this they inject themselves into the clos- 
ing number, a walking act featuring George 
N. Brown and tear off the hit of the bill. 
Rooney and Barry burlesque the Brown act, 
and he acts as a very good foil for their efforts, 
maintaining a seriousness that is almost com- 
ical The act has been heavily advertised 
and is billed big on the program. It is worth 
all the publicity given to it. 

Taken as a whole the show is a fair one, 
with not any real outstanding feature, al- 
though Bernard Granville, billed as the star, 
holds that position through the merit of his 
offering. 

Fink’s Mules, which would ordinarily close 
the show, is in the opening position. It got 
splendid applause for an opening. 

Sybil Vane, billed as the Galli-Curci of 
vaudeville, is in the next position. She was 
in excellent voice and held the house by her 
singing of carefully chosen songs. However, 
a costume a bit ears, Seen would go better 
with her act. Espe@ally does the bonnet she 
wears detract, but even so, she makes them 
wish for more. Her voice was excellent, wide 
rarge and quality. 

Harry Cooper follows her. He doesn’t go 
in much for the burlesque stuff for which he 
is so adapted and his act is a rather straight 
cne. FEut he got over strong with his songs 
and stories. His program of old time song 
hits does a lot. 

Mr. and Mrs. Mel-Burne have a_ sketch 
scmewhat different from those ordinarily seen. 
It abounds in comedy and is very neatly and 
elaborately staged. 

Brown closed the show with his walking act, 
ably assisted by his two co-workers, 


ORPHEUM, SAN FRANCISCO. 


: San Francisco, April 23. 
The success of the current show at the Or- 
pheum was largely due to the holding over of 
Polly Moran, Sam Mann and Co. and the Mos- 
coni Brothers, who were jointly headlined. 
Clara Morton, who was next to closing, pre- 
sented a songalogue in a manner which is es- 
sentially her own, and is both clever and cap- 
tivating. Although rather weak at starting, 
Miss Morton soon had the audience énthu- 
siastic over her dancing and singing. Harriet 
Hempel and Co. made a strong sentimental ap- 
peal in ‘‘Tarrytown,” written for her by Tom 
Barry, which affords her an excellent oppor- 
tunity of displaying her talent and versatility 
by appearing in the dual role of mother and 
daughter. As the daughter she delightly por- 
trays a debutante and as the mother she pre- 
sents an excellent charatcer sketch. The set- 
ting was effectively arranged and Miss Hem- 
pel’s support was in keeping, with the result 
they had to respond to many curtain calls. 
Ethel Davis and Frederic Rich, who are well 
known here, received a rousing reception in 
an edafly spot. Miss Davis was attractively 
gowned, and with her partner gave a number 
of songs which were especially written for her 
and programed as “Longs a La Carte.” These 





were interspersed with some bright talk, and 
the act went big. 

Sam Mann and Co., one of the holdovers, 
appeared in Aaron Hoffman’s new philosophic 
farces, entitled “The Question.” The sketch 
was again well received and Mann and his com- 
pany registered a big hit. ‘The Miracle” is 
the title of an act which completely mystified 
the audience. It introduced Svengali and 
Trilby. The pair never spoke a word while on 
the stage, iMustrating the power of trans- 
mission of thought. “The Miracle’ passed 
through the audience and the titles of songs, 
new and old, classical and popular, were whis- 
pered to him. Without a word he transmitted 
them to Trilby, who sang and played the 
numbers requested. A most effective stage set- 
ting aided in the general mystification. 

Polly Moran, the Sheriff Nell of Movies, the 
other holdover, romped away with the show 
honors. Miss Moran was fairly bubbling over 
with enthusiasm, and her local witticisms 
had the audience in roars. Just prior to her 
entrance a short reel is put on the screen, 
showing her doing some moving stunts in pic- 
This helped her entrance and she was 
enthusiastically received when she appeared on 
the stage 

The Mosconi Brothers and Co. in “Dancing 
Odds and Ends,’”’ were as amusing as ever. 
Among their other offerings was a travesty on 
the Sam Mann act, which had gone before. 
This alone scored a hit and would have got 
them over even without their other offerings. 
Paul Le Varre and Brother opened the show 
with a clever exhibition of a hand balancing 
act, which was pleasing and well received by 
the audience. A picture feature completed the 
show. Jack Josephs. 


ORPHEUM, NEW ORLEANS. 


New Orleans, April 23. 

It was rather bleak for the artists com- 
prising the final week’s program Monday eve- 
ning, and the apathy of the auditors was 
not undeserved. Ryan and Ryan opened, and 
it was not until they began energizing with 
their distended solos that any show of interest 
was manifested. They are program starters. 

The Man Off the Ice Wagon was second. He 
sings in somewhat removed tenor, forgetful 
of a bar here and there, but unquestionably 
and unconscionably earnest. During his first 
two numbers he holds an ice pick between 
his fingers, later substituting a match. His 
mien was sad, and his lachrymose appearance 
seemed to suffuse the auditorium. 

Then ‘Flirtation,’’ a college bit with a trio 
of chorus girls and chorus men who would 
rise. One does. Her name is Dorothy Van. 
The others were filled with an admixture of 
anguish and _ self-consciousness. The pretty 
setting and neat costuming proved visually 
alluring, atoning in part for the banal book. 

Yates and Reed gathered all the spoils, being 
an important cynosure in the present array, 
eventually emerging with premiere plaudits. 
Some of their sallies were decidedly bright 
and the baritone member sings with knowl- 
edgeful effect. 

Just why “Rubeville’” was sent back to this 
city after its thumbs-down reception of last 
year is a mystery. The old country store jazz, 
with the yillage band hokum, shiny-badged 
constable and slick city feller, with the junk 
one-sheet of the gal in tights, is not for the 
fast places, and this town is speedy.% 

Harmon and O’Connor began auspiciously, 
and it looked like an easy clean-up for them, 
but along toward the middle of their turn 
it began to dawn that all was not well, in 
the matter of presentation and otherwise, the 
perorative portion of the act receding almost 
into the despond of frigidity. About the Or- 
pheum it was whispered the girls were playing 
their last week together and would separate 
after Sunday. 

The Charlie Ahearn troupe of cyclists con- 
cluded the performance. Ahearn has an im- 
posing number of assistants and many odd 
-mechanical devices. 0. M. Samuel. 


FIFTH AVENUE. 


An eight-act bill the first half, with Fred 
Allen, the Herman Timberg act and Emily 
Darrell, a new single, holding down the fea- 
ture spots. Following the exhibition of Kino- 
grams, news reel; Wire and Walker (New 
Acts) opened the vaudeville. Shaw and Camp- 
bell next, are girls, singing popular numbers. 
If they do choose to open with an Oriental 
number, they might find a better one than 
what they are using now. 

“Wanted, a Cook,” four-people sketch, will 
pass muster on the small time. The opening 


tures 


is weak, lifeless and hollow with not a 
bit of action. With the appearance of the 
“cook,” in the guise of a young man, in 


answer to an advertisement, things brighten 
up somewhat with a few comedy lines. The 
finish is likewise punchless. Paradoxical as 
it may sound the unusually “cold” house, 
seemed to be warm in its approval of the 
turn, at certain flashes of wit. 

Mabel Burke interrupted the regular bill 
with an animated version of a song. Maud 
Powers and Vernon Wallace have a neat boy 
and girl turn. It starts out with the usual 
near-flirtation opening, but quickly changes 
when the couple recognize each other as folks 
from ‘‘down home.” The man overdoes the 
‘Lord have mercy on us” tag line, somewhat. 
Their song and dance jazz encore sent them 
off with a hand. Fred Allen hoked his way 
to one of the hits of the evening with his 
travesty ventriloquism, “phoney-graft” imita- 
tion, etc. In his droll style he gets across 
some corking chatter. A short Loan drive 
again interrupted the regular running. Her- 
man Timber, assisted by Billy Abbott and his 
Violin Girls entertained, ragging the classics 
to their hearts’ content, fiddling, dancing and 
singing. Emily Darrell (New Acts) held 
down the next to closing spot.. The Georgalis 


Trio (New Acts) closed the bill. A Larry 
Semon Vita comedy closed the show. 

After the picture and the Victory Loan 
orators at the American Roof Monday night, 
the Harlequin Trio started the show off around 


9 o’clock, 
Honey Hurst, 
an audience, 75 


second, got along well with 
per cent. in uniform. 


The Romas Troupe scored the hit of the 
first half with their combination of acro- 
batics, harmonizing, dancing, comedy falis, 


and slap-stick comedy. They were well liked 
by the defenders of democracy. 

“Her Only Chance’ (New Acts) was next, 
followed by the great Howard, who closed the 
first half. Howard’s ventriloquial offering 
with the two doughboy dummies and the army 
slang is sure fire now with the soldier rep- 
resentation present in all theatres. He uses 
h@il very frequently and it isn’t needed. 
Quite a bit of his dialog has been released, 
but he works in a fast snappy manner that 
makes the lip movements of his wooden as- 
sistants seem perfect. One dummy is con- 
trolled by the foot. It is noticeable from out 
front Howard is improving continually and 
looks big in his present company. 

After intermission, Albert Verchamp and Co, 
gave the show an artistic boost. Verchamp 
is a violinist and the company is a young 
woman piano accompanist. He played three 
numbers, the first the “Gypsy Dance,” then 
the ‘Carmen Fantasa’’ and ‘finished ‘with 
“Keep the Home Fires Burning,” his own ar- 
rangement, according to a card announcement. 
Played in a spot wtth the light dying out, 
Nonette used a similar idea with “Break the 
News to Mother.’’ Verchamp is a finished 
musician and has an excellent appearxnce, 
He will fit any bill. 

Mabel Carruthers and Co., in a sketch fol- 
lowed by Barron and Burt, both (New Acts) 
were next in order. 

Archie Onri-and Dolly, on rather late, held 
them with their conglomeration of painting, 
head juggling, magic, dancing, etc. 

“Police,” the Chaplin picture, opened-te a 
lot of backs. < 


HARLEM 0. H. 


Only five acts at the Harlem Opera House 
the first half owing to the presence of Singer’s 
Midgets. The show was padded out a tittle by 
a couple of song pluggers and the distribution 
of prizes on Carnival night. George Buck was 
busy in the lobby stalling off enthusiastic bond 
salesman and explaining the United Theatrical 
League was handling the drive for the the- 
atres, 

Delano and Pike (New Acts) around here 
opened to a capacity house. The usual standees 
were not in evidence and it was attributed to 
the frequency the neighborhood has been played 
by the midgets. 

Joe Brennan, the monologist, does his fa- 
miliar Tad characterization and works with 
an assistant planted with the musicians. His 
closing song with the patriotic recitation landed 
him safely after a slow start. 

Rosamond and Dorothy, two prettily frocked 
girls (New Acts) on next, caught on immedi- 
ately and close@ a resounding hit. The violinist 
wears a summery dress of blue and the pianist 
a similar creation of pink. They have plenty 
of pep and are ready for the big stuf now. 

Lane and Moran had the clean up position 
and came through nicely. These two boys are 
using almost the same routine used in the 
Wheeler and Moran turn, and they should work 
into a standard combo. The comedian gets re- 
sults with his mugging and comedy carriage 
and compares favoraly with his predecessor. It 
is a good comedy turn now and should improve 
A “They were the applause hit of the 

The Midgets did 33 minutes and closed the 
vaudeville. The act is as entertaining as ever 
and-held them in despite its familarity to most 
of the audience. It is safe to assume every 
parent in the house had witnessed it before, 
for the kiddies never tire of the lilliputians. 

The feature picture, Dorothy Gish in “Boots,” 
ended the event g. 


HAMILTON. 





Players. Percentage. 
Mareae® 006 Tear icccciciciivas -290 
i rere .200 
at... 2 eee baste .250 
Weber, Beck and Frazer.......... .800 
Meredith and Snoozer...... pe cines .800 
Selbine La Pearl............. 


Percentage scale—.350-.400, excellent; .800- 
340, very good; .250-.290, good; under .250 
did not score. 

The Hamilton as usual held its capacity at- 
tendance Monday night, regardless of the 
Hudson River attractions, with the fleet iI- 
luminating the entire isle of Manhattan. 

Nelusco and Hurley opened the show with a 
little magic, then shadowgraphy, which was 
appreciated. Florence Timponi was elected 
to No. 2, but failed to arouse any attention. 
Nancy Boyer in “The Last of the Quakers,” 
with five people, just about managed to get 
over, in the No. 3 spot. It is founded on an 
old quaker couple, the elderly woman playing 
the role of Nancy’s grandmother, while the 
man is supposed to be Nancy’s father. Nan- 
cy arrives home very early one morning 
from a party and is just going to bed as the 
= couple appear to make ready for the new 
ay. 

A piece of clothing is discovered in the room 
and Nancy is called on to explain, arising 
from her bed (with shoes on). Following her 
story that she is ignorant of what it may 
be, breakfast is set and a few new slang ex- 
pressions, recently learned by Nancy, stuns 


the elderly couple to such an extent, it brings 
a few laughs from the audience. Nancy later 
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BUY BONvw. 





explains that she is tired of their way of 
living and wins her cause to pursue a life 
among the bright lights. 

A four-minute speaker on the Victory Loan 
interrupted the vaudeville. Weber, Beck and 
Frazer followed the speaker, nicely enter- 
taining with bits of comedy and a variety of 
song numbers. They held attention from be- 
ginning te end, in fact were the first act on 
the bill to afford any pleasure. Meredith and 
Snoozer, the latter a dog, successfully scored 
next tosclosing. The»dog gives a good ac- 
count of canine intelligence and had no trouble 
in being well appreciated. 

Selibine La Peari closed the show and walked 
off with the hit honors. 





AUDUBON. 


A decrease in attendance prevails at the 
Audubon lately. Half the house has been 
yacant for the past three weeks. 

The show Tuesday did not prove interesting 
until the latter half of the bill. The honors 
equally Seing divided between Helen Stanley 
Trio and Hawthorne and Cook. The Victory 
Loan period consumed about 30 minutes, 

Donal Sisters, acrobatic, gave the show a 
good start, followed by Bernard Regay who 
held them. In typical gypsy attire he offers 
a quartet of songs, each one appreciated. 
Boh Dailey and Co. preceded the Loan speak- 
ers in a farce comedy. The act has two men 
and a woman with Mr. Dailey himself offering 


all the comedy. Helen Stanley Trio fol- 
lowed, with dance numbers. There are three 
girls and one man, with one girl constantly 


at the piano. From a dancing angle the act 
is wel) presented. Changes of costumes are 
frequent. The smallest girl executes some 
clever toe dancing. Hawthorne and Cook 
(formerly Hawthorne and Anthony) scored. 
Nancy Walker and Co. closed the show and 
was rewardea with excellent applause. 





SHOWS LAST HALF. 
(April 16 to 19) 


FIFTH AVENUE. 


A big time bill last half last week. Niné- 
act bill framed for comedy and more than at- 
taining its purpose of delivering laughs. Good 
Friday night the usual big house was in. 

Fifty per cent. of the show was made up of 
standard turns. Several new acts were pres- 
ent, and they delivered, too. Looks like two 
would get big time bookings, and both deserve 
it. They were William Grew and Co. (New 
Acts) in “Pork and Beans’ and a Western act 
the Quixey Four, a very neat singing quartet 
who lend novelty to their routine by the intro- 
duction of banjos. 

The bill started with the Curzon Sisters after 
Mabel Burke warbled her animated song num- 
ber. Second were Lexey and Rome, a two-man 
dancing team that showed up nicely, th. vom- 
edy work of one being of particular aid in the 
scoring. Jimmy Johnston followed, using his 
familiar routine for the body of his single. 
For an encore he used “My Pocket Handker- 
chief,”” the same bit Georgie Price employs at 
the start of his act. There is a contest over 
the rights of the material. Both claim to have 
bought it from the writer (Blanche Merrill) 
and both insist it is his property. The bit is 
original, detailing the graceful usages of a hand- 
chief, and it is hardly feasible to share it. It 
is probably a more valuabie property to 
Johnston, for George has a good deal of other 
matter to offer. They might adjust ownership 
amicably. 

Gallagher and Rolley entering the good go- 
ing in sixth spot shot across a shower of 
laughs with their war travesty. The turn 
stands repetition, and that is the best test of a 
vaudeville offering. During the bugle imitation 
by Rolley on the mouth organ of “Taps,” 4a 
brace or something backstage fell, making a 
noise like a distant rifle shot. Wouldn’t be a 
bad idea to insert several such shots during 
the bit, as it helps the illusion. 

Sylvia Clark was perfectly spotted on next, 
and she landed the show’s hit with her versa- 
tile single. There is a lot of stuff in Miss 
Clark’s turn, and it is the change of pace that 
makes her offerings stand forth. They laughed 
at the conductorette number, which she fol- 
lowed with “When You See Another Sweetie 
Hanging Around,” a pretty melody prettily 
sung. The burlesque bits attendant, “Save a 
Kindly Thought for the Actors,’’ guaranteed 
heavy returns at the close. 

Bert and Harry Gordon then served another 
heavy portion of comedy next to closing, gen- 
eral giggling attaining throughout their gen- 
uinely funny routine. Leo Gauthier’s new 
canine novelty, “Bricklayers,” built a clever, 
interesting finish. Tbee, 


AMERICAN ROOF. 


The class of the bill was the Lyons and 
Yoseco turn, which cleaned up in the next to 
closing spot. The boys were the only turn 
that received a reception, and at the con- 
clusion of their act they virtually stopped the 
show. 

Altheugh it was Good Friday night, the up- 
stairs house at the American was jammed to 
almost capacity. There were a great many 
sailors in the audience who just about ate up 
the “gag” stuff and the popular numbers. 

Sherman and Rose was a pretty dancing 
turn, opened the bill, getting by rather nicely. 
Ryan and Moore (New Acts) followed with a 
singing specialty. The initial comedy offer- 





ing of the show was that of the Edwards 
Brothers, and the former Collins and Hart act 
that they are presenting seemed to contain 
as many laughs as ever. 

Jim Reynolds, a fast working monologist, 


almost had one girl in the balcony in hys- 
terics. The couple of “ruf ones” in the talk went 
over like wildfire, especially the gag about the 
sofa and the horse hair. Hal Stephens and 
Co. closed the first part of the bili, with Mr. 
Stephens doing practically all the work. He 
offered character impressions of Shylock, Rip 
Van Winkle and an old darkey. The latter 
got him a laugh, while the former two earned 
applause. 

Buhla Pearl, opening the second section, 
slipped over a neat introduction and sang 
three songs that all got over. Her first was 
“I Want a Cave Man,” that carried a touch 
of comedy for her. “If You Come from 
Dixie,’’ her second song got by nicely, but the 
hurrah finish, “Don’t Forget the Salvation 
Army,” was delivered with pep and finish. 

The Chisolm and Breen (New Acts) turn 
pleased the American audience right. down to 
the ground, and the Lyons and Yosco act fol- 
lowed. 

Closing the show the Kremka Brothers 
earned applause and held the audience. 

Fred. 


HAMILTON. 


Good Friday did not have anything to do 
with the Hamilton patrons last week, as every 
seat was occupied until the conclusion of the 
feature picture. Witmark’s, pluggeress, pre- 
ceded the opening act, rendering one of the 
firm’s latest selections, ‘‘You’ve Made a Miser 
Out of Me,” and had them all humming it. 
The bill consisted of the customary six acts, 
incidentally each one employing two people. 
Not only did the entire bill consist of double 
teams without confliction, but everything from 
a vaudeville amusement viewpoint prevailed 

Paul Conchas, Jr., and Co., in a juggling 
comedy offering opened the show and was en- 
joyed. His assistant, which is billed as Co., 
is a man, attired in a typical Scotch costume, 
who works the comedy angles, holding much 
interest. It is a corking good opening act for 
any bill. His feature stunt, ascending and 
descending a ladder while balancing a bicycle 
on his forehead, held attention and brought 
forth huge applause. Babe La Tour and Sid 
Gold, man and woman, combination, in songs 
and nut comedy, the latter executed by her, 
did not hold much attention at the start, but 
proved to be there before their exit was made. 

Anderson and Rehan held down the middle 
of the bill, with a comedy sketch that is funny 
from the word go, especialiy that the two 
characters are very dry in expressions and 
attitude.- It is founded on a married couple 
unemployed and only four cents in their pos- 
session. In the opening scene he is still in 
bed,‘ just being disturbed by the sounding of 
an alarm clock, denoting 10 A. After 
arising to turn it off (with steckings on) his 
wife appears. The couple then go through a 
routine of comedy talk anent employment 
when a telegram relieves the situation (by 
coming paid)with the following day schedule 
for him to go back to work: Very good small 
time act and should have no trouble in 
scoring. 

Ward and King followed and continued to 
uphold the standard of the evening with songs, 
dances and comicalities. The later being 
offered by one of the men, playing the part of a 
typical Englishman, endeavoring to comprehend 
an explanation of America’s famous pastime, 
baseball. The songs and dances are good and 
proved to be applause hits. Jim and Betty 
Morgan held down next to closing position 
with ease. Miss Mcrgan offers a repertoire 
of songs assisted by her brother at the piano, 
and were appreciated. The Ferrarri Girls, 
numbering two, in classic and modern dances, 
continued to hold attention, even though they 
were not in a very appropriate position. Sev- 
eral changes of costume and scenery is made, 
all of which perfectly complied with their 
routine. Fred Stone in “Johnny, Get Your 
Gun,” closed the evening's entertainment. 





AN OLYMPIAN DIARY. 
Chicago, April 23. 


Easter Sunday: Purchased from 
Johnnie Conrad one Olympia touring 
car, four cylinders and no defects. It 
being the only car of this make in 
Chicago, will have title copyrighted. 
Conrad wanted $750 for the bus. After 
he got his $550, got Jack Lait to look 
the car over. Lait is an expert, hav- 
ing recently gotten out of the hospital 
as result of collision with street car. 
He said the car ran O. K. “The funny 
noise you hear inside the hood is prob- 
ably only a screw driver which got 
mixed up in the engine somewhere,” 
he said. “But don’t worry, you've got 
a good buy. Any time you want it off 
your hands I'll give you $150 for it— 
a check.” Tried to locate Conrad that 
night to find out where the car was 
manufactured, in event of broken parts 
caused by screw driver in mechanism, 
and found he had left town. Discov- 
ered three tires were bad, and will 
have to replace them at once. Noticed 
strange whistle near radiator when car 
ran on slow speed. Complained to Nat 
Phillips, and he said “What do you ex- 
pect for $550—a calliope?” Refused to 
answer. 


—AND HARRY WEBER. 

(Continued from page 5) 
ton, George Beban, Ed Wynn, Frisco, 
Kitty Gordon, Jack Wilson, Dorothy 
Jardon, Carolina White, Leona LaMar, 
Al Lydeii, and many others who have 
discovered the necessity for having an 
agent who thoroughly understands the 
rules and regulations of booking. 

The recent embroglio “Over-Seas,” 
in which every patriotic man and 
woman was intensely interested, 
brought Harry Weber to the front as 
one of the famous “dollar-a-year 
men, and it was he who first volun- 
teered to take the first Vaudeville 
Unit overseas, known as the “Over- 
There Theatre League,” and it was 
under the direction of Mr. Weber that 
Irene Franklin and Burton Green 
headed the first unit to go over. It 
was under his direction that the very 
interesting United States and Allied 
War exhibition traveled through the 
country drawing such immense crowds 
to see the trophies that no other 
gatherings could be compared with 
these; more people visiting the exhi- 
bition in Chicago in three weeks than 


attended the World’s Fair in 1893! 
For this interest and for his continued 
patriotic service Mr. Weber received 
a Major’s commission, and on the 
wall of his office hangs a framed 
card from the United States Com- 
mittee on Public Information, ex- 
pressing the appreciation of the 
work done, and inscribed, “To Harry 
F. Weber, Jr.—A Prince of Patriots” 
—which might seem to the almost 
casual observer to be_ sufficient to 
please mightily. 

Sitting in Harry Weber’s office the 
other morning in order to absorb “at- 
mosphere,” the discovery was made 
that the atmosphere cannot be ab- 
sorbed as much as there is too much 
to observe which takes quick action 
and the rapid roving of eyes; there 
is no time for calm consideration, and 
between the telautograph with its un- 
canny attributes and its subtle click- 
ings; the several little buttons pushed 
with utmost nonchalance by Mr. 
Weber, the ever recurring telephone 
buzz; the hasty and yet well-thought- 
out dictation and the restless energy, 
make one think that this room, high 
up in air, might well be the heart of 
some gigantic creature, the sterterous 
breathing of which is heard through 
heavy doors. 

The endless ramifications of a Vau- 
deville Booking Agency can never be 
understood by one who is not in it 
continuously; the business is some- 
thing that must be built up by cease- 
less and energetic consideration of 
ways and means, and there is one 
dramatic editor at least, who will look 
with great respect upon the “Harry 
Weber, Inc.,” after seeing how the 
thousands of wheels are made to re- 
volve by one man sitting at his desk 
—the while beaming friendly through 
his tortoise-rimmed glasses and that 
even as we reminisced he was, be- 
yond doubt, thinking in the back of 
his brain of something with which he 
might fill a vacant moment or two— 
if such ever exist! 

Through the years there has always 
been with Harry Weber (as we know, 
who are of his “home town”) the con- 
tinuous looking forward; the ever- 
persistent idea that there is still more 
and more to do in the vaudeville 
game; a game by the way most fas- 
cinating and resembling in its rami- 
fications the most perfect and up-to- 
date machine shop—with the. out- 
come what the brain of men are work- 
ing industriously to make even more 
perfect, and in the constant evolution 
from the best to the even better-than- 
best, Harry Weber’s name stands out 





AMELIA 


ARMAN 
STONE AND KALIZ 


WANT a repertoire of EXCLU- 


SIVE SONGS. Authors see act 
This Week: Alhambra. If you 
have any material that will fit ad- 
dress ARMAN KALIZ, Hotel Cla- 
ridge, New York. Have accepted 
two songs. Pleased to consider 
any others. 
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Memorials in this department, in dis- 
alay type, are charged $5 per inch (14 
ines) and $10 two inches (28 lines). 

No space smaller than 4% inch (7 lines) 
accepted; ™% inch, $3.50. 

All memorial copy must be accom- 
panied by remittance. 




















Frank Hartwell. 


Frank Hartwell died at his home in 
New York, April 2, of heart trouble. 
The deceased was 69 years of age and 
had appeared in support of many 
prominent stars. His last appearance 
was with Rose Melville in “Sis Hop- 
kins” several years ago. The funeral 
was in charge of the Yonkers Lodge 
ot Elks. 


G EMORY 
Lieut. Cyril Whelan, R. F. C. 
nd 
Lieut. Alwyn’ Gordon Levy, 


R. F. C. 


_ (Bert Levy, jr.) 
Died April 25th, 1918. 
“To tive in the hearts of those we leave behind 
is not to die.’’ 





Edward Wright. 

Edward Wright died suddenly at¢he 
North Fork Hotel, North Fork, W. 
Va., April 11, while filling an engage- 
ment as manager and first comedian 
with the Vaudeville Revue company. 
The deceased had been connected with 
theatricals for 25 years, 


The wife of Harry Watson died at 
Saginaw, Mich., April 16. She was 
buried in Montreal on Saturday last. 
Mrs. Watson had been ill for some 
time. 





The grandmother of Caroline Mor- 
rison died at her home, 233 W. 45th 
street, New York, April 13. .The de- 
ceased was 87 years of age. 

The father of Mrs. Lew Price died 
March 4, at Atlantic City, N. J. It 
was previously published that the 
father of Lew Price had died. 

The father of Walter Brower died 
April 13, at Louisville, Ky. 








Buy 
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as one to which to pin one’s faith. 
Can a friend say more than this, I 
wonder? 


i Rabos tele est Saks 


»oJUY BONDS 








wuin) NEXT\,WEEK (APRIL 28) 


In Vaudeville Theatres 


(All houses open for the week with Monday matinee, when not otherwise indicated.) 
The bills below are grouped in divisiona, according te the booking offices they are supplied 


from. 


The manner in which these bills are printed does not denote the relative importance ef 
aets nor their program positions. 


* Before name indicates act is now 
vaudeville, or appearing in city where 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY. 
Keith’s Palace 
Blanche Ring 
Clifton Crawford 
Chas Grapewin Co 
Haig & Lockett 
Lightners & Alex “ 
“Hands Across C 
Staniey & Birnes 
Gordon & Rica 
Collins & Hart 
Keith’s Alhambra. 
Mirano Bros 
Wm Cutty — 
Jack Kennedy 
Georgie Price 
Will Ward & Girl 
Patricola 
*Alan Brooks Co 
Milo 
Hackett & Delmar 
Keith’s Colonial 
Beeman & Anders'n 
*Conway & Fields 
The Sharrocks 
Van & Schenck 
Ivan Bankoff 
Yvette Rugel 
Mr & Mrs Barry 
George M Brown Co 
Rooney & Bent 
Keith’s Riverside 
Sybil Vane 
Harry Cooper 
Morton & Lee 
Moss & Frye é 
“Rainbow Cocktail 
Geo MacFarlane 
4 Mortons 
Van & Schenck 
Keith’s Royal 
The Gerards 
Leipzig 
Jason & Haig ‘ 
Dickinson & D’g’n 
Gallagher & Rolley 
Dazie 
Jas Watts Co 
Dolly Connelly 
Kenny Mason & 8S 


Keith’s H. 0. H. 
2a half (24-27) 
H. Winston 


Joyce & Lewis 
Singer’s Midgets 
(Three to fill) 

Ist half (28-30) 
De Noyer & Danie 
Robt Roberts Co 
*Okla 4 
Ward & Van 
Gautier’s Bricklaye 

2d half (1-4) 
Les Kelliars 
Lang & Shaw 
Lillian Kingsbury 
Evans & Deane 
Ben Bernie 
Proctor’s 125th St. 

2d half (24-27) 
The Seebacks 
W Harry Berry . 
“Holiday in Dixie 
Lowry & Prince 
Ward & Van 
Berzac Circus 

ist half (28-30) 
McNamee 
Shaw & Campbell 
Herman Limberg C 
Weston & Eline 
L & B Dreyer 
(One to fill) 

2a half (1-4) 
Jerome & Newell 
De Noyer & Danie 
Arthur Whitelaw 
Elsie La Bergere 
(Two to fill) 
Proctor’s Sth Ave. 

2d half (24-27) 
Aerial Patts 
8 Kashner Sis 
Emerson & Baldwin 
Emmett Welch Min 
Gallagher & Martin 
Jack Kennedy Co 
Gordon & Rica 

ist half (28-30) 
Kartelli 
W Harry Berry Co 
Anderson & Burt 
Bernard & Duffy 
Bobby Heath Rev 
Evans & Deane 

2d half (1-4) 
Reynolds & White 
Chris Richards 
Sorrento 56 
(Three to fill) 

Proctor’s 23rd St. 

2d half (24-27) 
Jack Morrissey 
*Berk & White 
Geo. Blane Co 
Marie Russell 
Gautier’s Bricklaye 

ist half (28-30) 
DeWitt Young & S 
Creedon & Walsh 


C & S McDonald 
Sailor Reilly 
Elsie La Bergere 
2d half (1-4) 
McNamee 
Carr & Latell 
Robt Roberts Co 
Halligan & Sykes 
Shaw & Campbell 
B & H Gordon 
Okla 4 


BROOKLYN 

Bushwick 
Marie Cahill 
“Not Yet Marie” 
Lew Holtz 
J & B Morgan 
Lillian Herlein 
Lander Bros 
Catherine Powell 
Ed Marshall 


Keith’s Orpheum 
Fink’s Mules 
Loughlin & West 
Gibson & Connelli 
Wellington Cross 
Stone & Kaliz 
Marion Harris 
Bernard Granville 
The Vivians 


Greenpoint 

2d half (24-27) 
Reynolds & White 
Powers & Wallace 
Maggie La Clair Co 
Newhoff & Philips 
B & H Gordon 
Gorgallis 3 

lst half (28-30) 
The Seebacks 
Lang & Shaw 
eee & Sykes 
Ashaki Japs 
(Three to fill) 

2d half (1-4) 
Kartelli 
Isabelle D’Armond 
Marie Russell 
Chas Howard Co 
Emerson & Baldwin 

Keith’s Prospect 

2d half (24-27) 
L & B Dreyer 


Temple 4 
Langford & Freder 
Conway & Fields 


Lane & Moran 
106th Inf Band 

ist half (28-30) 
Les Kelhors 
Marie Russell 
*Jas & S Leonard 
*Isabelle D’Armond 
Lehr Edmundson & 
Gorgallis 3 

2d half (1-4) 
The Seebacks 
Meredith & Snoozer 
Anderson & Burt 
Al Raymond 
armen, pimbers Cc 


a “of 
Paul & Pauline 
*Murray Sis 
Bond Wilson Co 
E & G Parks 
Canton 3 

2d half 


Laviva 

White & Bradford 
“Mrs Room 23” 
Ben Harney Co 
Rowland & Ray 
Boyarr Tr 


ALBANY 
Proctor’s 
(Troy Split) 
ist half 

Lillian & Equilla 
Phina & Picks 
Stephens & Hollist 
Elkins Fay & E 


Harry Breen 
Ford Sis Co 


ALLENTOWN, PA. 
m 

are eener Co 
Ben Bernie 
Chinko & Kauffman 
(Two to fill) 

2a half 
Jack poaetey 
Hibbit & alle 
Jazzland Naval 8 
(Two to fill) 


ALTOONA, 
Orpheum 
& Fate 
L & J Archer 
“Recollections” 
Orth & Cody 
Bowers Walters & 
2d half 
Jack Morrissey Co 
Pisano & Bingham 
Geo D Hart Co 
Herbert 3 
(One to fill) 


PA. 


new turn, or 


ors 
listed or the first tim 


reappearing after absence from 
e. 








N. Y. TIMES Said: 


“FRED 
HILLEBRAND 


manages to get his laughs” 








ATLANTA 
Lyric 
(Birmingham 
Split) 
lst half 
The Savages 
Billie Sisters 
Ed Biondell Co 
Glasgow Maids 
Clinton & Rooney 
AUGUSTA 
Wells 
Fozart Co 
Ward & Raymond 
“Patsy with Past” 
Frank & Toby 
2d half 
Lewis Stone 
Smith & Kaufman 
Allen Clifford & B 
Nevins & Gordon 
4 Morak Sis 
BALTIMORE 
Maryland 
H La Vail & Sis 
Quixey 4 
F Tempest Co 
Adler Ross 
Edmond Hayes Co 
Lambert & Ball 
Stewart Barnes 
Gr Eastman Co 
BINGHAMTON 
Stone 
Monte & Parte 
Minnie Harrison 
6 Princeton Girls 
2d half 
Helen Miller 
McDermott & Heag 
(One to fill) 
BIRMINGHAM 


Lyric 
(Atlanta Split) 
1st half 
Dubois 
Lucille & Cockie 


Coscia & Verdi 
Dawson Sis & 8 
Bobbe & Nelson 
Alfred Latell Co 


CHARLOTTE, 
N. ° 
Academy 
(Roanoke Split) 
lst half 
Pierlert & Scofield 

Millie Rogers 

J C Nugent Co 
Sampsel & Leonhar 
P Klist & Bros 


CHATTANOOGA 


Rialto 
(Knoxville Split) 
ist haif 

The Philmers 
Helen Gleason Co 
The Leightons 
Finley & Hill 
Bob & Tip 


CHESTER, PA. 
Adgement 
Robbie Gordone 
Bobby O'Neill Co 
“Here & There” 
Wilkens & Wilkens 
Too Much Married 
2d half 
Merle’s Cockatoos 
Benny One 
Billy Hart Co 
McCormack & Wine 
(One to fill) 


CINCINNATI 

B. F. Keith’s 
(Sunday Opening) 
Kharnum 
Julia Ring Co 
‘Swhere in France” 
“For Pity’s Sake” 
Chilson Ohrman 
Koban Japs 
(Two to fill) 





CHARLIE WILSON 


“THE LOOSE NUT” 
Featured on Orpheum Circuit 
(Smith & Hughes) 





De Leon & Davis 
Larry Comer 
“Bridal Bells” 


BOSTON 

B. F. Ketth’s 
Eva Tanguay 
Emmett De Voy 
Millette Sisters 
7 Bracks 
Maurice Burkhardt 
Hickman Bros 
Lady Alice’s Pets 
Rose & Moon 
McConnell & A 


BUFFALO 
Shea’s 

Wm Ebbs Co 
Freeman Benton Co 
Jimmy Savo Co 
Gertrude Hoffman 
Chief Caupolican 
Strassell’s Animals 
(Two to fill) 


CAMDEN, N. J. 
Towers 
Merle’s Cockatoos 

Benny One 
Billy Harte Co 
Watts & Hawle 
“Futuristic Rev’ 
2d half 
Roobie Gordone 
Bobby O’Neill Co 
“Here & There” 
Wilkins & Wilkins 
“Too Much Married’ 


CANTON, O. 
Lyceum 
Van Baldwin 3. 
Miller & Bradfor 
“Here Comes Eva” 
“What Girl Have D” 
(Two to fill) 


CHARLESTON, 


Victory 
(Columbia Split) 
lst half 


Lonnie Nace 


CLEVELAND 
Hip rome 
pers & panes 
arcon tzgo 

H Holman Co 
Hallen & Fuller 
Toto 

Frankie Heath Co 
Al Herman 
Robinsons Elephan 
(One to fill) 


COLUMBIA, 8. C. 
Columbia 
(Charleston Split) 
ist half 

Chas Gibbs 
Melnotte & Ludum 


McIntosh & Maids 
Geo Austin Moore 


DAYTON 

B. K. Keith’s 
Kerslake’s Pigs 
Billy Rogers 
Campbell Sis 
Mack & Ear! 
Whipple Huston Co 
Grace De Mac 
“Sweeties” 
Al Shayne Co 
Glydino O’Mearas 


DETROIT 
Temple 
Edna Goodrich Co 

Kenny & Nobody 
Darrell & Edwards 
Collins & Hart 
Ethel McDonough 
2 Jesters 

Santley & Norton 
Rude & Francis 


EASTON, PA. 
Able O. H. 
Jack Hanley 
Hibbit & Malle 
Jazzland Naval 8 
(Two to fill) 
2d half 
Davis & Greenlee 
Bond Wilson Co 





DR. J. BIER, PHYSICIAN 


» Putnam Buliding 


1493 Broadway 


NEW YORK CITY 





Madison & Winches 
(Two to fill) 


ELIZABETH, 
Proctor’s 
Joe Hardman 
Singer’s Midgets 
(Three to fill) 
2d half 
Olga 


Singer’s Midgets 
(Three to fill) 


ELMIRA, N. 
Majestic 
Earl & Mullen 
Mason & Gwynne 
Jonia & Hawaiians 
2d half 
Samarof & Sonia 
Curry & Graham 
Eugene Emmett 


ERIE, PA. 
Colonial 
Sun 
Emma Stevens 
Burns & Wilson 
Rita Maria 
Mayo & Lynn 
Marlo & Duffy 
GRAND RAPIDS 
Empress 
J & K De Maco 
Kranz & La Salle 
Conroy & Murphy 
Robins Co 
Nita Jo 
Laurie & Bronson 
Wallen & La Favor 


HAMILTON, 
CAN. 


Lyric 
Libby Brown & C 
Ruth Roye 
E & J Connelly 
Stone & Hayes 
Gen Pisano Co 


HARRISBURG, 
Majestic 
Hubert Carlton 
The Decorators 
Harris & Morey 
(Two to fill) 
2d half 
Tate & Tate 
L & J Archer 
“Recollections” 
3 Rozellas 
Bowers W'lt’rs & C 


HAZELTON, PA. 
Feeley’s 
“Oh George” 
McCormack & Winh 
Oscar Lorraine Co 
3 Weber Girls 
(One to fill) 
2d half 
J & A Riley 
O’Brien & Havel 
Chappelle & Stinett 
Yisko & King 


INDIANAPOLIS 
B. F. Keith’s 
(Sunday Opening) 
Selma Braatz Co 

Snow & Velmar 
Cartwell & Harris 
Eddie Foyer 
Herbert Bosworth C 
A & F Steadman 
Study in Sculpture 


ITHACA, N. Y¥. 
St 


ar 
Helen Miller 
McDermot & Heagn 
“Among Those Pre” 
2d half 
Monte & Parte 
Minnie Harrison 
5 Princeton Girls 
JACKSONVILLE 


Areade 
(Savannah Split) 

lst half 
Claire & Atwood 
Nan Gray 
Connelly & Webb 
Hallen & Hunter 
“Girl in Air” 


JERSEY CITY 
B. F. Keith’s 

2d half (24-27) 
Lamont 3 
Dolly Kay 
Harry Thorne Co 
Evans & Deane 
Watts & Hawley 
Okla 4 

lst half (28-30) 
Joe Hardman 
Some Lawyer 
Sorrento 5 
Lowry & Prince 
(Two to fill) 

2d half (1-3) 
Bernard & Duffy 
Lowrie & Ware 
Emmett Welch’s M 
(Three to fill) 


JOHNSTOWN 
Majestic 
(Pittsburgh Split) 
1st half 

King Sauls 
Stevens & Bordean 
5 Violin Misses 
Sylvester & Vance 
J & A Keeley 
KNOXVILLE 
Bijou 
(Chattanooga 
Split) 
lst half 
4 Roses 
Murphy & Lochman 


N. J. 


Y. 


PA. 


Billy Miller Co 
Nai Titi 
Hodge Podge 6 


LANCASTER, PA. 
Colonial 
Paula & Purcell 
Howard & Ross 
Irving & Ward 

Yiska & Kin 

2d hal 
Homer Romaine 
Eastman & Moore 
Datson 
“Honeymoon Inn” 


LOUISVILLE 
B. F. Keith’s 
(Nashville Split) 
ist half 


Transfield Sis 
Duval & Symonds 
McDevitt Kelly & L 
H &@G@ £ilsworth 
Flying Millettes 
Keith’s Anderson 
(Spring Festival) 
(Sunday Opening) 
Aerial Mitchells 
Frank Crumit 
“Levitation” 
Elsa Ruegger Co 
Kitner & Reaney 
La Bernicia Co 
Brendel & Bert 
Rinaldo Bros 
(Two to fill) 
LOWELL 
BF Keith’s 
Lorner Girls 
Manning & Lee 
St Onge & Ritche 
Morris & Campbell 
Elsie Maines Co 
Harry Hines 
Ross Wyse 


MOBILE, ALA. 

Lyric 

(New Orleans 
Split) 

ist half 
Martin & Fabrini 
Maria 
Johnson Bros & J 
The De Glynns 
Clayton 


MONTGOMERY 
Grand 
The Pickfords 
“Girl from Mil” 
Noel Travers Co 
Jas Thompson Co 
4 Wards 
2d half . 
Gold Reese & E 
Mildre & Valmore 
“Fixing Furnace” 
Harry Von Fossen 
Marzellos Birds 


MONTREAL 

Princess 
Melnotte Duo 
Edna Luby 
Rue & Werner 
Wood & Wyde 
Dooley & Dooley 
Sallie Fisher Co 
Sandy Shaw 
(One to fill) 

St. Denis 
Samstead & Marion 
Countess Verona 
Fear Baggett & F 
Asahi Tr 
(One to fill) 

MT. VERNON, 
N. Y. 
Proctor’s 
2d half (24-27 
What Women 
Alice Nelson Co 
Dooley & Dooley 
Jason & Haig 
Fred Allen 
Herman rats Cc 
lst half (28-30) 
Reynolds & White 
Emerson & Baldwin 
Wm Grew Co 
Mignon 
Chas Howard Co 
Emmett Welch Min 
2d half (1-4) 
Ted Doner 
Lowry & Prince 
Sylvia Clark 
Gorgallis 3 
(Two to fill) 


NASHVILLE 
Princess 
(Louisville Split) 
lst half 

3 Romano Sis 
Fargo & Richards 
Novel Bros 
Pistel & Cushing 
“Married via Wire” 
NEW ORLEANS 
Palace 
(Mobile Split) 
1st half 
Embs & Alton 
Rawson & Clare 
Martin & Webb 
How'd Maguire &R 
Singer & Dolls 
NEWPORT NEWS, 
. 


Olympic 
(Petersburg Split) 
lst half 

Worden Bros 
Edna Bennett 

Old Soldier Fiddlers 
Shattuck & O'Neil 
3 Rosaires 


RESULT OF 


Falling out of hair and 


INFLUENZA 


dryness of scalp, due to 


influenza, positively cured by the use of Our Wonder- 


ful Hair-A-Gain at 


STASIA MOORE’S 


HAIR-A-GAIN SHOP 


221 


West 49th St 





NORFOLK, VA. 
Aeademy 
(Richmond Split) 
ist half 
Musical Huuters 
“Here They Come” 
(Three to fill) 
OTTAWA 
Dominion 
5 Pandurs 
Guierre & Carmen 
Nash & O’Donnell 
Clson & Johnson 
Tarzan 
PATERSON, N. J. 
Majestic 
The Edwards 
Al Raymond 
Mayor & Manicure 
Temple 4 
“Was Darin Right” 
2d half 
Ling & Long 
Sgt Jimmy Dixon 
Kelso & Leighton 
Ward & Van 
The Gladitators 
PETERSBURG, 
VA. 

Centu 
(Newport "News 
Split) 
lst half 
Florence Gladiola 
Keefer & Alberts 
Frank Stafford Co 

Hughie Clark 
Rose & Ellis 
PHILADELPHIA 
B. F. Keith’s 
Ishikawa Japs 
Eadie & Ramsden 
Wright & Dietrich 
Klein Bros 
“Memory Book” 
Emily Darrell 
Dresser & Gardner 
Alice Eis Co 
Nelson & Chain 
Allegheny 
Roy & Arthur 
Copes & Hutton 
Archer & Belford 
Dolly | Co 
(One to fill) 
Grand 
Kane Morey & M 
Billy Elliott 


"Phone for ‘appointment—Circle 


New York 
3668 





Dena Cooper Co 
Franks & Norman 
Gypsy Troubadours 
Chas R Sweet 

The Pierrettes 
(One to fill) 


PORTLAND, ME. 
B F Keith’s 

Nakal Japs 

Vinie Daly 

Lee & Oranston 

Frank Mullane 

Imheff Conn & @ 

Wilson Bros 


READING 

Majestic 
Homer Romaine 
3 Rozellas 
Thos P Jackson Co 
Madison & Winches 
“Petticoats” 

2d half 
Hubert Carlton 
Harry Keene Co 
Orth & Cody 
The Decorators 


RICHMOND 
Lyric 
(Norfolk Split) 
lst half 
Nelson & Nelson 
Waiman & Berry 
Claire Vincent Co 


Holmes & Wells 
Larrimore Hudson 


ROANOKE 
Roanoke 
(Charlotte Spiit) 
lst half 

Diana Sis 
Perone & Trix 
Oh What a Night 


Jack Marley 
The Rias 


ROCHESTER 
Temple 
Doree’s Celebrities 
Ames & Winthrop 

Bob Albright 
Susan Tompkins 
Jessie Hayward Co 
Gonne & Alberts 
Prosper & Maret 
Tomaki Duo 





LUCILLE 


A Face Powder and Face Cream 
ASTOR THEATRE BUILDING 


New York 
A Wholwale Price 
3 Bexes of Pi 


\ 


Phene: Bryant 3022 
te the Profession: 
Ce cavesnvs $1.00 





“Fashions a La C” 
Texas Comedy 4 
Howard's Ponies 

Keystone 
Selbini & Grovin 
Jerome & Albright 
“Courtin Days 
Frances Renault 
Royal Japs 

Wm. Penn 
Leo Zarrell Co 
Davis & Greenlee 
Owen McGiveney 
Donovan & 

Shaw 


et 7 ° 13 
a 


F & M Britton 
Halliday & Neville 
Watts Hawley 
“Futuristic Rev” 

Girard 
The Russells 
Dotson 
Dunbar & Turner 
(One to fill) 

24 half 
Nathano Bros 
Evans & Nelson 
“Oh George” 
Reed & Tucker 


PITTSBURGH 
Davis 


Van Cellos 
U 8 Jazz Band 
Gardner & Hartman 
Mehlinger & Meyer 
(Four to fill) 
Sheridan Sq. 
(Johnstown Split) 
lst half 
Fox & Ingraham 
Anthony & Rogers 
Vera Sabina Co 
(Two to fill) 
Harris 
Eddie Hastings 
Dancing Mitchells 


SAVANNAH 
Bijou 
(Jacksonville Split) 
ist half 

Rikoma 
Ernie & Ernie 


L Hoffman Co 
Armstrong & James 


SCHENECTADY 
or’ 


~ 

“Melody Garden” 
Alex & Fields 
LeRoy & 
Miller & Lyle 
Good Night Teacher 

2d half 
Chas Edwards 3 
Weston & Morris 
Maurice Samuels Co 
Bernard & Scarth 
Dancing Dorrians 


SHAMOKIN 

Opera House 
J&A Riley 
O’Brien & Havel 
Dancing Demons 
Herbert 3 
(One to fill) 

2d haif 

Manning & Hall 
Owen & McGiveney 
Oscar Lorraine 
3 Weber Girls 


Dancing Dorrians 
May Gardner 
Maurice Samuels C 
Weston & Morris 
“Forest Fire” 

24 half 
Black & White 
Steele & Edson 
“Melody Garden” 
Miller & Lyle 
“Forest Fire” 





DR. S. M. FRANK 


SUR 
CATERING 
685 EIGHTH AVENUE 


GEON DENTIST 
TO THE 


PROFESSION 
NEW YORK 


(THREE DOORS ABOVE 43RD 8T.) 
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BUY BONDS 

















any. new TO RELAX 
that Nervous 


Get Tension 
DR. OTTO. “THEODORE > 
ROPRACTO 


HOTEL REMINGTON 
Phone: Bryant 3363 


129 west. 46TH STREET 
EW YORK CITY 





Crescent 
Bugene Emmett 
John F. Conroy 
Curry & Graham 
Samarof & Sonia 
(One to fill) 

2d half 
Mason & Gwynne 
John F. Conroy 
(Four to fill) 

TOLEDO 

B. F. Keith’s 
Florenz Duo 
Green & De Lier 
Bruce Duffett Co 
Clifford Walker Co 
“On High Seas” 
A & M Clark 
(One to fill) 


TRENTON 
Taylor 0. H. 
Nathan Bros 
F & M Britton 
“Act Beautiful” 
“S’where in C I” 
Eastman & Moore 
2d half 
Paul & Pauline 
Irving & Ward 
Howard & Ross 
“Army Man” . 


TORONTO 
Shea’s 
Willie Hale & Bro 
Pattern & Marks 

“Petticoats” 
Walter Weems 
Olga Petrova 
Moran & Mack 
Zeno & Mandell 
4 Readings 
Hippodrome 
Corelli & Gillette 
Townsend Wilbur C 
Hayden & Ercell 
Pat Barrett 
Duquesne Co 
(One to fill) 


TROY, N. Y. 
Proctor’s 
(Albany Split) 
lst half 
Nester & Vincent 
Devine & Wms 
Lew Welch Co 
Will Oakland Co 


Dooley & Sales 
Casting Campbells 


UNION HILL 

Hudson 
Jap 
Rowland & Ray 
Oliver & Olp 
McGinty Bros 
Turkestan 

2d half 
“Any Old Place” 
Murray Sis 
Canton 8 


WASHINGTON, 
D 


B. F. Keith’s 
Bordoni & Rubini 
Julius Tannen 
Whiting & Burt 
Vardi & Gygi 
Juliet 
O’Dennell & Blair 
Claudia Coleman 
McMahon D & R 


WILMINGTON 
Garrick 

Norman Talma 
Barker & Wynn 
Eva Taylor Co 
Swift & Daly 
Luckie & Harris 
Farrell Taylor Co. 
Doc O'Neill 
Wright & Percival 


YORK, PA. 

Opera House 
Jack Morrissey Co 
Pisano & Bingham 
Geo D Hart Co 
Pietro 
(One to fill) 

 . half ~ 

Thos P. Jackson Co 
Pietro 


“Petticoats” 
(Two to fill) 


YOUNGSTOWN 
Hippodrome 

Flying Mayos 
Frank Gaby 
Mrs G Hughes Co 
Arnold & Allman 
Harry Watson Co 
Creole Fashion P 
Ara Sisters 





PER 
WEEK 


$14 
$1 


Consisting of Parlor, 
Light, Airy, 





with All Improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


Naam cnasneninnasnninese--womemamnmrie-onaemmnanamiacinantl’ 
ROO 


5 — from Ali Theatres 
riooking Central Park 


visa SUITES onsons 


AND BATH 
FOR TWO 


Bedroom and Bath 











Poli Circuit 





BRIDGEPORT 


Poli’s 
Russell Van & § 
Geo Armstrong 
“Three Twins’ 

2d half 
Mudge & Morton 
Murphy & White 
Rigoletto Bros 
Willie ress 


Plaza 
Carroll Keating & F 
Musical Echo 
Frank Juhaz 
Jack Alfred Co 

2d half 
Paul Brady 
Berk & White 
“Full of A 
(Two to fill) 


HARTFORD 
Poii’s 
Rasso Co 
Liberty 3 
Bill Pruitt 
“Half Past Two” 
Murphy & White 
Alex Bros & E 
2d half 
Gingras 
Cecil & Bernice 
DeVoy & Dayton 
Carroll Keating & F 
Slim Klass & F 
Ford & Urma 


NEW HAVEN 
Bi 


ou 
Rowley & Tointon 
Kramer & Bryant 
DeVoy & Dayton 
Ryan & Healey 

2a half 
Rasso Co 
Frank Juhaz 


Musical Echo 
Lazar & Dale 
Palace 
Gingras 
Wiilie Archer 
Ford & Urma 
Prince Jovedah Co 
Powers & Wallace 
half 
Bender & Meehan 
Prince Jovedah Co 
Geo Armstrong 
SCRANTON, PA. 
Poli 
(Wilkes Barre 
Split) 
1st half 
La Poliu 
Smith & Garfield 
“Janet of France” 
Jones & Greenlee 
Venetian Gypsies 
SPRINGFIELD, 
MASS. 
Palace 
Mudge & Morton 
Otto & Sheridan 
Ling & Lang 
Corcoran & Mack 
Winston's Lions 
2d half 
Rowley & Tointon 
Cunningha 
“The Intruder” 
Monarch 4 
Winston’s Lions 
WATERBURY 
Poli’s 
Paul Brady 
Cecil & Bernice 
“The Intruder” 
Slim Klass & § 
Rigoletto Bros 
2d half 
Dingley & Norton 





CLAY CROUCH 


“SINGLE 


NEXT SEASON” 





Bill Pruitt 

“Half Past Two” 
Keating & Watton 
Jack Alfred Co 


WILKES-BARRE 
Pols 
(Scranton Split) 
1st half 

Variety Girls 
Wilbur Held 
“What Hap Ruth” 


Mumford & Stanley 
Earle Metcalf Co 


bahay « ~eiagea 
MASS, 
Plaza 
Mahoney & Auburn 
Ford & Cunningha 
Bender & Meehan 
Monarch 4 
Brown’s Highland 
2d half 
Russell Van & § 
Otto & Sheridan 
Ezra Matthews Co 
Corcoran & Mack 
Alex Bros & E 


CHICAGO B. F. KEITH 


VAUDEVILLE EXCHANGE 
Chicago 


BATTLE CREEK, 


MICH. 

Bijou 
Harrington & Mills 
Hahn eller & K 
Kimberly & Page 
Polly Prim 
Sig Franze Troupe 

2d half 
Dancing Kennedys 
Denis Chabot 


Mississippi Misses 
Winona Winter 
The Briants 


BRANTFORD, CAN. 
Brant 
Melroy Sisters 
Nixon & Norris 
3 Amblers 
2d half 
Carmen Co 
Leonard & Haley 
Revue DeVogue 


FLINT, MICH. 
Palace 
Jess & Dell 
Ba rlow & Deerie 
G Swayne Gordon C 
Winona Winter 
Hong Kong Myst 
2d half 
White Bros 
Earl & Edwards 
Kiralfy Kids 
Polly Prim 
“Fashion Show” 


FT. WAYNE, IND. 

Palace 
Togan & Geneva 
Jack Osterman 
Revue DeLuxe 
Middleton & Spellm 
Mercedes 

2d half 
Bally Hoo 
Sullivan & Myers 
Williams & Wolfus 
Burley & Burley 
‘Rubeville” 


JACKSON, MICH. 
Orpheum 
Ella Lavail 
Earl & Edwards 
Cal Dean & Girls 
Angel & Fulier 
Cheyenne Days 
2d half 
Bissett & Scott 
Hal & Frances 
G Swayne Gordon C 
Marie Stoddard 
Sig Franz Troupe 


KALAMAZOO, 


Fashion Show 


Fred Elliott 
Bally Hoo 3 


KINGSTON, CAN. 


3 Amblers 
Melroy Sisters 
Revue Ala Carte 
Jim McWilliams 
Nixen & Norris 
KOKOMO, IND. 
Sipe 
La Gracisoa 
Dreon Girls 
Bob Sherman 
E Williams Co 
Williams & Wuidus 
half 
38 Mori Bros 
Fiske & Fallon 
Jack Osterman 
Mercedes 
(Two to fill) 


LAFAYETTE, 
Family 

Herman & Shirly 

John Geiger 

E Williams Co 

Mae Marvin 

“Corn Cob Cutups” 


LANSING, MICH. 
Bijou 
2d half 
Ella LaVail 
Gertrude Dudley Co 
W B Patton Co 
Mason & Austin 
Cheyenne Days 
LOGANSPORT, 
IND. 
Colonial 
Bobby Henshaw 
Mossman 


OWOSSO, MICH. 
Strand 
2d half 
3 Mori Bros 
Follis Sist & LeRoy 
Endell & Hall 
PETERBORO, CAN. 
Grand O. H. 
Vincent & Raymond 
E & M Foster 
Lind 


SAGINAW, MICH. 
Jeffras Strand 
Hip Raymond 
Kiralfy Kids 
Marie Stoddard 
Mississippi Misses 
(One to fill) 
2d half 
Jess & Dell 
4 Farmerettes 
Kimberly & Page 
Hong Rone Myst 
(One to fill) 


IND. 


BOSTON B. F. KEITH 


Vaudeville Exchange 


Boston 
AMHERST, N. 8. Coa Dingle Co 
Empress 1 Cleve 
adi ie Dominoes 
1 e ne rm; 
Smith & Losee wee a 
Zinkepano 


La Emma & 


ATTLEBORO 
Bathe O. H. 
Francis & Love 
The Clevelands 
Shannon Banks Co 
half 
Aubrey & Riche 
William Morrow 
Work & Keit 


BATH, ME. 

Opera House 
Ryan & O'Neil 
Watkins & Wms 
Fisher & Hart 

2d half 

Zinkopano 
Miller & King 
La Emma & Boyd 


BOSTON 
Boston 
Annette & Morrell 

Winkle & Dean 
Harvey Henry & G 
H & A Seymour 
Top & Bottom 
Waldorf 
Libby & Nelson 
Marston & Manley 
Nelson & Barry B 
Wilton Sis 
De Witt Burns & T 
2d half 


Miller & ming a 
oy 


Sulton 
Morton Bros 


Renn & Cuningh’m 
Martelle 
Kinkaid Kilties 
2d half 
M & J Dove 
Ed Morton 
Rubio Troupe 


CAMBRIDGE 
Olympic 
Lawton 
Cooney Sis 
Pearl Abbott Co 
Neff & Murray 
Bostocks School 


d ha 
Nelson & Barry Sis 
Adrian 
Ana Clayton Co 
Wilton Sis 
Kimkaid Kilties 


CAMP DEVENS 
Liberty 


1st half 
Chas Ledeger 
Conrad & Janos 
3 Stewart Sis 
Johnson & Crane 
Gladys Dorothy &S& 
Grindell & Esther 
Rubio Troupe 

FALL RIVER 

Empire 
Work & Keit 
Chas Dingle Co 
Jane Courthope Co 
Ed Morton 
“League of Nat” 


2d haif 
Kennedy & Nelson 
Renn & Cunning’ms 
perry Thorne Co 
The Le Grohs 
“Color Gems” 
HALIFAX, N. §&. 
Ackers 
(3-10) 
Billy Lehr Co 
Mme Clifford 
F & B Lucier 
Jimmy Duffy 
Downs & Gomez 
Strand 
(3-10) 
Melvin Sisters 
John F Clark 
Dancing Society 
Marie Kinworthy 
Billie Reeves Co 
HAVERHILL, 
MISS. 
Colonial 
Pedwick & Devere 
Luba Meroff Co 
Adrian 
Joe Towle 
“French Girls” 


F & B Lucier 
Jimmy Duffy 
Downs & Gomez 
Elsie Manworth 
NEW BEDFORD 
Olympia 
Janet Childs 
Flagler & Malia 
Una Clayton Co 
The Le Grohs 
8 Dominoes 
24 half 
H & A Scranton 
Marston & Manley 
Jane Courthope Co 
Alice Hamilton 
De Witt Burns & T 
NEWPORT, R. I. 
Opera House 
lst half 
Kennedy & Nelson 
B & V Morrissey 
Harry Thorne Co 
Alice Hamilton 
“Color Gems” 
phendss =~ CONN. 
Davis 
Georgia Emmett 
Lazar & Dale 





RITA MARIO and CO, 


10—Instrumentalists Superb—10 


This Week 


(April 21)—Hip, Cleveland 
Next Week (April 28)—Colonial, 


Erie, Pa. 





2d half 
Simpson & Dean 
Jerome & Herbert 
“Just Happened” 
Conlin & Glass 
Les Morchants 

LYNN, MASS. 

Olympia 
Petty Reat & Bro 
Juliette Dika 
Conlin & Glass 
7 Honeyboys 

2d haif 
Luby Meroff Co 
Cooney Sisters 
Flagler & Malia 
Bostock’s School 

Waldorf 
Morton Bros 
Simpson & Dean 
Bert Draper 


Sultan , 
2d half 
Libby & Nelson 
Ryan & O'Neil 
F Sullivan Co 
“League of Nat” 
MANCHESTER 
Palace 
Piquot & Fellowes 
J F Sullivan Co 
Joe Maxwell Co 
Jerome & Herbert 
Les Monchants 
2d half 
Petty Reat & Bro 
Pedwick & Devere 
7 Honeyboys 
Joe Towle 
“French Girls” 
MONCTON, N. B. 
Empress 


(30-1) 
Billy Lehr Co 


H & A Scranton 
2d half 


B & V Morrissey 
Lawton 
Shannon Banks 


QUINCY, MASS, 

Kinkaid 

3 Joys 

3 Maxime Girls 
2d half 

Eddie Vine 

Watkins & Wms 

Fisher & Hart 


ST. JOHN 
oO. H, 
(25-28) 
Billy Lehr Co 
Mme Clifford 
F & B Lucier 
Jimmy Duffy 
Downs & Gomez 
(29-1) 
Melvin Sisters 
John F Clark 
Dancing Society 
Marie Kinworthy 
Billie Reeves Co 
SYDNEY, N. 8. 
Palace 
(28-30) 
Neville & Marr 
Lucille Rogers 
Bernard & Dudley 
Merrigan & How'd 
Caron & Farnan 
WALTHAM, MASS, 
Waldorf 
Aubrey & Riche 
Shannon Banks 
“Constabules” 
2d half 
Francis & Love 
Neff & Murray 


ORPHEUM CIRCUIT 


Palace Theatre Building, New Yerk City 


CALGARY 
Orpheum 
B Seeley Co 
Patricola & Myers 
Whitledge & B’w’th 
Dunham & Edwards 
Wms & Mitchell 
Mollie McIntyre 
Reo & Helmar 
CHICAGO 
Majestic 
Elizabeth Murray 
Cressy & Dayne 
Harry Green Co 
Will M. Cressy 
Herbert Clifton 
Santos & Hayes 
Joseffson’s Iceland 
Wm Westony 
Mazie King Co 
Palace 
Bessie Clayton Co 
Emma Carus Co 
The Langdons 


Nolan & Nolan 
Lewis & White 
Demarest & C 
Kate & Wiley 


DES MOINES 
Urpheum 

(Sunday opening) 
Jos Howard's Rev 
Black & O’Donnell 
Bert Baker Co 
Tina Lerner 
Turner & Grace 
Allan Rogers 
Walter Fenner Co 
Laurel Lee 


DULUTH 
Orpheum 
(Sunday opening) 

3 Mizunos 
William Smythe 
Hector 

Daisy Nellis 
Morgan Dancers 





E. HEMMENDINGER * jot) StREET 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 


Tel. John 871 





Cantwell & Walker 
Burns & Frabito 
Joe Browning 

The Adroits 

(One to fill) 


State Lake 
Frisco & Band 
Nellie Nichols 
Lamaire & Hayes 
Volkes & Dunn 
Palfrey Halt & B 
J & M Harkins 
Littlejohns 
Stromberg & Lerner 
(One to fill) 


DENVER 
Orpheum 
(Sunday opening) 

V Suratt Co 
Rockwell & Fox 
Geo Yeoman 


Edwin George 
“Birds of Feather” 
KANSAS CITY, 
Orpheum 
(Sunday opening) 

Bennett Sisters 
Jan Rubini 
Wanzer & Paimer 
“Heart of A Wood” 
Claudius & Scarlet 
Marmein Sis 
Joe Jackson 
LINCOLN 
Orpheum 
(Wed opening) 
John B Hymer 
McKay & Ardine 
Hy B Toomer Co 
The Levolos 
Wintergarden 4 
Rodriquez Bros 
Sue Smith 


LOS ANGELES 


Orpheum 
(Sunday opening) 
Eddie Foy Co 
Kirksmith Sisters 


Adams & Griffith 
Paul LaVar & Bros 
Hobson & Beatty 
Chas Wilson 
The McIntyres 
Theo Kosloff Co 
MILWAUKEE 
Majestic 
4 Marx Bros Co 
Morton & Glass 
Edith Clifford 
Ball & West 
Espe & Dutton 
La France Bros 
Brierre & King 
Sansone & Delilah 
MINNEAPOLIS 
Orpheum 
(Sunday opening) 
Athos & Reed 
Harry Jolson 
Bailey & Cowan 
“Only Girl’ 
Kennedy & Rooney 
Dave Ferguson 
E T Alexander 
Arco Bros 
OAKLAND 
Orpheum 
(Sunday opening) 
Sam Mann 
Polly Moran 
Mosconi Bros 
Davis & Rich 
The Sterlings 
Clinton Sisters 
Floyd & Percival 
OMAHA 
Orpheum 
(Sunday opening) 
Everett's Circus 
C & M Dunbar 
F Roberts Co 
Shelia Sere Co 
Primrose 
Brenck’s Models 


PORTLAND, ORE, 
Orpheum 

A Kellerman Co 
Great Lester 

Gene Greene 
Margaret Young 

E & B Adair 

A & D Lamb 
Brodean & Silver’n 


SACRAMENTO 
Orpheum 
rage | 

(Same bil lays 

Stockton 80-1; Fres- 
no 2-3) 


Paul Dickey Co 
Chas Irwin Co 
Hickey Bros 
Berry & Jonani 
Helen Scholder 


Fantino Tr 
Steve Juhasz 


ST. LOUIS 
Orpheum 
Jack Norworth 
Mable McCane Co 
Smith & Austin 
Adair & Adelphia 
Hampton & Blake 
Dorothy Brenner 
Ramsdell & Deyo 
Garcinetti Bros 
ST. PAUL 
Orpheum 
(Sunday opening) 


Lee Kohlmar Co 
Grant & Jones 
Frank Dobson Co 
Rae Samuels 
Ann Gray 
Querry & Granby 
Nathano Bros 
SALT LAKE 
Orpheum 
(Wed opening) 
“Four Husbands” 
Coakley & Dunlevy 


Jean Barrios 
Martha Hamilton 
The Flemings 
Natalie Sisters 


Bert Wheeler Co 


SAN FRANCISCO 
Orpheum 
(Sunday opening) 

“Reckless Eve” 
Clara Morton 
Crawford & Brod’k 
Nita Johnson 
Bessie Rempel Co 
Merritt & ridew'l 
“The Miracle” 
Harriet Rempel Co 
SEATTLE 
Orpheum 
(Sunday opening) 
L Cavanaugh Co 
Bessie Browning 
Mason Keller Co 
Clark & Verdi 
Clifferd & Will 
H & EB Larned 
LaRue & Dupree 
va ee 
Orpheum 
T Friganza Co 
Maude Earle Co 
Mike Bernard 
Muriel Worth Co 
Wilson Aubrey 8 
Billy Kinkaid 
Chase & La Tour 
WINNIPEG 
Orpheum 
“Royal Ace” 
Harold Lloyd 
Jos E Bernard 
Deiro 
Aerial Shaws 
Nora Kelly 


WESTERN VAUDEVILLE 


Majestic Theatre Building, Chicago 


ALTON, ILL. 


Hip 
Hickey & Hart 
Leon's Ponies 

half 
Wells & Crest 
“Sandman’s Hour” 


BELLVILLE, IND. 
Washington 
Wells & Crest 
Col Musical Misses 
2d half 
B & J Creighton 
Dave & Lillian 
Keno Keys & Mel 
oan ILL. 
Orpheum 
Wanda 
Howard Martelle 
Olive Brisco & R 
(Two to fill) 
2d half 
Ovonda Duo 
Bert Lewis 
“Childhood Days” 
Basil & Allen 
Page Hack & Mack 


CHICAGO 

American 
N & § Kellogg 
Fh | Raymond 

& M Laurel 
Salures BDeLuxe 
(Two 49 fill) 


half 
Musical Nosses 
Styne & Arnold 


(Four to fill) 


Empress 
Vada Clayton 
B & G Moore 
Scott & Seymore 
Ray Conlin 
Tennessee Ten 

d half 
Mr & Mrs. G Wilde 
A Nicholson Duo 
Stan & Mae Laurel 
Emma Francis Co 
Fred Lewis 

Kedzie 
Porter J White 
Boothby & Everd'n 
John T Ray Co 
Joe Nathan 
“Mile a Minute” 

2d half 
Sylvia Loyal Co 
Newell & Most 


Van Bros 
Lohse & Sterling 


Lincoln 
Eva Fay ~ 
Styne & Arnold 
The Briants 
(Two to fill : 

2d half : § 
Eva a yay. is 
7 ellogg 

té W Henning rie 
(Two to fill) e 
DAVENPORT, IA. ry 
lumbia 


Co 

Boilla Trio 

4 Juv Kings 

McCormack & W 

Benny 

Galetti's Monks 
half 

“pretty Baby” 

Victoria Goodwin 


DECATUR, ILL. 
Empress 
Bicknell 
LeRoy & M Hart 
“Childhood Days” 
Ray & Emma Dean 
The Rials 
2d half 
Julia Edwards 
Williams & Taylor 
Howard Martelle 
Grant Gardner 
“Mile a Minute” 


DES MOINES, IA. 
Empress 
Killarney Girls 
Newell & Most 
David S Hall Co 
Fulton & Mack 
Mus Conservatory 
2d half 
Vada Clayton 
4 Juvenile Kings 
“Number Please” 
Lew Sully 
Booth & Leander 
DULUTH 
Grand 
Chiyo & Chiyo 
Mabel Harper Co 
Dorsch & Russell 


Louis Hart Co 
(One to fill) 
2d half 
Ladora & 
Marino & Male 
Kilduff & Alleeton 





BUY BONDS 








. sciufford 
rierbert Lloyd Co 


E. ST. LOUIS, ILL. 
Erbers 
Hahn & Mallory 
Jack Goldie 
Swan & Swan 
Page Hack & M 
2d half 
Gilroy Haynes & M 
Ray Conlin 
Miie D’Aures _ 
McGreevey & Doyle 


GRANITE CITY, 

ILL. 

(27) - 
“S’thearts of Mine 
Wyle & ee 

(28) 


Choy Ling Hee Tr 
Frick & - 


(1) 
Bob Milikin 
Col Musical Misses 
GREEN BAY, WIS. 
Orpheum 
2d half 
Lamberti 
B & E Frawley 
Silver & Duval 
Boganny Troupe 
MADISON, WIS. 
Orpheum 
Reckless Duo 
Lamberti 
Silber & Duval 
Shelton Brooks & G 
1919 Win Gar Rev 
2d haif 
Wheeler Trio 
Jack George Duo 
Walter Fishter Co 
Jarrow = 
*“Beg of World 
MILWAUKEE, 
Palace 
Walter Buker Co 
J & D Miller 
B & EB Frawiey 
Musical Nosses 
Van Bros 
Boganny Tr 
2d half 
Reckiess Luo 
Panama Trio 
Detzei & Carroll 
56 Amer Girls 
Dale & Burch 
McRae & Clegg 
MINNEAPOLIS 
Grand 
Tracey Paimer & T 
Barry & Nickerson 
Wood & Lawson 
(One to fill) 
Palace 
8 Melody Girls 
May & Billy Karle 
“Number Piease’”’ 
Knox Wilson 
Valnovas Gypsies 
d half 
Clifford & Marsh 
Ferguson & Sund’d 
Hal Johnson Co 
Josseffson Tr 
(One to fill) 


MOLINE, ILL. 

Palace 
“Pretty Baby” 
Victoria Goodwin 

2d half 
Boothby & Everd'n 
McCormack & Wal 
John T Ray Co 
Potter & Hartwell 
(One to fill) 


ROCKFORD, 
lace 

Wheeler Trio 
Jack George 3 
Walter Fischer Co 
Dale & Burch 
Sylvia Loyal Co 

2d halt 
Bicknel! 
K & E Kuehn 
H & E Conley 
Shelton Brooks &G 
1919 Win Gar Rev 


ILL. 


Jordon Girls 
Stanley & Dale 
Viola wis 
“Poughkeepsie” 
Merrian’s gs 
Logan Donn & H 


Jeanette 
Clifton & Kraemer 
(One to fill) 
Rialto 
Mile D’Aures 
B & J Creighton 
Gilroy Haynes & M 
Keno Keyes & M 
“Sandman’s Hour” 
2d half 
Leon’s Ponies 
Mann & Mallory 
“Piano Movers” 
Jack Goldie 
“Rising Generat’n” 


ST. PAUL 
Palace 
Jefferson Tr 
Hudson Sisters 
Hal Johnson Co 
Jarvis & Harrison 
(One to fill) 
2d half 
8 Melody Girls 
May & Billy Earle 
Valnova’s Gypsies 
Knox Wilson 
Ellis Knowlin Tr 
SIOUX CITY, IA. 
Orpheum 
Clifford & Marsh 
Thomas & McDon’'d 
June Mills 
“On Manilla Bay” 
Lew Sully 
Ellis Nowlan Co 
2d half 
Eary & Eary 
Pearson Trio 
Remnants 
Bertie Heron 


Walmsley & Myers 

Jardin Revue 

SO. BEND, IND. 
Orpheum 

Sullivan & Myers 

Al White Co 


3ert Lewis C 
Emma Frances Co 
(One to fill) 
2d half 
Togan & Gensva 
Corp Joe Nathan 
Tennessee Ten 
Silber & North 
Bud Snyder Co 
SPRINGFIELD, 
ILL. 
Majestic 
McGreevy & Doyle 
Ovando Duo 
J & W Hennings 
Herman & Shirley 
Al Wohlman 
“Making: Movies” 
2d half 
Wanda 
The Rials 
Davey Jamison 
Ray & Emma Dean 


“Making Movies” 

(One to fill) 

SUPERIOR, WIS. 
Palace 


Ladora & Backm’n 
Marino & Maley 
Kilduff & Allerton 
Nick Hufford 
Herbert Lloyd Co 

2d haif 
Chiyo & Chiyo 
Mabel Harper Co 
Dorsch & Russell 
(Two to fill) 


TERRE HAUTE, 
IND. 


Hippodrome 
Cornella & Wilbur 
Williams & Taylor 
“Piano Movers” 
Grant Gardner 
“Rising Generat’n” 

2d half 


Deane & Debrow 
Middleton & 8S 
Olive Briscoe & R 
La Graciocsa 

(One to fill) 


WINNIPEG 
Strand 
Dancing NcDon’ds 

Al Brown 
D Dean & Sunb’ms 
(One to fill) 

2d half 
Mowatt & Mullen 
Luckie & Yost 
Abysinnian Trio 
“Days of Long Ago” 


MARCUS LOEW 


Putnam Building, New Yerk City 


NEW YORK CITY 
American 
Kinzo 
*Ed & Al Smith 
Gray & Graham 
*De Witt & Gunther 
*Pernikoff Rose Co 
Maybelle Best 
Anderson & Rean 
Gorman Bros 
Naynon’s Birds 
24 half 
Allison 
Doyle & Elaine 
Lord & Fuller 
Bert Walton 
A Bell & Band 
Pierce & Burke 
B Swede Hall Co 
Chrystie & Bennett 
Aerial LaVails 


Victoria 
Wellington & Sylvia 
Paul Bolin 
Camille Personi Co 
Kane & Herman 
A Bell & Band 

2d half 
Edwards Bros 
Storey & Clark 
Montana 56 
Dudley Douglas 
Steriing & Marguer 

Lincoln Square 
Wright & Walker 
Goetz & Duffy 
Brown & Jackson 
Lyons & Yosco 
Onri & Dolly 

2d half 
The Brightons 
Ed & Al Smith 


Lane & Harper 
Lyons & Yosco 
Greeley Square 
Harlequin Trio 
Beck & Stone 
Lane & Harper 
Jos Remington Co 
*Bert Walton 
Kremka Bros 
d half 
Veronica & Hurlfal 
Lillian Ruby 
Cooper & Coleman 
Anderson & Rean 
Kane & Herman 
Kuma 4 
Delancy Street 
The Brightons 
Lony Nase 
Pierce & Burke 
Hyman Adler Co 
Cooper & Ricardo 
Lala Selbini 
2d half 
D Sothern 8 
B & E Adams 
Mayo & Nevins 
3aldwin Blair Co 
Paul Bolin 
Ko Ko Carnival 
National 
D Sothern 3 
Boyle & Brannigan 
Baldwin Blair Co 
Montrose & Allen 
Romas Troupe 
2d half 
Kremka Bros 
Ward & Cullen 
Hyman Adler Co 
B & B Wheeler 
Orpheum 
Veronica & Hurifal 
Story & Clark 
“Regular Bus Man” 
Cooper & Coleman 
Chalfonte Sisters 
half 
Wellington & Sylvi 
Wright & Walker 
Regal & Mack 
Great Howard 
Montrose & Allen 
Romas Troupe 
Boulevard 
Sherman & Rose 
Lillian Ruby 
B Swede Hall Co 
Dudley Douglas 
Ko Ko Carnival 
2d half 
Lala Selbini 
Merlin 
Goetz & Duffy 
8 Black Dots 
Avenue B 
*Brown & Smith 
Dorothy Burton Co 
Jim Reynolds 
Chas McGoods Co 
(One to fill) 
2d half 
The Lelands 
Geo Mack 
Brady & Mahoney 
Randow Trio 
(One to fill) 


BROOKLYN 

Metropolitan 
Edwards Bros 
Gagnell & Mack 
Great Howard 
Clayton & Lennie 


Kuma 4 
2d half 


DeWitt & Gunther 

Holmes & LaVere 

Gorman Bros 

Pernikoff Rose Co 
De Kalb 

The Lelands 

Ryan & Moore 

8 Black Dots 

B & B Wheeler 

Margot & Francois 
2d half 


Kinzo 


Boyle & Brannigan 
Harlequin Trio 
Camille Personi Co 
Julian Hall 
Gillis Trio 

Palace 
Sterling & Margue 
Orben & Dixie 
Holmes & LeVere 
Brady & Mahoney 

2d half 
Mason & Cole 
Carl Rosini Co 
Casting Nellows 
(Two to fill) 

Fulton 
Gillis Trio 
Ward & Cullen 
Montana 5 
Julian Hall 

2d half 
Sherman & Rose 
Maybelle Best 
“Regular Bus Man” 
Cooper & Ricardo 
Naynon’s Birds 

Warwick 
Mason & Cole 
Carl Rosini Co 
*Casting Nellows 
(Two to fill) 

2d half 
Brown & Smith 
Dorothy Burton Co 
Chas McGoods Co 
(Two to fill) 


ATLANTA 


Grand 
LaMont & Wright 
Willie Smith 


Herbert Brooks CoHarry Mason Co 


Bernard & Show 
Winton Bros 
2d half 
Dix & Dixie 
Billy DeVere 
Makarenko Duo 
Friend & Downing 
BALTIMORE 
Hippodrome 
Dawson Lanigan & 
Wm Dick 
A Verchamp Co 
Stan Stanley 3 
Nettie Carroll Tr 


BIRMINGHAM 
Bijou 
Greeno & Platt 
Vaughn & Dreams 
Gill & Veak 
Fred Weber Co 
Golden Troupe 
2d half 
Willie Smith 
Herbert Brooks Co 
(Three to fill) 
BOSTON 
Orpheum 
3 Lordens 
Beulah Pearl 
Chas Deland Co 
Carola Trio 
LaPetite Jennie Co 
(One to fill) 
2d half 
Frank. Hartley 
Wilson & Whitman 
Henderson & Halli 
“Pretty Soft” 
Ash & Hyams 
Ziegler Sis Co 
CHICAGO 
MeVickers 
Smilette Sisters 
Young & Leander 
(One to fill) 
Frank Hartley 
Wilson & Whitman 
Pretty Soft 
Ash & Hyams 
Ziegler Sis Co 
2d half 
38 Lordens 
Beulah Pearl 
Chas Deland Co 
Carola Trio 
LaPetjte Jennie C? 


HAMILTON, CAN. 
Loew 
Clayton & Clayton 
Austin Stewart 3 
Bullowa's Birthday 
Thos Dunne 
“Help Police” 
HOBOKEN, 

Locw 
Nixon & Sands 
Lord & Fuller 
(Two to fill) 

2d half 
Jewett & Elgin 
4 Laurells 
Ferns & Howell 
Adonis Co 
(One to fill) 


manner CITY, 


N. J. 


Empress 
Kenney & LaFrance 
Varr & Tunis 
Bernardi 
Jimmy Casson 
Wilhat Trio 

2d half 


Pollard 

Elroy Sisters 

F Lorraine Co 
Carson & Willard 
Gallerini & Son 


MEMPHIS, TENN. 
Lyceum 
Nick Verga 
Dinkers McCarthy 
Grace Leonard Co 
Burke Bros & Ken 
2d half 
Vaughn & Dreams 
Gill & Veak 
Fred Weber Co 
Golden Troupe 


sath ta 


oew 
Foy Ling Too Co 
Sampson & Douglas 
Southe & Tobin 
Dixon & Pauli 
J Flynn’s Mins 


NEW ORLEANS 
Crescent 
(Sunday Opening) 

Yule & Fosters 
Octavo 
Love & Kisses 
Bert Howard 
3 Lees - 

2d haif 
Kimball & Kenneth 
Nick Verga 
Dinker’s McCarthy 
Grace Leonara Co 
Burke Bros & Ken 


NEW ROCHELLE, 
N 


Loew 
Tyler & St Clair 
Mayo & Nevins 
Duquesne Comedy 4 
half 
Jim Reynolds 
(Two to fill) 
PITTSBURG 
Lyceum 
Frawley & West 
Edah 


elbridge 


Bevan & Flint 
Primrose Minstrels 
PROVIDENCE, 
Emery 
Chadwick & Taylor 

Dorothy Doyle 
Chisholm & Breen 
Chung Hwa 4 
Johnson Baker J 
2a half 
Frank Shields 
Knight & Sawtelle 
Chas Morati Co 
Shea & Bowman 
Leon Sisters 
ST. LOUTS 
Garrick 
Barker & Wynn 
Nat Carr 
Kalaluhi’s Hawaliin 
Conroy & O'Donnell 
2d half 
Kenney & LaFranc 
Varr & Tunis 
Bernardi 
Jimmy Casson 
Wilhat Trio 
sO. BETHLEHEM, 
PA, 
Loew 
Adonis Co 


Jewett & Elgin 
Ferns & Howell 
Dancing a la Carte 
2d half 
Brown & Jackson 
Roth & Roberts 
Donovan & Lee 
(One to fill) 
SPRINGFIELD, 
MASS, 
BD’way 
Frank Shields 
Henderson & Halli 
Knight & Sawtelie 
Chas Morati Co 
Shea & Bowman 
Leon Sisters 
2d half 
Chadwick & Taylor 
Dorothy Doyle 
Chisholm & Breen 
Chung Hwa 4 
Johnson Baker J 
(One to fill) 
TORONTO 
Younge 
Busse’s Dogs 
Allen & Averitt 
Peppino & Perry 
“Oh Charmed” 
Hudson & Jones 
Hill & Ackerman 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE, MONT. 
Pantages 
(26-29) 

(Same Dill 
Anaconda 30; 
soula 1) 
Caites Bros 
Race & Edge 
Ruth St Denis Co 
Joe Reed 
Alice Teddy Co 


CALGARY 
Pantages 
Will Morris 
Victorié 4 
Maidie DeLong 
Stever & Lovejoy 
Harris & Mannion 
“Some Baby” 
DENVER 
Pantages 
Four Meyakos 
Senator F Murphy 
Regal & Moore 
Murphy & Klein 
Love & Wilbur 
Maryland Singers 
EDMONTON, CAN. 
Pantages 
Anderson's Revue 
Josephine Davis 
Kajiyama 
Fay & Jack Smith 
Helen Jackley 
Hager & Goodwin 
GT FALLS, MONT. 
Pantages 
(29-30) 
(Same bill plays 
Helena 1) 
Lucy Valmont Co 
Rucker & Winfred 
Martha Russell Co 
Tom ogy | 
Cp Dick Jazz Band 
Hall & Guilda 
LOS ANGELES 
Pantages 
Derkin’s Dogs 
Zara Carmen 3 
Jim Doherty 
Lowe & Baker Sis 
McKay’s Revue 
Wm Sisto 
OAKLAND 
Pantages 
(Sunday Opening) 
Spanish Dancers 
Barnes & Freeman 
Aleko Panthea & P 
Sandy Donaldson 
Phil LaToska 
Melville & McCourt 
OGDEN 
Pantages 
(1-3) 
Pekinese Troupe 
Spencer & Wilson 
“Little Burglar” 
Weir & Temple 
Dancing Tyrells 
Joe Roberts 
F & EB Mozart 
PORTLAND, ORE. 
Pantages 
Mile Bianca Co 
Valentine Vox 


plays 
Mis- 


Tuscano Bros 
Maesses 
J Gifford 
Mel Klee 
REGINA, CAN. 
Pantages 
(28-30) 
(Same bill plays 
Saskatoon 1-3) 
Schepp’'s Circus 
Rhoda & Crampton 
Jimmy Britt 
Samaroff Trio 
Tetter Septete 
EM Foster 3 
SALT LAKE 
Pantages 
Delton Mareena D 
Old Time Darkies 
World Wide Revue 
N Norworth Co 
Provol 
Marjorie Lake 
SAN DIEGO 
Pantages 
“Magazine Girls” 
Lew Wilson 
McConnell & Simp- 
son 
Van & Vernon 
J Dealy & Sis 
P & M Sleeman 
SAN FRANCISCO 
Pantages 
(Sunday Opening) 
Four Bards 
Trovato 
“Fireside Reverie” 
Walzer & Dyer 
Lillian Watson 
Pedrinis Monks 
SEATTLE 
Pantages 
“Hoosier. Girls” 
Ben Linn 
J G Sparks 
Minnetti & Sedelli 
Dorothy Roy 
Klass & Termini 
SPOKANE 
Pantages 
Denishawn Dancers 
Raines & Goodrich 
Gordon & Day 
Stampede Riders 
Eddie Ross 
VANCOUVER, B., C. 
Pantages 
Gautier’s Toyshop 
Fox & Britt 
Willard’s Fantasy 
Rookie Lewis 
Vine & Temple 
Harry Tsuda 
VICTORIA, B. C. 
Pantages 
Bullet Proof Lady 
Ruch Challis 
Raush & Lavelle 
Colinis Dancers 
4 Danubes 
WINNIPEG 
Pantages 
Kelly Field Players 
Joe Darch 
4 Rennees 
S & A Beverly 
Monroe & Grant 


Hodkins-Pantages Bookings 


DALLAS, TEX. 

Jefferson 

3 Fishers 

Belle Oliver 

Celestial Abel 

Neal Abel 

Hill’s Circus 

HOUSTON, TEX. 
Prince 

Samoya 

Harry Wison 

Rives & Arnold 

Durkin Sisters 

Royal Dragoons 

MUSKOGEE, OKLA 
Broadway 

Aerial Youngs 

Hugo Lutgems 

James Grady Co 

Peerless Trio 

Raul Pereira Co 


OKL. CITY, OKLA. 
Liberty 
Paul Rondas 
Francis & Wilson 
Gertie Van Dyke 
Santucci 
LeRoy Talma 
SAN ANTONIO, 
TEX. 
Royal 
Laretto 
Adams & Guhl 
“Girl in Moon” 
Kyras Dancers 
WACO, TEX. 
Orpheum 
Aerial Youngs 
Hugo Lutgens 
James Grady Co 
Peerless Trio 
Raul Pereira Co 


ACKERMAN & HARRIS CIRCUIT 


San Francisco 


BAKERSFIELD 
Hippodrome 
(27-29) 

Eugene Bros 
“Girls of Altitude” 
(30-1 


Herman & Clifton 

Wells & Sells 

Chas —_- Co 
-3) 


Hamilton Bros 
Hall & O’Brien 


FRESNO 
Hippodrome 

Wells & Sells 
Chas Millard Co 
Herman & Clifton 
Zelder Co 
Al Abbott 
Prince Karmi 

2d half 
2 Carltons 
2 Lillies 
Marian Gibney 
Musical Sullivans 
Al Golem Troupe 


LOS ANGELES 
Clune’s Auditorium 
Radium Models 
Gus Erdman 
Ebeneezer 
(Others to fill) 

Hippodrome 
Wells & Sells 
Jermon & Mack 
McCree & Ledman 
The Morenos 
Gilmore & LeMoyne 

half 
Dorn Sisters 
Mina Davis 
Eugene Bros 
(Others to fill) 


SACRAMENTO 
Hippodrome 

‘Hello Tokio” 
B Kelly Forrest 
Gardners Maniacs 
Morrison & Carter 
La Vine Trio 
Thaleros Animals 


. 2d half 
Wheelock & Hays 
Clay & Robinson 
“Cycle of Mirth” 
Fourseti 

Western Four 
Kirsty’s Troupe 


SAN DIEGO 

Hippodrome 
Hamilton Bros 
Ray L Royce 
Hall & O’Brien 
Otto Bros 
C & T Harvey 
Smith’s Animals 

2d half 

(Same as Los An- 
gelies Hip ist half) 
SAN FRANCISCO 

Hippodrome 
(Sunday Opening) 
Juggling D’Armo 
Morse & Clark 
Dancing Burton 
Mansfield & Riddle 
Espanosis 
Billy Doss 
Flying Weavers 
Sax Wood & Laws’n 

SAN JOSE 

Hippodrome 
Aerial Barletts 
Tom Brantford 
Sax Wood & Laws’n 
Roy Clair Co 
(Others to fill) 

2d half 

Prince Kar-mi 
Tom Brantford 


Clair Co 

(Others to fill) 
STOCKTON 
Hippodrome 


2 Carltons 
Western Four 
Hordes Duo 
Marian Gibney 
Lyle & Harris 
Al Golem Tr 
2d half 
Harvard & Helene 
“Hello Tokio” 
B Kelly Forrest 
Gardners Maniacs 
Morrison & Clark 
La Vine Trio 
Aerial Bartletts 
TAFT 
Hippodrome 
(27) 
Ebeneezer 
Radium poees 


Wells & Sells 
Herman & Clifton 
iy L Royee 
to Bros 
1s Animals 


B. S. MOSS CIRCUIT 


729 Seventh Ave., New York City 


NEW YORK CITY. 
Hamilton 
The Renellos 
U S Penn 4 
First Co° 
Mlle Bonconi 
Barnett & Son 
La Faye & Co 
2d -half 
Harr & Evans 
Batrom & Saxton 
“Cranberries” 
(Two to fill) 
Jefferson 
“Cranberries” 
Bartrom & Saxton 
The Frescotts 
Canfield & Rose 
(Four to fill) 
2d half 
The Frescotts 
Meredith & Snoozer 
“Oh Billy” 
Laveen & Cross 
(Four to fill) 


Prospect 
Maude Baxter 
William E Morris 
“Broadway Today” 
(Two to fill) 

2d half 
Beatrice Doone 
Harry First Co 
“Ladies’ Day” 
(Two to fill) 

Regent 
Aronty Bros 
Harris & Lyman 
Hal Stephens Co 
Weber Beck & F 
Meredith & Snoozer 
“Oh Billy” 

2d half 
The Renellos 
Mile Boncont 
“Billet 13” 
Selbina LaPearl 
Walker & Texas 
(One to fill) 

BROOKLYN 

Flatbush 
Marr & Evans 
“Billet 13” 
Godfrey & Hend’son 
Selbina La Pearl 
Walker & Texas 
(One to fill) 

2d half 
Wilbur & Lyke 
Weber Beck & F 
Hal Stephens Co 
Barnett & Son 
La Fayee Co 
(One to fill) 

BALTIMORE 

Garden 
Two Misfits 
Doris Hilton Co 


“Very Good Eddie” 
(One to fill) 
NORRISTOWN, PA. 
Garrick 
Young & Wheeler 
Mullen & Francis 


Alma & Edith 
Knapp & Cornella 
Harrison & Burr 
Fisher Hawley Co 
PHILADELPHIA 
Alhambra 
Tommy Allen Co 
2d half 
Young & Wheeler 
Sammy Duncan 
Dang D McGrew 


Cross Keys 
Paul Conchas Jr Co 
Alma & Edith 
Harry Oakes Co 
Sammy Duncan 
Harrison & Burr 
Dang A 


Four Avallos 

O’Dare-Curtis Boys 

Billee Seaton 

Tommy Allen Co 
Globe 


Marion Quartet 
Morgan & Anger 
Kluting Animals 
Mae Melville 
Listen Louie 
ey & White 
Mann eely & EK 
Hal Johnson Co 
Billy Schoen 
Review Comiques 
POTTSVILLE, PA. 


—— 
st half 
Benning & Scott 
Knapp & Cornella 
Murray Livingston 
Fisher Hawley Co 
TRENTON, - J 
State St 
Jean Boydell 
Innes & Ryan 
4 Avallos 
(One to fill) 
2d half 
Great Johnson 
Fagg & White 
William E Morris 
(One to. fill) 
WASHINGTON, 
Cosmos 
Mabel Fonda 3 
Connelly & Francis 
Phil Davis 
“Oh Teddy” 
(One to fill) 


(Continued on page 58) 
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‘FEDERAL INVESTIGATION 


(Continuation frem last week of the verbatim © 


testimony in the proceedings of the Federal Trade 
Commission in the matter of the vaudeville investi- 
tion. 
e’The report below is of the proceedings Wednes- 
day, March 26: 
DANIEL F. HENNESSY (ON THE STAND). 


Q. I am not imputing tbat there is anything improper 
about it. / 

A. I suppose he buys it. I do not think he has anybody 
with him. If it does not go right, he makes just as large a 
holier as Mr. Weber does or Mr. Casey. 

Q. And he sends the show through? 

A. That is his act, the same as if it was Mr. Jones’ or 
Mr. Mud’s. 

Q. Do you know what the salary list of the Colonial is at 
the present time? 

A. The salary .ist of what? 

Q. Of the Colonial? 

A. No, sir; I do not. 

Q. Can you tell approximately? 

A. No, I have no idea, I have not been in the Colonial in 
over three years. 

Q. Can you tell what it is at the present time, Mr. Good- 
man? 

Mr. Goodman: I should judge, with Bert Williams on the 
bill, that it is $4,000 a week at the present time. 

Mr. Casey: They generally double up and play two houses 
when they play the Colonial. In other words, they. get full 
salary at some other house in New York, and they may take 
a cut at the Golonial. 

The Witness: For the same week. 

By Mr. Walsh: 

Q. Do you know what the salary list of the Fifth Avenue 
Theatre is at the present time? 

A. No. I have no knowledge of the actual salaries of any 
of those, because I do not go into that at all. It is not a part 
of my business. 

Mr. Goodman: In 1910 and 1911 Proctor’s Theatre was a 
big time vaudeville theatre, was it not? 

The Witness: Yes. 

Mr. Goodman: What is it now? A small-time theatre, is it 
not? 

The Witness: Yes, a small-time, populaY-price theatre. 

By Mr. Walsh: 

Q. Why has it gone down? 

A. Well, it has a varied history. It mever made any 
money as a vaudeville house until along in 1908, when Mr. 
B. F. Keith and Mr. Proctor made a partnership, and from 
that on it! was very successful. I guess Mr. Goodman could 
give you some of the items. I know there was a law suit 
over it. 


Q. Well, the Colonial used to be a first-class theatre also, 


did it not? 

A. Yes, and the Colonial is a first-class theatre now. 

Q. It is now? 

A. Yes, it is first-class now. 

By Mr. Goodman: 

Q. Is not the Fifth Avenue Theatre located at Broadway 
and 28th street? 

A. Yes, sir; the entrance is on Broadway. They own that 
corner. 

Q. Tell’ Mr. Walsh what has happened to that neighbor- 
heod as a theatrical district in the last ten years. 

A. I suppose it is worth one-third less than it was when it 
was bought. 

Q. What is the southerly line of the theatrical district 
today, for legitimate and high-class entertainment? 

A. I would not want to go much beyond 42d street as an 
investment. 
. Do you recall Weber & Fields Théatre? 
Yes. 
Where was that located? 
. Between 29th and 30th, on Broadway. 
What has happened to that? 
They just starved. 
What has happened to Daly’s Theatre? 
It is in the discards. 
Where was that located? 
. In the next block. 

Mr. Walsh: Daly is dead? 

The Witness: Daly’s was the highest class theatre in Amer- 
ica in tts day. 

Mr. Walsh: But Daly is dead? 

The Witness: Yes, and the theatre is out of commission, 


POoPporopopre 


"and so is Wallack’s. 


By Mr. Goodman: 

Q. Daly’s continued along after Mr. Daly’s death? 

A. Yes, Mr. Duff ran it for a long time. 

Q. And Wallack’s Theatre was located where? 

A. 29th and Broadway. 

Q. And what has happened to that theatre? 

A. They closed several years ago. 

Q. Is it not a fact that those theatres have closed, and that 
the Fifth Avenue has changed its policy from big time to 
small time, because while that was once the theatrical dis- 
trict, or a part of it, it has, for some years back, ceased to be? 

A. The location has changed for first-class shows of that 
kind. 

Mr. Kelley: The character of tie residents and tenants in 
the vicinity has changed also? 

The Witness: Oh, yes. Those lofts and things have been 
built where the people used to live and come around there, and 
those old residents have moved out of those side streets and 
have gone over to Jersey or to the Bronx or somewhere else. 

Examiner Moore: That part of the city has gone back? 

The Witness: It certainly has. 

By Mr. Walsh: 

Q. Is the Fifth Avenue Theatre a successful theatre at the 
present time? 

A. That I would not know either. 

Mr. Goodman: It is very successful as a small-time theatre. 
As a big-time theatre it would go broke. 

By Mr. Walsh: 

Q. How about the Alhambra? Was not that a high-class 
theatre? 

Mr. Goodman: Yes, and it is t@ay. 

By Mr. Walsh: 

Q. You said something this morning, Mr. Hennessy, in ref- 
erence to competition with the Loew Circuit. I should lfke to 
have you make it clear on the record, if possible, just what 
the character of that competition with the Loew Circuit is? 
What sort of rivalry is there? 

A. Well, I never considered that there was any great 
amount of rivarly in it, because the houses that we book 
and the houses that they book are entirely different. Now, 
you take, by way of explanation, a man who produces an act 
that costs $500 or $600, and he gets his scenery and costumes 
for girls—what is known as a girl act or a light comedy act 
—and he has got to have a eouple of season’s work. He has 
got to have a full season’s work anyhow of forty weeks to 
get back the cost of the production and to pay. 





Q. How many weeks can the Loew Circuit furnish? 

A. I don’t know, but I do not think we would be able to 
offer them more than 15 or 18 weeks, and we know that that 
man can not’ produce the act if he only gets but 15 weeks’ 
work. 

Q. Why? 

A. Because it is not time enough for him to get his cos- 
tumes out and to pay for his cost of production. He has 
got to go somewhere else and play, and we are perfectly 
willing that he should do so, because if he does not, we do 
not get the act. 

Q. How many weeks’ work can you give an act in small 
time? 

A. That depends on the style and quality of the act. If it is 
an act that every manager wants, and will play early and 
late, we cat take all of his time. 

Q. All of his time? 

A. For that season. We do not want it next season. We 
might take it the season after that. 

Q. How many weeks constitute a season? 

A. Forty weeks, generally speaking. 

Q. That is a good season for some and not so very good for 
the fellow who can work the year around; but 35 weeks is a 
good season? . 

A. Yes. 

Q. And the Loew Circuit offers how much time? 

A. I do not know. 

Mr. Casey: About the same; about 20 weeks. 

By Mr. Walsh: 

Q. About half a season? 

A. I really never™kave paid any attention to anybody’s 
business but my own. Opposition never meant anything to 
me, and I always found that the manager who succeeded in 
a town where he had competition was the man who minded his 
own buriness. 

Q. I understand that you hold this good job which you have 
because you have attended strictly to it; but it must be that, 
attending to your business as you have attended to it, you 
AciOw of the competitive conditions, if there are any competi- 
tive conditions, in the industry. Is there any bidding back 
and forth between you and the Loew office as to the salaries 
paid to actors? 

A. No, I think not, 

Q. You think not? 

A. There might be in the case of some special act, that the 
agent would go to work and offer to Mr. Loew and at the same 
time would offer it to us, and both parties were willing to 
take it; but I can not call to mind an instance of that kind. 
There is nothing in that kind of competition, because if a 
fellow on the outside is smart, he knows how to get a price 
for his act, if he can get competition. If we know that it is 
a good act and that it is worth $500 a week, and he wants to 
go to Mr. Loew, let him go. 

Q. The actor has to come to you, dogs he not? 

A. We_de business the same as a man who has a store. 
The institution that I am with is not a small one. We have 
grown from small beginnings to be a very big institution. 

Q. I know that. 

A. People will say, “Oh, you don’t do this’ or “You don’t 
do that.” Those are malcontents, the belligerents who have 
passed beyond the state of usefulness to us. 

Q. As a general proposition, does the fact that you have 
more time that the Loew Circuit in any way affect the salary 
paid to an act? 

A. Our time is so divided that I can not say that we have 
got more time than Loew. For instance, our men, to be 
a success, have got to have individuality. If they all talked 
on the same lines that I do, they would be of no use to 
our office. I can say to my men, as I did two or three years 
ago—up until two or three years ago—‘I was down to see 
so and so the other night and I saw such and such an 
act.”” I probably went there because the actor asked me if 
I would not go. “I saw Jones & Jones. Did you ever see 
them?” ‘‘Yes, I saw the act.” “What did you think of it?” 
‘“‘Well, it is a fairly good act.” “Did you ever play it?’ 
“I played it in a couple of towns.” “If it is a fairly good 
act, why can you not give it some time?” “Because, Mr. 
Hennessy, I can get a better act for the same money, or for 
less money, that will please the manager I book for very 
much better than that act. I will not take the chance of 
booking it into such and such a town, because I do not 
believe it will meet with the manager's approvel.’”’ He gives 
you an argument, and he has as much right to his opinion 
as I have—and a little bit more—because he is closer to the 
situation. I would just like to recite a little thing to show 
you, ng use you are looking for information— 

es. 


A. And we are perfectly willing to teil you the truth. My 
brother runs a theatre at Auburn, New York, and it was 
booked in our office by Mr. Delaney. The Columbia, on 
Sundays—I went quite frequently in those da 

Q. (Interposing): What period are you talking of? 

A. Three or four years ago; 1914 or 1915; not later than 
1915. I saw an act called “Gus Edwards’ Kid Cabaret,” and 
it went very well with the audience, and I thought it was 
a very good small-time act, so I said to Delaney, who booked 
this house, “Did you ever see Edwards’ Kid Cabaret?” He 
said: “Yes.” I said: “How did you like it?” He said: 
“TI did not care for it.” I said: “I saw it over there, and 
the audience agreed with me that it was a corking good act.” 
I said: “I think it would be a good act for my brother’s, in 
Auburn.” He said: “I am working my head off to get a 
headline act for next week, and if you will take the respon- 
sibility, I will be glad to put it on there, because I am at 
my wits’ end for a act for him.” I says: “I will 

uarantee that act will ‘go any place’’—and it cost about 

200 more than the usual act that he put in there, on 
account of the size; and he told me it was the worst piece 
of business he had ever done; and then he went to work 
and dug up some records, and {t never did any business, and 
still it was a good act. He knew more about it than I did; 
I guess I was antiquated. I am getting old. 

Q. Did Gus Edwards put on another) act after that, called 
“The Song Review?” 

A. Oh, he had the Song Review on then, I guess. That 
was a small-time act. They were kids. 

Q. Well, the Song Review was not a small-time act? 

A. No, that was an act for big time. I do not know any- 
thing about that. 

Mr. Kelley: What you have given is a specific instance? 

The Witness: Yes, that is just one specific instance of 
the difference in my judgment and the judgment of the book- 
ing agent. 

By Mr. Walsh: 

Q. Do you know who financed Gus Edwards’ Song Re- 
view ?” 

A. I do not know anything about Gus Edwards, I just 
know about my department in the United Booking Office. 

Q. Do I understand that the personal representatives who 
do booking at your department also present their acts to 
the Loew Circuit? 

A. Why, judging from those bills that I see advertised 
once in a while, I think they do. I do not know that they do. 

Q. Is there not an order out that they should not? 

A. I never had any order. 

Q. I know. 

A. I never gave any order. 





Q. You have seen such an order, however? 

A. No, I never have. 

Q. You heard such an order was out? 

A. I heard some of the agents say so, but that does not 
make any law for me. 


Q. Do you know whether or not it was published in ‘Va- 
riety ?’’ 

A. I do not. 

Q. You say a good many acts are booked by the artist 
himself? 

A. Yes, sir. 


Q. There are a great many artists demanding work, aré 
there not? 


A. Oh, yes. Five for one or six for one. 

Q. Bach artist who comes to the booking offilee must 
present his card and say who he wants to see; that is right, 
is it not? 

A. Yes. 


Q. The booking representatives, as a general thing, know 
who these artists are who are seeking employment, do they 
not? 

A. Well, I should say they do, yes. They have known 
them in the past. 

Q. Suppose an artist presents his card there, and all the 
booking representatives know him, and they do not want to 
employ him, what would they do? 


A. That is one of the pitiful sights of our business. F) 

Q. ‘Yes. That is what I want to know. 

A. There is not anything that grates on a man’s nerves 
like that. There is not anything that puts me where I was 
so much as to listen continually, day in and day out, about 
a man who is a good fellow, and who has a good act, and 
why .pe can not get it on, and where he is reduced to 


certain circumstances because he can not gét work, That is 
one of the things that the actor can not see, and it is the 
same stery no matter whether it is told of a manor a 


woman or how many men and women you meet, there ts no 
deviation from the argument; a few words may be changed, or 
a few lines added to what some man told you in the morning. 


oe are the pitiful dhings to a man who has any heart at 
all, 

Q. I understand that. 

A. They just simply rack you. 

Q. But you can not listen to the stories of all the actors 
who come seeking employment, can you? 

A. You have to listen to them. I have made it a rule in 
the 19 years that I have been there to never say an unkind 
word to an actor; that is a part of my religion in business. 

Q. That is a very good rule, I think. 

A. I know that I never said a word against an actor. I 
just want to show you one point. If I have seen an act that 
I do not like—and I see many that get a lot of time and 
please the people—if a man asks me if I saw the act I he- 
lieve I am justified in saying that I did not see it, because 
one word from me would damn them irretreviably, and I 
could preach a sermon a mile long and it would not do them 
— good if the manager had seen them and thought differ- 
ently. 

Q. Then each actor who comes there seeking work or sends 
his card in, if the booking representatives know him and 
know before hand that they will not be able to use him, they 
do not see him at all, do they? 

A. Yes, they do. They see him on account of old times 
sake. They have a kind feeling that they should not turn 
him down even if they cannot do him any good. I--believe 
that way myself. I have seen those men in prosperous days 
and booked them. 

Q. As I understand the system, it is this: These booking 
representatives. have a desk in the booking office before which 
there is a wicket, very much like the office of a bank? 

A. That is true, practically. 

Q. ‘Now, a personal representative comes in and we will 
Say that he first stops at the window of the booking repre- 
sentatives of Winter & Vincent. 

A. You are talking now about the agent? 

Q. Yes, I am talking about the agent, and he negotiates in 
reference to an act which he is trying to sell? 


. Yes. 

Q. And if Wilmer & ‘Vincent’s representative does not take 
the act he goes on to the next window, Shea’s, of Buffalo, for 
instance—and he negotiates there, and then passes on. If an 
actor comes in, is his program the same, or does a represen- 
tative of the booking office go out in the reception room to 
meet him or do the actors pass around before the various 
representatives? 

A..No, that would be impossible in the carrying on of a 
business. i 

Q. Why? 

A. We have on our desk there, Mr. Burke and I, a lst of 
maybe eight or ten acts that have been in to see us, and for 
some we know that there is no appeal because we have can- 
vaksed them before. For instance, Tom Jones comes in and 
says: “I have been out West and I have come back after two 
years. I have a good act.” I-say: “All right; I am very 
giad to see you. Come back tomorrow and I will see what 
we can do for you.” Then I will go and whisper to one of 
these men—TI can get their ear at any time—and I will ask: 
“Do you know Tom Jones?” “Now, what kind of an act 
does he do?” “He used to be pretty good.” “He is just back 
again from the West, after two years.” Then I ask: “Do 
you think you can use him?” “I would like to see him. 
Maybe he has changed.” “Maybe the fact is that he has 
changed his act.” “See what you can do for htm.” I will 
probably try to get him a showing. It is the same all the 
way through. 

Q. If Mr. Delany says: “TI cannot use him; I cannot give 
him any work,” and the rest of the booking representatives 
say the same, what do you do? 

A. Then I have to tell him the truth. 

Q. And you tell him that? 

A. Yes, in a nice way..I advise him to go some place else. 

Q. What I am trying to get on the record here, for the in- 
formation of these commissioners, is that the actor cannot 
pass along the line in front of these booking representatives 
for the purpose of getting an engagement. You see him 
separately? 

A. They come out and see him. They see hundreds of 
People every day, the same as I do, until they get tired out 
and cannot see any more. Every representative we have goes 
out and sees them. 

Mr. Goodman: Mr. Walsh wants to know this: Why fs it 
that the personal representatives can come into this wicket 
opening and see the business representatives in the office and 
the actors cannot do that? 

The Witness: I would liken that to the fact that neither 
you, I, nor Mr. Goodman can go down on the board of trade 
and do business without having a seat there, can we? We can 
buy goods through a broker and we can sell through a broker. 
Our business is absolutely the same. It is the same principle 
in there as a clearing house for a bank, and it is just as 
necessary. 

Mr. Goodman: There is a reason for it. May JT suggest 
that it Is the difference In the number of actors and agents? 

The Witness: If we let everyone of the twenty thousand 
actors come in we could not handle the business at all. 

Mr. Goodman: How many representatives are there, about? 
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The Witness: I should say those that are regular represen- 
tatives number around 50 or 60. 

Mr. Goodman: And is not that the reason? 

The Witness: Of course, that is the Only reason. 

By Mr. Waish: 

Q. You mentioned the term “regular representatives.”’” Are 
there some irregular representatives? 


A. No. I mean the regular fellow with a regular act and a 
regular list who can do business. The other fellow who has 
some small time and does not cut so much ice, his judgment 
of an act is not up to the standard of the other fellow. 

Q. What is the object in limiting the number of representa- 
tives who do business there? 

A. It is for the same reason that you limit the number of 


actors that come in. If we let everybody come in there would 
be four thousand agents, and ‘that would not do anybody any 
good. 

Q. There would be too many? 

A. Oh yes, you could not handle them. 

Q. How are these agents selected? 

A. These men are not so easily selected, and it does not 
take a very bright man to know that. They are naturally 
adapted to their line and they succeed. 

By Mr. Kelley: 

Q. We are considering only one end of this. Is it not a 
fact that the manager of a theatre is the buyer of this offer- 


ing? 

A. All the time 

Q. Have you as many actors present or personal represen 
tatives present as will accommodate the theatrical manager 
who is there to look for acts? 


A. Why, certainly. That is what we do give them—service. 

Q. Are you able to give him, for consideration and com- 
parison, all that he is able to consider when he is in there? 

A. Yes, all the time. 

Q. And he is the buyer? 

A.. Yes. 

By Mr. Walsh: 

Q. What do you consider the qualifications of a personal 
representative? 

A. Well, the first qualification of a personal representative 
is that he must be a man of considerable integrity and honesty, 
as regards the dealings with both parties. If he is fair with 
the actor he will be fair with the manager. That is our way 
to start with. 

Q. Yes. 

A. If he has not that qualification, we do not want him 
around. If he has that, and has some shortcomings, there is 
some excuse for him. The next is being able to discern new 
material in the rough. These agents bring out these acts for 
us. We do not create acts. 

Q. I know that. Then, the first qualification and the 
primary qualification, as I understand from you, is that a 
personal representative must be a man of honesty and in- 
tegrity, so far as his dealings with you are concerned? 

A. Yes. 

Q. Then, he must have either some natural or acquired 
ability? 

A. It is innate. 

Q. To determine what is a good act and what may be pre- 
sentable and what the public will like? 

A. He is a judge of the material and of the form of enter- 
tainment that will please at the present time, like the man 
who samples whiskey or samples tea. 

Q. Yes, but at that, the booking office does not take his 
judgment upon that latter qualification? 

A. They do not take his judgment alone. All the managers 
in the big time come in on Tuesdays and Wednesdays, and 
during that time they see a show at this house or at that 
house. 

Q. Then neither the booking office nor the managers take 
alone the judgment of the personal representative? 

A. No; but he presents go us stuff that has been fitted up 
at his suggestion—cut that’song out, and get some other song. 
Sing this song first and the other song last. ‘You have the 
cart before the horse.” The agent is building up something 
for himself. He is not looking out for us or for the actor 
either. 

Q. He is at the other end of the bargain? 

A. Yes. 

Q. How does a man break into this business of being a per- 
sonal representative? 


A. Well, it is a good deal like Topsy; they grow, I guess. 
Most of these fellows have had early training of some kind 
or other in the show business. As I told you this morning, in 
the day when I had quite considerable to say about the merits 
and the value of an act, if Mr. Hodgdon or any other man 
took all the houses in the United States and booked them, it 
would only be a question of a few years before there would 
be no material to play with, because he would only play cer- 
tain favorites, and that would not do. It takes the judgment 
of more than one man. 


Q. Are these personal representatived sometimes eliminated? 

A. Yes, sir, if they are crooked. 

Q. Or is it a proposition of once a personal representative, 
always a personal representative? 

A. No, sir. 

Q. How do you eliminate them? 

A. For cause. 

Q. What is regarded as cause for elimination? 


A. Well, his mistreatment of an actor or gouging money 
out of him outside of what we agree is a fair percentage. 

Q. That is, getting more than the five per cent.? 

A. He is supposed to book for ten per cent., and we think 
that he books for ten per cent., and if we find that he gets 
more, he does not do any business with us. 

Q. When you say 10 per cent., you mean the booking office’s 
5 per cent. and the representative’s 5 per cent.? 

A. Yes. We are trying to protect everybody. 
have it one-sided and have it right. 

Q. What other causes are there for the dismissal of a per- 
sonal representative or the denial to him of the right to do 
business? 

A. Oh, a man conducting himself in a manner unbecoming 
a gentleman around the theatre or any other place. If he does 
not lend dignity to the concern, we do not want him. 

By Mr. Kelley: 

Q. When he is around your office, does he stand on his 
merits absolutely? 

A. Absolutely. If he does not, he starves to death. 

By Mr. Walsh: 

Q. Mr. Hennessy, I show you here what is Commission’s 
Exhibit No. 45, and ask you if you ever saw a list like 
this (exhibiting paper to witness) ? 

A. No, I can not say that I ever saw it. 
whether I did or not. 


We cannot 


I do not know 


Q. I do not mean this particular one. 

A. What is that list? 

Q. Revised list of acts to date. 

A. I do not recall that. 

Q. Look over the names. 

A. I do not recognize the exhibit at all. 

Q. You do not recognize the exhibit at all? 

A. I do not recognize the exhibit at all; I do not remember 
ever having seen it. 





Mr. Walsh: That is all. 
this time. 

Examiner Moore: Very well, we will have a recess for 
five minutes. 

(Recess. for five minutes.) 


HARRY F. WEBER, JR., 


called as a witness on behalf of the Commission and, being 
first duly sworn by the Examiner, testified as follows: 
DIRECT EXAMINATION. 

By Mr. Walsh: 

Q. Mr. Weber, where do you 
business ? 

A. Mt. Vernon, New York. My business is the theatrical 
business generally, managing vaudeville and other artists 
and different shows, etc. 

Q. What is your age? 

A. Forty. 

Q. How long have you been in the show business and 
where and the character of the business that you have been 
engaged in? 

A. I have been in the show business since about 1896. I 
started in the show business in. Quincy, Illinois, at the 
Empire Theatre, as property boy, and then joined the 1492 
Company, Savage show, and then the Spanish-American War 
broke out, and I went into the army and went to the 
Philippines and came back from there and opened my offices 
in Chicago. 

Q. Offices as what? 

A. In my offices in Chicago. 

Q. Yes, but what? 

A. As manager and general show man; in other words, 
promoting and booking of fair attractions and show business 
in general. For instance, at that time, I contracted a num- 
ber of balloon ascensions, which were very popular at that 
time, and went out and sold them at the different fairs. 
Then I drifted into the end of promoting vaudeville attrac- 
tions and kind of made that a specialty. From there I came 
to New York about nine years ago, this coming June, asso- 
ciated myself with Mr. Reed Albee, Mr. Frank W. Evans, and 
myself, under the firm name of Albee, Weber & Evans, a 
copartnership. I continued in that business for about three 
years, and Mr. Evans and I bought out Mr. Albee—Mr. Reed 
Albee—and continued under the name of Weber & Evans, 
Incorporated. 

Q. When did you buy out Mr. Albee? 

A. I have some notes, so as to be sure about it. I believe 
it was about 1912, although I am not sure about that. We 
then continued under the name of Weber & Evans, Incor- 
porated, until about April, 1914. Then I bought out Mr. 
Evans and dissolved that corporation and formed a new 
corporation under the name of Harry Weber, Incorporated, 
and I have continued under that name until now. 

Q. As a personal representative? 

A. And show business in general. 

Q. What is the nature of the business of this corporation 
that you are now engaged in? 

A. Well, I have interests in different things. I am making 
a specialty, at this time, of promoting vaudeville attractions. 

Q. Let us get on the record what you mean by “promoting 
vaudeville attractions?” 

A. Taking hold of an artist and promoting him and 
making something out of him and making the act—make the 
act and endeavor to sell it at the best possible price. 

Q. That is, you get an artist who associates himself with 
you and you assist him in developing the act and procuring 
his costumes and paraphernalia generally? 

A. At times—it depends on the circumstances. 

Q. Then, generally, that is what the business is? 

A. Generally; yes, sir. 

Q. And then you go to the booking office and make the 
nee bargain you can for getting that act on the 
road? 

A. Negotiate all their business. As I say, I have two or 
three different angles of handling it. I own several acts— 
possibly ten or fifteen—I own the paraphernalia and own 
‘the attraction as a whole, and I pay transportation, sleeper 
charges, buy the scenery and use my own way of putting 
it before the public, and then I endeavor to sell them—have 
the United or wherever I can possibly get rid of them or 
different musical shows— 

Q. You pay their salaries? 

A. Sometimes. In connection with these particular acts 
that I own, I pay their salaries. 

Q. Who ts associated with you in the present corporation? 

A. In what capacity? 

Q. I mean in the business. 

A. I am the sole owner of the business. 

a aaa are the sole owner of the stock of the corpora- 
on 

A. Yes, sir; absolutely. 

Q. What business did you do in Chicago? 

A. Well, practically the same business. 

Q. Practically the same business? 

A. Along with other lines, only as I said, I catered a 
little bit to the fair business, which I do not cater to now. 

Q. You were asked to furnish a list of your clients on the 
26th day of February, 1917, Mr. Weber. Have you got such 
a list here? 

A. How is that again? 

(The question was read.) 

The Witness: For. what? 

Mr. Walsh: Mr. Stenographer, please mark this. 

(The paper referred to was thereupon marked by the 
stenographer ‘“‘Commission’s Exhibit D."’) 

By Mr. Walsh: 

Q. I show you Commission’s Exhibit D of this date, and 
ask you if it is a copy of a circular letter sent out by you 
on or about the 26th day of February, 1917. I ask you if 
you sent out such a letter, of which Commission’s Exhibit D 
of this date is a copy, to the acts which you represent? 

A. Not all of the acts—some of them. 

Q. This letter, Exhibit D, was a circular letter sent out 
and signed in your name? 

A. In my firm’s name; yes. 

Q. Would you say now, after looking at it, that it was 
signed in your firm’s name? 

A. Signed by Harry Weber. 

Q. To whom did you send out copies of this letter, which 
is marked Commission’s Exhibit D? 

A. To this list of acts ‘exhibiting paper). 

Q. When you say “to this list of acts,” do you mean 
Commission’s Exhibit E, which I show you now? 

A. Yes, sir. 

Q. Is there an indication after the name of each act as 
to the amount— 

A. Yes, sir; the amount of space which they took in that 
number of “Variety.” 

Q. The amount of space which each act took in “Variety,” 
in pursuance of the letter which you sent them, which is 
Commission’s Exhibit D? 

A. Yes, sir. 

Q. What were the cireumstances under which you came 
to send out this circular letter and solicit the advertisement 
in “Variety?” 

A. In my endeavor to try to get some publicity for the acts 
and for myself, ; 
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Q. In your endeavor to get publicity for the acts and for 
yourself? 
A. Yes, sir. 


Q. I would like to have this letter copied into the record. 
It is rather a loose sheet. I now offer in evidence Commis- 
sion’s Exhibit D and Commission’s Dxhibit BE, both for identi- 
fication, and ask that Commission’s Exhibit D be copied into 
the record, same being -.as follows: 

“HARRY WEBER, INC. 
“New York City, February 26, 1917. 
“Dear Friend :— 

“March i6th is the Third Anniversary of my office, and I 
am desirous of asking you and all the rest of my acts to 
take space in the ‘Variety’ that ‘week, making an expression 
in which you will mention that I am your representative and 
at the same time bring your name in a big way before the 
Managers, which I assure you will be of mutual benefit, at 
this time. 

“T am asking you this as a favor, as I would like to make 
as big a showing as possible on account of this being my 
Third Anniversary, and I have obligated myself to take thirty 
pages at. $125.00 each. I am asking the performer to pay 
$115.000 and I will the balance. 

“Will you please send in your copy for the Ad. at once 
and specify as much space as you want, which will facilitate 
matters on account of the short space cf time before this 
issue goes to press. With a view of receiving your co-opera- 
tion in this move, I am, 

“Very truly yours, es 
“HARRY WEBER.” 


Mr. Kelley: Do you make that as an offer now, Mr. Walsh? 

Mr. Walsh: Yes. a 

Mr. Kelley: We object to it on behalf of the respondents 
we represent on the ground it is immaterial, and on the 
ground it is a transaction between artists and their personal 
representative. 

By Mr. Walsh: 

Q. At the time this circular was sent out, you were booking 
with the U. B. O., were you not, Mr. Weber? 

A. Yes; I was representing a number of acts that were 
doing business with the U. B. O. 
You had a franchise to do business with the U. B. O. 
. I have no franchise. 
. You have no franchise? 
. No, sir. 
. Are you not a personal representative? 
. Yes, sir. 
. You have the privilege of the floor? 
Yes, sir. 
. Do you understand that a franchise is something different 
from the privilege of the floor? 

A. I do not know anything about a franchise. 

Q. You occupy the same position as the rest of the personal 
representatives ? 

A. I represent a number of artists and negotiate their busi- 
ness with the United Booking Office. 

Q. You know Pat Casey and Denton and a number of other 
men do business up there? 

A. Yes, sir. 

Q. And Max Hart? 

A. Yes, sir. 


Q. And you do business with them the same as these men— 
with the U. B. O.? , 

A. I do not know how they do business; I know how I do 
business. 

Q. Are you up there every day to do business? 

A. Most every day. 

Q. Are not these other gentlemen up there every day to do 
business ? 

A. I do not know. 
very often. 

Q. Well, you either see them or some of their representa- 
tives? 

A. I see them every time I get op the floor—their repre- 
sentatives. 

Q. There is nothing to hide about these things. 
know the facts, ‘ 

A. And I am trying to give them to you. 
to hide facts. 

Q. But you are quibbling, nevertheless? 

A. Beg pardon? 

Q. You are quibbling, nevertheless. 

A. Well, you can use your own judgment about that. That 
is entirely up to you. 

Q. That is, if you want to do business for an act which 
you represent, you will have to go up to the rail and see the 
peo representative af the theatres of the different cir- 
cuits? 

A. In negotiating their business; yes. _— 

Q. You understand, of course, these other personal represen- 
tatives do business in that way? 

A. Yes, sir; I have representatives in my office that work 
under me. I do not do it all, you understand. 

Q. I know that. Now, there is a man by the name of Jac’: 
Dempsey up there, is there not? 

A. Yes, sir. 

Q. ‘What circuit does he represent? 

A. He represents a number of theatres. 

Q. Does he represent some theatres in Philadelphia? 

A. I believe so. However, I have never done any business 
with him for those theatres. 

Q. Suppose you have an *« you want to represent or want 
to sell. Do you call it sellifg the act—what do you call it? 

A. Well, as I say, we negotiate or do business for the actor. 

Q. I want to use the right term. You want to book an act? 

A. I would not say book it. I do not book it. I negotiate 
je business and secure contracts through the booking ee 
for them. 

Q. In trying to procure contracts for you acts, what do you 
do in reference to trying to get them booked for certain weeks? 
Do you ask them if they have time at Philadelphia, for in- 
stance, for a certain week in April? 

A. I do not quite understand you. 

Q. Yes— ; 

A. Do you mean if there is a week open in their time for 
instance, if I own an act or represent an act 


. Yes. 

ye ae for the man who would be most likely to be 
able to use it. 

Q. For instance, if you represent an act that has a week's 
time off in the last week in April, you go to Mr. Dempsey and 
ask him if he can place that man the last week in April 
in one of his theatres in Philadelphia—is that it? 

A. I would not go to Mr. Dempsey—I would do it with 
someone, of course—I would endeavor to arrange a contract 
for the open time, if the jump would not be too large, wherever 
the town would be available. 

Q. What does the booking representative do—does he look 
up his books to see whether or not he can place anyone in 
that week in April? 

A. Yes, sir; and see if the act I represent would fill the 
bill, and see if he would have an opening for it. 

. Th what is done? 

* Thea I ask him for a contract, and the next thing I do 

is to try to get the act to take it, and then I arrange for the 


>PO>POPo>oO 


© 


I have not seen them up there now so 


I want to 


I am not trying 


and for 


ie record. 
Commis- 
or identi- 
pied into 
B, 1917. 

ce, and I 
y acts to 
*xpression 
ative and 
efore the 
enefit, at 
} to make 
being my 
ike thirty 
r to pay 
. at once 
facilitate 
fore this 
co-opera- 


EBER.” 

. Walsh? 
spondents 
d on the 
personal 
e booking 
hat were 


|B. O. 


- different 


. personal 
heir busi- 


- of other 


se men— 


how I do 


jay to do 
e now 80 
presenta- 
‘ir repre- 
[ want to 


ot trying 


at. That 
ict which 
rent cir- 


represen- 
hat work 
e of Jac: 


a? 
business 


t or want 


time for 


ely to be 


a week's 
ipsey and 
in April 


> it with 
. contract 
wherever 


¢ he look 
anyone in 


id fill the 


hing I do 
ve for the 





| ‘ 
ee 
; } 


- 








ee as 


BUY BONDS , 





photographs and go to the press department and tell them to 
send them. 

Q. The booking representative first pencils in the act, does 
he not, on his books? 

A. No, sir; he knows whether he can use it or not. 

Q. He knows whether he can use it or not? 

A. As a rule. 

Q. But when he is not sure, what does he do? 

A. He does not do anything. He says, “‘See me again; I 
am figuring with John Smith. I would like to get John 
Smith; he has a better act.” 

Q. Have you not had any 
of acts? 

A. No, sir; I do not understand what you mean by that. 
You mean writing it in and not using it? 

Q. I mean tentatively placing it in? 

A. No, sir; I do not do business that way. 
about the sixth floor—the big office. 

Q. What time does the booking office open in the morning? 

A. I have been there as early as eight o’clock and as late as 
ten o’clock at night. Someone is there always. 

Q. You or some representative from your office is there? 

A. There from half past eight in the morning until six 
o'clock in the evening. 

Q. I mean in the U. B. O. office? 

A. There is someone there most always. There is someone 
there to receive telegrams, etc. The representatives of the the- 
atres are not there, of course. 

Q. How many acts do you represent, Mr. Weber? 

A. I do not know just at this time how many. 

Q. Generally how many? I understand that you have an 
advertisement that you represented 66 within a year. 

A. What is that? 

Q. I understand that you have advertised that you repre- 
sented 66 acts. 

A. Not that I know of. 
you mean. 

Mr. Reeves: 
acts. 

The Witness: No, you are wrong I am sure. « 

By Mr. Walsh: 

Q. Is your brother associated with you in business, Mr. 
Weber? 

A. Yes, sir. 

What is his name? 

. Herman W. Weber. 

Where do you have your office, Mr. Weber? 

802 Palace Theatre Building. 

On the same floor with the U. B. 0.? 

No: two floors above. 

Two floors above? 

Yes, sir. 

How many rooms do you have in your private office? 
. Three—two as a matter of fact, but I have it partitioned 
off so that there are three offices there. 

Q. How do you get your clients or your acts? 

A. Well, by running around the country. 

Q. I am making this inquiry not so as to inquire par- 
ticularly into your business, but so-that the Commission may 
know how the personal representative business is carried on. 

A. Just as Mr. Hennessy said this morning—a fellow keeps 
up to snuff, and keeps alive by running around. I just re- 
turned recently from California where I tried to get the Big 
Four, Hart, Chaplin. Pickford and Fairbanks, and while there 
I ran down into the Barbary Coast and the Grand Canyon and 
made little deals with little fellows that I might develop in a 
year or so, and so with Chicago I go there possibly every two 
weeks. I go down into St. Louis and visit the little carabret 
shows, and so in Los Angeles, Phoenix, Arizona—I have four 
or five people I contracted down there. I bring them into New 
York and sometimes pay their fare and arrange an act. I am 
ambitious now to produce The Lady Duff-Gordon Frolic, 
and that is the reason I have been to the Coast. I bring them 
to New York and rehearse them and clothe them and produce 
the scenery, and if they are all right I may put it in one of 
the show houses or breaking-in houses, as they call them, ana 
endeavor to get the managers over to see them and tell the 
managers I want two or three thousand dollars for it and 
possibly get a route for it next season. That is the way we 
work. Of course, we work on a smaller scale and get hold of 
two or three and work them up. For instance, Frisco—I 
went to Chicago last December a year ago and was told there 
was some boys that were working in a cabaret there and went 
down to the Wind Cliff Inn, and found the boys working there 
called a jazz band—the jazz band entertainers—and I con- 
tracted them. But before I contracted them, they had a boy 
called Frisco that was dancing for a quarter. 

Q. Dancing for a quarter? 

A. Yes, sir; two bits a dance. He danced for me and I con- 
tracted him for $75 a week and brought him to New York and 
developed him, and today he is getting $1,250, and the other 
boys are now with Blossom Seeley, getting $1,200. 

Q. $1,200 a week? 

A. Yes, and $1,250. 

Q. Out of those do you get five per cent. commission? 

A. No, sir; I do not get any commission at all. I feel I am 
entitled to a little more than ten or fifteen or forty dollars a 
week after doing that. But I am telling how I develop an 
act I own. 

Q. Now, this act, like these boys, these dancers—do you own 
that act? 

. No; not those two acts. 

. All you get out of them— 

. Is whatever I can get. 

As a commission? 

. No, sir; as a salary. 

. That is, these boys pay you for procuring them time? 

. Well, that particular deal I made with Max Hart, and he 
has to pay me. I sold him those boys, and turned the contract 
over to him, and he produced the Blossom Seeley act, and he 
pays me what I charge. I discovered the boys, contracted them 
and developed them. 

Q. And you sold them to Mr. Hart? 

A. Yes, sir; to produce another act with them as a@ part. 

Q. I understand now that your business or the business of 
your corporation, of which you are the sole stockholder, is 
either to produce acts and sell them or you represent acts and 
procure a.commission upon their salary as your compensation— 
is that true? 

A. No, sir. 

Q. What is the fact in reference to it? 

A. I develop and produce attractions that I own. I pay each 
and every individual their salary each and every week, buy 
and produce the scenery and sell the act for a certain margin 
of profit; on the other hand, I represent artists—I try to make 
a specialty of handling the best and developing them and 
making headliners out of them—and for that I receive a com- 
pensation from them. 

Q. From the actor? 

A. Yes, sir. 

Q. Ts that a certain percentage or not? 

A. Not a percentage. I would not figure it that way. It all 
depends: we will, for argument sake, I have a thousand dollar 
act. I may get two hundred dollars a week or $87 a week, 
depending on what arrangements I may make with this act. 

Q. It does not figure out then a five per cent. upon the acts 
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which you represent? 

A. There might be some; for instance, a thousand dollar act 
on which I would get fifty dollars a week—that would be five 
per cent. 

Q. I am trying to figure out if there is any average or 
whether it is a case of bargain with you? 


A. Absolutely, and I deal with the act and represent them 
for what I think they are worth—well, for instance, an act 
comes to me for me to represent them and I make a contract, 
either verbal or written—it makes no difference, because they 
have always been loyal to me as far as that is concerned—and 
I go out and sell them for as much as i can get. I have been 
known to develop acts from thirty dollars up to $1,500. 

Q. That is, you contract with the actor? 

A. Yes, sir. 


Q. You contract with the actor and you put in an arbitrary 
figure that you want to get, to book him through the U. B. O. 
for all you can get— 

A. If you mention the U. B. O., yes, or Ziegfeld Follies, or 
the Century Roof and others. 

Q. I am talking now about vaudeville. I am only devoting 
myself to your activities in the vaudeville business. 

A. Oh, I see. 

Q. Assuming an actor comes to you and such actor is your 
client and he says to you: “I think that I ought to get eight 
hundred dollars a week.” You say to him, “Well, I think I 
can get you eight hundred dollars a week, but will you give 
me everything I can get over and above eight hundred dollars 
a week?” Do you sometimes do business that way? 

A. I have been known to make deais of a similar nature 
where I know an actor never got over eight, hundred dollars 
a week—make a deal to split the difference with him. 

Q. In other words, you sometimes make an arrangement with 
an act by which you ascertain whether or not he is satisfied 
with a minimum amount, and then you wili agree with him, 
and he with you, that you shall get for your service as his 
representative everything that can be procured over and above 
that amount? 

A. No; I do not aim to do business that way. 

Mr. Goodman: He says he splits the excess. 

The Witness: I have different deals. It all depends on the 
condition of the act, whatever it may be. I will go back to an- 
other act I represented. That act used to get one hundred 
dollars a week, and I now get $1,250. I have done that within 
two years. Now, under those conditions, am I not worth quite 
a lot of money? 

By Mr. Walsh: 

Q. Yes, that is true. 

A. Well, for that particular act I get fifty dollars a week, 
and their salary is $1,250. 

Q. That is, the actor pays you fifty dollars a week? 

A. Yes, sir. 

Q. How do you collect that fifty dollars a week? 

A. Well, with the shows they are supposed to send it in to 
me direct. 

Q. But I am talking about the vaudeville business? 

A. Through the Vaudeville Collection Agency in the East and 
the Excelsior Collection Agency in the West. 

Q. You get an assignment of your fees or commissions and 
you turn them over to the Vaudeville Collection Agency? 

A. Yes, sir. 

Q. What does the Vaudeville Collection Agency charge you 
for that service? 

A. Twenty per cent. 

Q. How long has it charged you twenty per cent.? 

A. As long as I have done business with them. 

Q. Do you know how that rate was arrived at—that twenty 
per cent? 

A. Well, I think— 

Q. I think Mr. Kulger testified the usual charge is fifty per 
cent. for the collecting of the personal representative’s com- 
migsion. 

A. I might say, Mr. Walsh, if you do not mind, I believe I 
was one of the first men—I believe Mr. Casey and some other 
men and myself had so much trouble in getting our money 
from the actor that this thing was started, and I believe I 
was one of the first, and I believe Mr. Casey was another, 
and they made a deal with me of twenty per cent. which I 
was perfectly satisfied to pay. I do not know about anybody 
paying fifty per cent. I do not know of anybody paying less 
than twenty. If they charge me more than twenty per cent., 
I am perfectly willing to pay that, because my losses before 
that were so great that it took me into the courts about 
once a month to try to make the collections. 

. Does Kugler work for you? 


. No, sir. 
= _ not do any work for you? 

. No, sir. 
With whom were you associated in Chicago, Mr. Weber? 
In Chicago? 


Yes. 

In what business? I was in several things, you know. 
I mean in the business of representing vaudeville acts. 
With whom was I associated? 


Yes. 

In my particular offices? 

Yes. 

Myself. 

Alone? 

. Absolutely. 

. Under what circumstances did you come to New York? 

. Under what circumstances? 

. Yes. Was it through your association with the officers 
of the United Booking Offices? 

A. If I might say so, I got to good for Chicago. My 
attractions were too good, and I could not get rid of them 
on the small western time. Then I associated myself with 
Mr. Albee down here, and Mr. Evans. 
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Q. Is that Mr. B. F. Albee? 

A. No, Mr. Albee’s son. 

Q. Mr. Reed Albee? 

A. Yes. 

Q. Was he in the show business in that time? 
A. Young Mr. Albee? 

Q. Yes. 

A. Yes, sir. 

Q 


. What was the character of the business of Mr. Reed 
Albee, at the time you came here from Chicago? 

A. He was an artists’ representative, or personal rep- 
resentative, as you may term it. 

Q. And had a place on the floor? 

A. Yes. 

Q. And you went into partnership with him? 

A. Yes. 

Q. And at that time Mr. E. F. Albee was the president of 
the United Booking Offices? 

A. Yes. I don’t know that he was the president. 
general manager. 

Q. Did you know Mr. Murdock at that time? 

A. Yes, sir. 

Q. Had you intended to go into partnership with Mr. 
Reed Albee at the time you came here? 

A. I tried it. I came down here, I should say, half a 
dozen or a dozen trips, and I tried to have Mr. Casey intro- 
duce me, and one thing and another, and eventually J was 


He was 


so introduced here that I made the connection, 

Q. What did Mr. Murdock have, if anything, to do with 
that? 

A. Nothing. 

Q. Did you take the matter up with him? 

A. No; I took the matter up with Mr. Reed Albee, and 
offered my services, telling him what value I was to him, 
inasmuch as he had a franchise or, as you call it, a right 
to do business on the floor; and I had a number of attrac- 
tions in the West that had come down here and were de- 
veloped, and I had a number of others that I had under 
contract, and I showed him my value, and he associated him- 
self- with me, with my assets; in other words, with what 
I had under my wing in Chicago. 

Q. What did he have, so far as representations were con- 
cerned? 

A. I should say he had about forty or fifty good, first 
class attractions at that time. 
ass what basis did you go into partnership with 

m? 


A. Equal proportions, absolutely. 

Q. And you continued that way until you dissolved part- 
nership with him? 

A. Yes, until I dissolved my partnership arrangement with 
him, and bought him out. 

Q. Oh, you bought him out? 

A. Yes, sir. 

Q. You did not have to put any money into the enterprise 
when you started in? 

A. Yes, I should think I did. 

Q. That is, you did not have to pay 
Albee? 

A. I brought my assets in, and put my time in against his. 

Q. But that is all? 

A. I had to pay my own salary until we developed it. 
I do not remember just how much money I put in. 

Mr. Goodman: Did you pay Mr. Reed Albee any money? 

The Witness: No, sir. 

Mr. Goodman: In connection with the original arrange- 
ment? 

The Witness: No, sir. 

By Mr. Walsh: 

Q. Are you the representative of Miss Eva Tanguey? 

A. Yes, sir. 

Q. You do not produce her acts? 

A. Well, I attend to her songs and her costumes and her 
transportation from town to town, and all of her business; 
for which she pays me. 

Q. I have in my hand here “Variety” for October 19, 1917, 
in which is an advertisement which is headed, ‘Harry Weber 
presents Eva Tanguay in her first screen appearance, ‘The 
Wild Girl’.” That is not— 

A. That is not what? 


anything to Reed 


Q. That is not an act? 

A. That is a picture I produced. 

Q. That is the production of a picture? 

A. Yes. 

Q. Do you represent her on the vaudeville stage? 

A. Yes, sir. 

Q. In what way? 

A. As a personal representative and her business manager. 
Q. Do you charge her aywommission for that service? 

A. No. She pays me $100 a week. I have a three-year 


contract with her. She pays me $5,200 a year. 

Q. What does she draw a week? 

A. $2,000. 

Q. Do you let the United Booking Offices know, or do you 
inform them, as to the amount of the commissions which you 
receive from actors that you book at the booking office? That 
is, I mean those that you are presenting, yourself; those for 
which you act purely as representative? 

A. You do not tell anybody your business, do you? 

Q. No; but what I am trying to find out is this: the method 
of doing business. Do you inform them of the commission 
you are getting? 

A. Certainly not. Why should I? 

Q. And the only way they could know is through the amount 
of your claims through the Vaudeville Collection Agency? 
ax If Pz wey 4 “exes b hee 3 that, that is up to 

8 °o no now. e Vaudeville Collection Agen 
knows all I collect. =x 

Q. And you collect the entire amount of your commis- 
sions through the Vaudeville Collection Agency, do you not? 

A. Compensation, or whatever you might call it. 

Q. Do you not collect all your compensation from those 
theatres which you represent as agent or representative, 
through the Vaudeville Collection Agency? 

A. Well, there are some that I do business with outside 
of the booking offices. There are theatres that I do busi- 
ness with outside, that do not have any connection with it. 

Q. What I am inquiring about is those acts which you 
book through the United Booking Office, as a representative! 
all those fees or commissions which you are entitled to from 
those acts which you so book, you collect through the Vaude- 
ville Collection Agency, do you not? 

A. The artists for whom I am the representative, yes. 
The acts that I can, I do not. I have “An American Ace.” 
I have twenty-eight people. I have one man as the manager 
of that show, who makes a report each week—— 

Q. I am not talking about your own shows. Let us as- 
sume that you are in the same position as a man who never 
had a show of his own, or never produced a show, but that 
you simply represent actors. I want to get a direct answer 
from you, if I can, as to whether or not you collect all 
your commissions for such representation through the Vaude- 
ville Collection Agency. 

A. For the acts that I book and represent through the 
booking offices, yes. 

Q. And in those cases pes endeavor to procure as favor- 
able compensation for yourself as you possibly can? 

A. Well, I try to treat the manager fair, and treat the 
actor fair, at the same time. I am not in the habit of 
trying to get more than is coming to me. It is hard enough 
to get what is coming to you. 

Q. And you never inform the United Booking Offices as 
to the amount of your compensation from an act? 

A. Again. Why should I? 

Mr. Goodman: Just answer the question. 

The Witness: No, I do not. 

By Mr. Walsh: 

Q. You were doing business in New York City during the 
so-called White Rats strike, Mr. Weber? 

Q yy I was here. 

ql you ever have anything to do with the organiz 
of the N. V. A.? . ee 

A. Nothing to do with its organization. 

Q. You are sure of that? 

A. Absolutely sure. 

Q. Did you take part in any conference In regard to the 
selection of the officers of the N. V. A.? 

None. 

. Absolutely none? 

. None whatever. 

. Do you know Frank Fogarty? 

. Yes, sir. 

. How long have you known him? 
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A. I have known him for years. 

Q. Do you know where Ulster County, New York, is? 

A. Yes, sir. 

Q. Were you ever up there? 

A. Yes. 

Q. Did you ever go up there to see Mr. Frank Fogarty? 

A. Yes, sir. 

Q. When was that, Mr. Weber? 

A. About three years ago, or two years ago last summer, 
I believe; about three years ago. 

Q. Who went with you? 

A. George McKay, Eddie Leonard, my brother Herman W. 
Weber, George O’Brien, my associates. 

Q. Are these men all your associates? 

A. Two of them are 

Q. Who are the others? 

A. Mr. O’Brien and Mr. Weber are my associates. 

Q. Who are the others? 

A. Mr. Eddie Leonard is a black face comedian, and Mr. 
George McKay is a light comedian who works for me in 
vaudeville. I have nothing to do with either one of those 
gentlemen. 

Q. Did these men hold temporary offices in the N. V. A.? 

A. I believe that Mr. Leonard was president, or something 
or other. He was some sort of an officer in the N. V. A. 

Q. Was Mr. McKay vice-president? 

A. Something of that sort. He had some kind of an 


office. 
Q. What was the object of that visit to Mr. Fogarty? 
A. The boys asked me to take them up in my car, and, it 


being a nice warm day, and nothing much doing, I decided 
to take a trip. 1 knew Frank very well, and I knew I 
would be treated like a regular human being up in the 
mountains, so we took the trip. 


. Yes. 

A. That is all; and I believe the mission up there was 
that Mr. Leonard and Mr. George McKay were to endeavor 
to get Mr. Fogerty to join the organization. 


Q. Yes. Did you take part in that conversation? 


A. Nothing, other than when Frank talked to me about 
it, I talked to him about it. I did not go up to get him, 
by any means. I just went up for the trip, and he being a 
very dear friend of one of my associates, Mr. O’Brien. 


Q. Was it understood that Mr. Murdock was to be a mem- 
ber of that party? 

A. Not that I know of. 

Q. You have no recollection of that? 

A. No, sir 

Mr. Goodman: Is it that you have not any recollection, 
or that the fact is that he was not? 

The Witness: No, absolutely not. There is no reason what- 
ever to think that. 

By Mr. Walsh: 

Q. Did you ever take part in any of the activities in con- 
nection with the White Rats strike in February, 1917? 

A. Oh, I was around here and there, and there and here. 
My acts were in trouble here and there, and I would go 
around, jumping from town to town, to see that they were 
taken care of. 

Q. How do mean, to see that they were taken care of? 

A. Because they were in trouble here and there, and some 
of them would not go where they were directed to go, from 
the fact that there was unrest in the business. I used to 
take some of the acts to their different destinations. 


Mr. Goodman: Whom do mean by “they,” when you say 
“they were in trouble here’’? 

The Witness: The White Rats were causing trouble around 
the different stage doors. 

By Mr. Walsh: 

Q. Were some of the people whom you represented members 
of the White Rats organization, Mr. Weber? ‘ 

A. I believe they were, yes. I found out that they were. 

Q. Did you, in February, 1917, picket the White Rats Club 
on Forty-sixth Street, New York City? 

A. No, sir. 

Q. Did you walk up and down? 

A. No, sir. 

Q. Not at any time? 

A. Not at any time. 

Q. Do you recall an annual meeting of the White Rats 
in June, 1917, in a church on Forty-third street, between 
Seventh and Eighth avenues? 

A. Well, now, wait. In a church? 

Q. Yes. 

A. On Forty-seventh street? 

Q. No, on Forty-third street, between Seventh and Bighth 
avenues. 

A. No, sir, I do not. 

Q. You = not recall any such meeting of the White Rats? 

A. No, sir. 

Q. Do you have any recollection of being in the street in 
front of that church at the time there was a meeting df 
the White Rats there? 

A. No, sir. 

Q. I show you a copy of the “New York Clipper,” of July 
4, 1917, and on page 4 I show you an article, simply for the 
purpose of refreshing your memory, and I ask you to look 
it over, Mr. Weber (handing paper to witness). 

Now, this article that I showed you, does that refresh 
your memory as to what I am inquiring about? 

A. No, I was not there. 

Q. At this meeting up at Ulster County, at Fogerty’s, was 
Mr. Chesterfield there? 

A. I believe he was, yes. I believe he was. 

Q. Did Mr. Chesterfield telephone to Mr. Murdock at that 
meeting, do you recall? 

A. No, sir; not that I know of. 

Q. You have no recollection of that? 

A. No, sir. To the best of my knowledge, he did not. 

Q. You say he did not? 

A. To the best of my knowledge, he did not, and I was 
with him most all the time. As a matter of fact, we were 
all together. 

. Do you know a man by the name of Claude Bostock? 

. Yes, sir. 

Who is he? 

He is an artists’ representative around here. 

And Max Hayes, is that his business also? 

Yes, sir. 

What about Sam Barwitz? 

I don’t know him. 

How about Billy Grady? 

I used to know him. 

What was his business? 

He was in an act; a girl act or something of that sort. 
Charles Beerbauer, what is his business? 

He is an artists’ representative. 

Fred Du Bondy? 

. Right at the present, Mr. Du Bondy is working for Mr. 
rinelli. I do not know what he was doing at that time. 
. Harry Pincus, do you know him? 

Ne, I do not. 

a you know what business he is in? 


e. 
. Mark Levy? 
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A. I do not know him. “ 
Q. Nat Sobel? 
A. I do not know him. 
Q. Does not such a man work for the United Booking Of- 
fices? 
A. Nat Sobel? Not that I know of, and I believe I know 
every one up there. 
Q. Tom Jones? 
A. I do not know him 
- Max Gordon? 
. He is a producer. 
. Abe Feinberg? 
. I do not know him. 
Max Lowe? 
I do not know him. 
Aaron Kessler? 
. He used to be manager of Hammerstein’s. 
What is he now? 
. I believe he is selling acts, or doing something around. 
. Bernard Burke? 
I do not know him. 
ee Ross, do you know him? 
es. 
What is he? 
An artists’ representative. 
. Jack Curtis? 
. An artists’ representative. 
Jack Mandell? 
A. I do not know him. 
Q. Louis Wesley? = 
A. Well, at that time I believe he was a representative— 
he is dead now. 
. Murray Feil? 
An artists’ representative. 
Paul Durand? 
A producer. 
James Armstrong? 
. That is the old gentleman—old James Armstrong? I 
w of an Armstrong who just died. 
What business was he in? 
He was an artists’ representative. 
Arthur Klein? 
An artists’ representative. 
Charles Wilchin? 
An artists’ representative. 
. Lou Leslie? 
An artists’ representative. 
Charles Church? 
I don’t know him. 
Jack Flynn? 
An artists’ representative. 
. Bill Casey? 
I do not know him. 
Lou Goldie? 
Golding or Goldie? 
Goldie. 
I do not know anybody by the name of Lou Goldie. 


Do you know a man by the name of Goldie who is an 
sts’ representative? 

No, sir. 

What was he? 

Lawrence Goldie is a booking manager. 
For the United Booking Offices? 

Yes. 

Ike Kaufman? 

. I believe he is a manager. 

Lee Muckenfuss? 

A representative. 


. Referring again to this circular letter which you sent 
out to the acts which you represented, on February 26, 1917, 
I will ask you whether or not you have sent out any circular 
letters of a like character or tenor since that time. 


I am sending them out right now. 
Ng are sending them out now? 
es. 
Will you produce copies of them? 
I have not got it with me. 
You have not? 
No. 
How often is it the practice to do that? 
I might explain this to you-— 
Yes, if you please. 


. About two years ago I conceived the idea of putting 
out a Harry Weber number in “Variety,” and I got to Johnnie 
O’Connor, who is the personal representative of that paper, 
and I pit my proposition up to him, which he thought was 
a very good idea, and I told him I would do this with all 
my acts ff be would make some concessions to the acts. 


Q. What de you mean by “concessions”? 

A. In the price of the advertising. They charged, I be- 
lieve, $150 to $175 per page, all depending upon the position 
of the copy. They promised to give me preferred position for 
all copy at $125 a page, if I would promise or obligate my- 
self to get thirty pages, for which I assumed responsibility ; 
and I asked the acts, I believe, to pay $115, and I would pay 
the balance, and I believe I showed you the record there 
of the people who took copy—some thirty-three or thirty-four 
hundred dollars worth of advertising. 

For that they gave me the front page for my picture and 
that of my associates, and mentioned my name in each and 
every one of the ads. 

Q. That is, ‘‘Variety” did that? 

A. Yes; and now I might say a they are endeavoring 
to sue me for some of the collections. 

Q. That is, ‘“‘Variety’’? 

A. Yes, sir. I have a ledger copy of my account with the 
Variety Company. I think they hold me responsible for 
some—oh, I forget—four or five hundred dollars, about which 
they wrote me some time ago that they would sue me if I 
did not settle, and I have endeavored to make the collection 
from the different acts who still owe. 

Q. You say they have sued you? 

A. They threaten to sue me through their attorneys. 

Q. Of course you obligated yourself to pay this entire 
amount to “Variety”? 

A. I do not feel that I obligated ,myself at that time 
personally, but they feel that I did. 

Q. They claim that you did? 

A. Yes; but I am. more or less straightening it out with 
them, because I told them I would get out another number 
and they would make the collections and get the money 
with the copy. 

Q. That they would make the collections themselves from 
the artists? 

A. Yes. : 

Q. In the advertisements of 1917, did they collect the 
$115 from the artists or did you? 

A. Well, I handled the thing from my own office, asking 
each and every one of the artists to advertise, and to send 
their copy in, with a check. For some of them I O. K.’d 
their copy. 

Mr. Kelly: May I ask a question there? 

Mr. Walsh: Yes. 

By Mr. Kelly: 

Q. Of that number of whom you solicited ads, did it con- 
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sist of anybody who was not working and earning money? 
. Oh, my, no. All of my acts work. 

Q. And you did not go outside of that field? 

A. No, sir. They were making big money. 

Q. People who had obtained employment through your 
representation ? 

A. Yes, sir. 

By Mr. Walsh: 

Q. This $125 for a page of advertising was not a special 
rate, was it? 

A. Yes, sir. 

Q. Is that so? 

A. Yes, sir. 

Q. I see in “Variety” here, of that same issue, or the 
issue of October 19, 1917, on page 54, it states the schedules 
on a strictly prepaid basis, for players only, full page, one 
insertion, $125. 

A. For your information, ‘Variety’ charges the agents 
or ee $175 a page. That is what I pay. 

ioe 


A. $175 now. It was $150 then. It is $25 more. 

Q. At this time, what was it? 

A. It was $150. 

Q. $150 they charged the representatives? 

A. Yes. 

Q. But the actors paid $1257 

A. IT do not know what the actors paid. 

@. So that the special rate you got at that time was a 


reduction of $25? 

A. Yes, sir; because I had paid $150 up to that time. 

Q. Do you have a list of stars which you represent, Mr. 
Weber? 

A. Yes, here is a list of the acts (handing two sheets of 
typewritten matter to Mr. Walsh.) 

Q. How do you designate between a “star” 
act, Mr. Weber? How is that deternimed? 

A. That is entirely up to the manager. I figure a star 
myself by the drawing power, or if they have starred or 
stand out in a show a little more than the others. A star 
is a feature attraction or a headHne attraction—the best 
attraction 6 the bill. We call that a ‘“‘star’’ attraction. If 
it‘is a single woman, it is a woman star; and if it is a 
man, it is a man star. 


I think the term “headline attraction’ is better than 
‘“‘star.”’ 

Q. When does one pass through this twilight zone into 
stardom, referring particularly to the actor? Who is the 
judge of that? 

A. The public. 

Q. And how do you determine that an artist has passed 
through the twilight zone into stardom? 

A. The way the public receives them. 

Q. By watching the trend of approval on the part of the 
public? 

A. Yes, sir. 

Q. And’ you have classified here the acts which you rep- 
resent, into the ordinary acts and the star acts; is that it? 

A. It is a list of acts, yes. I should say some of those 
are headline attractions. 


Mr. Walsh Mark those for identification. 

(The papers were therupon marked, respectively, ‘Fed- 
=~ Trade Commission’s Exhibits F and G, for identifica- 
tion.’’) 

By Mr. Walsh: 

Q. I show you Commission’s Exhibit G for identification, 
and ask you what it is, Mr. Weber (handing paper to wit- 
ness). 

A. A list of attractions that I represent. 

Q. Designated as what? What do you call it? 

A. They are attractions that I represent. 

Q. I show you Commission’s Exhibit F for identification, 
and ask you what that is (handing paper to witness). 

A. Headline attractions. 

Q. Those are headline attractions or stars that you rep- 
resent? 

A. Yes. 

Q. And the other or the first one I showed you, are not 
what are regarded as stars or headliners? 

. Yes, there are some of those in there. 

. Exhibit G for identification—— 

. Is a list of acts. 

. + list of acts that you represent? 

; vee. 

. Does Exhibit G for identification contain all the acts 
which you represent? 

A. Not all of them, no. 

Q. You represent, besides those contained in Exhibit G 
for identification, those which you designate as “stars” in 
Exhibit F for identification? 

A. Headline attractions, I will call them. 

Mr. Walsh: I now offer these iu evidence. 

(The papers were thereupon marked by the stenographer,. 
respectively, “Federal Trade Commission’s Exhibits F and G, 
in evidence.’’) 

By Mr. Walsh: 

Q. The name of the corporation under which you do 
business now is the Weber Agency, Incorporated? 

A: Harry Weber, Incorporated. . 

Q. Who are the officers of that corporation, Mr. Weber? 

A. Harry F. Weber, Jr., is president and treasurer. 

Q. Who is he? 

A. Myself. Herman W. Weber is vice-president. 

Q. That is your brother? 

A. Yes. Mrs. Harry F. Weber, Jr., Herman W. Weber 
and Harry F. Weber, Jr., are the directors:~ 

Q. Who keeps the books and papers of that concern? 

A. You mean the charter or the books of the company? 

Q. The recordse” 

A. The bookkeeper in my office. 

Q. Who is he? Tell me the names of the employes in 
your office. 

A. Miss Frieda Teitlebaum and Miss Elsie Teitlebaum, 
Mr. Al. Meers, Mr. Walter Myers, Herman W. Weber, George 
W. O’Brien; and.there are a couple of other girls in there, 
but I do not know their names, and a little boy, whose name 
I do not know. 


and another 


> 


OPore 


Mr. Walsh: That is all, Mr. Weber. 
CROSS-EXAMINATION. 

Mr. Goodman: Let me ask Mr. Walsh a question, please. 

You referred to some advertisement, Mr. Walsh, in “Vari- 
ety,”” from which you read the rates of advertising. 

Mr. Walsh: Yes. Here it is (handing paper to Mr. Good- 
man.) 

By Mr. Goodman: 

Q. The advertisement to which Mr. Walsh referred, in 
interrogating you about the rates for advertising in ‘Var- 
iety” contains the heading “On a strictly prepaid basis.” 
Were these advertisements that you contracted for with 
“Variety” on a strictly prepaid vasis? 

A. No; open account. 

Q. Did Mr. Albee or Mr. Murdock, or anybody in connec- 
tion with the United Booking Offices, suggest this advertis- 
ing scheme to you? 


A. No, sir. 
(Continued on page 57) 








. pee , VARIETY aR = 





























= a . * 
loney ? = 
th your j ‘ : 

’ REMAINS Passing her own previous 
soiiien records this season in - 


"ss: ff Vaudeville’s Greatest 


agents 


| Box Office Attraction 


every theatre 


| Was a 


ant, Mr 
heets of 

another 

a star 

rred or 

A star 

he best j 
ion. If 

it is a 
ir than 

ne into = 
is the 

passed 


of the 


ou rep 
that it? 
if those 


“Fed- 
entifica- 


fication, 
to wit- 


fication, 
ys 


Du Trep- 





are not 








he acts 


1ibit G 
ars” in 


rapher,. 
and G, 


fou do 


eber? 
?. 


Weber 
any? 


yes in 
lebaum, 
George 


| there, 
e name 


please. 
“Vari- 


Good- 


red, in 





Sf 
MISS TANGUAY IS BOOKED BY THE WEBER AGENCY 


connec- 
lvertis- 








* 1 Sa etn oor fe a me . % Brain ais ™ 
ne i 





VARIETY 


RALPHDUN BAR 











BUY VICTORY BONDS 








PRODUCTIONS 











Grenadier Girls 
Mississippi Misses 
Maryland Singers 
Rainbow Girls Revue 
Tennessee Ten 


Salon Singers 
Old Time Darkies 


Mikado Opera 
Company 

White Hussars - 

Eight Dragoons 

Bell Ringers 


Robin Hood Opera 
Company 


AND OTHERS IN 
PREPARATION 














HARRY WEBER 


General Booking Representative 


STONE and HAYES 


Personal Direction 


of . 
HARRY WEBER 
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TOZART 


IN THE ORIGINAL NOVELTY SKETCH 


“The VAGABOND ARTIST” 


“AN ARTIST WHO ACTS” 
“AN ACTOR WHO PAINTS” 


The most fascinating novelty of the season 
An instantaneous success 
An act with a wonderful world’s record 


BOOKED SOLID 


Direction, HARRY WEBER 











AH LING FOO 


THE CHINESE ren 


BOOKED SOLID 


All Over the East __— Pilot, HARRY WEBER 
All Over the West Pilot, BILLY JACKSON 


BEST WISHES—MANY THANKS—TO ALL MY FRIENDS 
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LEONA LAMAR 


The Girl With 1,000 Eyes 
A REAL SENSATION 


One of America’s 
Greatest Box Office Attractions 


THE PROOF 



































Playing to Cap- 
acity Business 
Everywhere. 





Working All the 


| Time on the Receiving the a [ 


Big Time. Highest Salary 
of Any Act of 
Headliner on All its Kind in ~ 
Bills. the World. 





Booked Exclusively By 


HARRY WEBER 


W. A. SHANNON, Manager of Act 
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OUR Eastern Representative is 


HARRY WEBER 


OUR Foremost Success is 


FLIRTATION 


WITH ’ 


DOROTHY VAN 


AND 


JACK DEIBEL 


(Now doing gratifying service in the 
KeHth and Orpheum houses) 


OUR plans for next season include 
three more big ones to join 
this combination under the 
Harry Weber banner. 


OUR new offices will soon be in 


the WOODS THEATRE 
BUILDING, Chicago. 


and 


OUR product bears the stamp of 


MOORE-MEGLEY 


~’ COMPANY 


OUR reason for telling you all this 
is our sincere desire to pay a 
tribute to 


OUR biggest asset: 


HARRY WEBER!! 





Ti LEIGHTONS 


LEIGHTON’S 
~ GARAGE 


ARE DOING NEW ACT 


SOME “TALK” 


AN 


SOME “BLUES” 
HARRY WEBER 


--SOME MANAGER 
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HARRY WEBER 


OFFERS 


PAUL DICKEY 


AND COMPANY 


“WINGS OF DESTINY” 








CONGRATULATIONS 


Harry Weber 


FROM 


Arthur McWeatters and 
Grace Tyson 

















COLLINS: HART 


Direction: HARRY WEBER 
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ALL BOOKINGS 
HARRY WEBER 
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BUY VICTORY BONDS 
To Harry Weber: 











Best wishes on your anniversary, 


As our business representative, “We 


hope you prosper.” 


Your success is Ours. 


CLARK and BERGMAN 
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The Idol of the Boys §6 em 29 


in the Trenches 


Elsie Janis, Rival 
With the Boys ”’Over There” 


Nicknamed by 
200,000 Soldiers 


“SMILES” 


BOOKED BY 


HARRY WEBER 


Feb. 3—Chicago 
“ 10—Open 
“ 17—Akr 
“« 24—Tole do 
March 3—Gr “. Rapids 
‘ 10—Oper 

















“ee olu 
May 5—Pittsbu 
“ 12—Or ~*~ - ‘Bre oklyn) 


HELENE DAVIS 





“e 19—O 
From May 25 to Jaly 27 the “Q ” 
Hay 36 to saly_ SMILES 
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OLIVE 
BRISCOE 


AL RAUH 


Represented by 


HARRY WEBER 
—WHY SAY MORE?— 
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HARRY 


is my booking representative, and 
[ want to wish him and his entire 
staff all the luck in the world and 
| 'll say he is the hest the world can 
produce—A WONDER!! 


BOB 


At the Theatres 


Bob Hall’s Extemporaneous 
Songs Delight Big Sunday 
Night Audiences at 
Majestic 
































Bob Hall’s extemporaneous songs about 
Prohibition, the boys of the 36th Division 
“Daddy” Wilson, the League of Nations an 
other national topics stirred the Sunday night 
audiences at the Majestic Theatre to a high 
pitch of enthusiasm. Bob is humorous as 
well as clever in his impromptu song com- 
eo and his jokes with various mem- 

rs of the audience, picking them out at 
random, were very & . 

Bob, following the precedent set by several 
other actors here recently, took a vote on 
Prohibition, and again he demonstrated that 
the vaudeville fans are overwhelmingly 
against the long dry spell that will set in 
July 1. After sounding the sentiment, he 
sang a little song that the — should 
not be made ready to “give ba to the 
Indians” until the boys come home. This 
was the song that put Hall to the test. He 
was required to compose a song about Pro- 
hibition, woman suffrage, the boys “over 
there” and President ilson—all sung to 
the tune of “Smiles.” ‘ 


Sings of Cable Service 


Hall was by far the most popular enter- 
tainer on the bill and he was repeatedly 
called back for more. 

At the first show Sunday night when he 
asked for suggestions of topics from_ the 
crowd, someone asked him to sing the “Star- 
Telegram’s” news cable service to the “Arrow 
Head,” the official paper of the 36th Division. 

“So the ‘Star-Telegram’ is going to furnish 
on aad news to the boys in Europe?” Hal 
asked. 

“What tune will it be to?” he added. 

Somebody said “Smiles.” At the same time 
another voice said, “The new hotel.” Hali’s 
verse related that the “Star-Telegram” would 
send its news to the boys of Texas and Okla- 

ma in France, that the first cable told o** 
the new hotel and that the best news that 
could be sent to the boys is that their jobs 
await them upon their return. , 


CC 














WEBER 











BOB HALL 
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April 10, 1919. 


FORT WORTH, TEXAS 


Bob Hall, that extemporaneous chap, playing at Majes- 
tic Theatre this week, looking over the oil fields of 
Texas, bought a block of stock from the HARRY HINES 
LEASING & PRODUCING CO. of Ft. Worth, Texas. 
Bob Hall said he knew Harry Hines from Kansas City 
when he played there before, and incidentally knowing 
his associates, felt he couldn’t go wrong, and, as the 
Bankers’ Journal of Chicago says, “Harry is as clean 
as the proposition he represents.” 


“So did I find him,” said Bob Hall, and with it, handed 
Harry Hines a check for $1,000.00. Bob leaves Ft. 
Worth as proud of the stock he owns as he is of the 
manner in which he was received by the Ft. Worth 
audiences, and he should be, as Harry Hines has one of 
the best geological and field staffs in the Texas oil fields 
and is recognized as being ahead of the crowd on leases 
ahd has probably made his clients throughout the 
United States more money than any other operator. 








At the Theatres 


Bob Halls Extemporaneous 
Songs Delight Big Sunday 
Night Audiences at 
Majestic 




















Bob Hall, the extemporaneous chap at the 
Majestic this week, has something in store 
for the theatregoer which he turns loose at 
each show that is almost entirely different 
from the usual on the vaudeville stage. 
Almost any actor is described as being clever; 
few are clever, and Hail is one of them. 


Hall comes out with a smile and leaves with 
a bigger one. The audience smiles when it 
first sees him, and smiles all the time he is 
before the footlights, and hates to see him 
leave. He tells in a humorous fashion the 
secrets behind the curtain, then he picks out 
individuals in the audience and sings some- 
thing funny about them. 


And then, to prove that he is really ex- 
temporaneous, he asks persons in the audience 
to name any two or three subjects they want 
him to sing about, and name any tune they 
want them sung to. Sunday night he sang a 
dandy little song about oil to the tune of 
Hindustan. Then they told him to sing about 
the 36th Division and Fort Worth, and the 
new hotel, and about the boys “over there,” 
and about how bad the people wanted them 
home. He got all the ideas straight and then 
someone asked him to sing them all togetlier 
to the tune of “Smiles.” He did this splen- 
didly. 








“Have not lost one week, only in travel, in the past two years. Have received what I call one 
of the cleanest deals ever dealt a performer. I am perfectly happy and all I have to say is: 
‘Long Live the United Booking Exchange and its Bookers.’ ” 
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SMITH» KAUFMAN 


A MIDNIGHT OCCURRENCE 
MOST TALKED OF SINGING ACT TO-DAY 


DIRECTION 


~ HARRY WEBER 
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BERT 
SWOR 


“The Minstrel King | 
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HARRY WEBER 


Takes Particular Pleasure in Presenting to 
the Theatrical World 


America’s Greatest and Most 
Distinguished Showman 


MERCEDES” 


‘Accompanied by the Marvelous Mystic 


MLLE. STANTONE 


BIGGER—BETTER—GREATER 


THAN EVER 


ASK JACK ELLIOTT— 


HE KNOWS 
THERE’S A REASON 












of Spades’’ 


Booked by 
“The Ace of Agents’’ 


HARRY WEBER 
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BUY VICTORY BONDS 
CHIEF 


) CAUPOLICAN 


| DRAMATIC 
BARITONE 


Purchaser and HOLBER $5,000. 
Liberty Bonds. Class Al, Draft of 
November 11th, 1918. Defrauded of 
my chance at the Hun because for- 
mer drafts were too strong. Curses!! 
Thanks for sweaters, wrist watch 
and chocolates. Completing six 
years in the U. B. O. Have applied 
for medal for bravery because of 
following Derwent Hall Caine’s act 
and speech next to closing at Majes- 
tic, Chicago. A hero in St. Louis, a 
god in Rochester, a dub at Rich- 
mond. The original “Spot Proof” 
Redman. 


To HARRY WEBER | 


However chill the wintry winds may blow 
Against the frozen door of my tepee— 
Red are the embers in the afterglow, 
Rosy the shadows on an earth of snow. 
Yea, and.this also vastly comforts me— 
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Whene’er the cup is filled with sparkling wine, 

: Enduring friendship toasting as I stand, 
Be sure your name rings—Heart of Gold!—in mine! 
Earth holds no memory sweeter—more divine— 
Rosemary fragrant—as I clasp your hand. 


CAUPOLICAN-———= 
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| Direction, HARRY WEBER | 
' BUY VICTORY BONDS Buy N. V. A.. Benefit Tickets 


HARRY WEBER 


OFFERS 
HUGH 


McCORMICK 


AND 
GRACE 


WALLACE 


INA 


NOVEL VENTRILOQUIL OFFERING 


“Tre | 
THEATRICAL 
AGENT” 


i | Ten Years with Harry Weber—and will be 
; with him as long as he and we are 
in the business. 











































RALPH NANA 


LOHSE «» STERLING 


SAY : 
IT’S OUR ANNIVERSARY TOO! 
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Five Years with HARRY WEBER 
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HARRY WEBER 


Presents 




















- INA - 


SINGING COMEDY 
A “VAUDEVILLE GEM” 


Featuring 
Ke Pe ee: > 



































‘eects | = : 
World’s : 
You ng est Supported by ee : ; 
and ; | Mr. J. C. Lewis, Sr. ! 
Versa LI l € Miss Arletta Lewis 
Comedian Mrs. J. C. Lewis, Sr. 
Miss Maxine Dailey Lewis 
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IN 


“THE WIFE SAVER” 


A Rapid Fire Farce Now Playing 


ORPHEUM TOUR and INTER-STATE. BOOKED TO JUNE 14 
Press Reports 


SAN FRANCISCO “NEWS” and steals the pot. As Henry Simpson, real estate dealer, MEMPHIS “PRESS” 





























: The only possible rival for headline honors was Henry the comedian rehearses for a public auction of lots in a Henry B. Toomer is a distinct feature of the bill. The 
ee . in * Wife 8 ore ical sketch that sea-view addition, and the audience yesterday bougiit at a . - 
i 5 ee Se : or —— a! laugh a line. Toomer is abetted by Esther Day, as the — is oe os Se fits into the part as though 
x | fs mn deaf and dumb stenographer. — 
3 SAN FRANCISCO “CALL MINNEAPOLIS “TRIBUNE” BIRMINGHAM “AGE-HERALD” 
iy “The Wife Saver’’ is a breeze—almost a gust of wind. oa = > 1 : rs 
Henry B. Toomer—‘‘The Wife Saver’ he calls his act. Henry B. Toomer in ‘The Wife Saver” is one of the 
SAN FRANCISCO “CHRONICLE” It’s more like a life saver for the comedy side of the breeziest sketches seen in Birmingham in a long time 
By Walter Anthony program. Toomer is a gabby chap and his humor has Toomer is a comedian of great cleverness. 
Henry B. Toomer is worth a better vehicle. just enough spice. . aie. = 
. SAN FRANCISCO “EXAMINER” ST. PAUL “NEWS” BIRMINGHAM “NEWS 
te Breezy and full of smart lines and may be classed as the “The Wife Saver”, introducing Henry B. Toomer in a Henry B. Toomer is one of the best comedians seen ip 
5 best feature of the new bill breezy skit, which gives Mr. Toomer an opportunity to Birmingham in # long time. His lin@s are exceptionally 
Ha SEATTLE “POST.INTELLIGENCER” show his ability as a monologist. Humorous and well done. _— clever and his rendition of same are ditto. 
7 “a4 oo“ ” 
b By Charles Eugene Banks dine Wl tea oe ea tae ods ts DULUTH “HERALD” 
: Henry B. Toomer shares headline honors with the big tremely clever Henry B. Toomer. He will make you Henry B. Toomer and Esther Day, in ‘‘The Wife Saver,” 
a act, He is one of the cleverest light comedians on the stage. laugh and laugh. — y A b briakest, ag 9 ong oe 
A “ 3” ST. LOUIS “GLOBE-DEMOCRAT” cchoss tat; the anatase libel — 
. 2 memes A rh na ee ik Sonar Gelteened Guak on animal distinct hit; the audience liked it immensely. 
" 1H On & bill that leans at 60 degrees toward comedy, the in telling of all the grafts of the real estate man. WINNIPEG “PRESS” 
A ao outstanding wheeze at The Moore this week is Henry. B. MEMPHIS “SCIMITAR” Henry B. Toomer’s act is side-splitting and enlightening. 
a Se Toomer in a ski! called “The Wife Saver.” Real estate Henry B. Toomer tn ‘The Wife Saver’ returns, but the 
ie with a submarine view has provided material for carteon- return does not mar the effectiveness, and Toomer again WINNIPEG “BULLETIN” 
5g ists, jokeamiths and short-story writers on many a dull day, demonstrates that the oS eee is almost one continual laugh Henry Toomer sells be — site in great style. The 
if and it is with this same subject that Toomer tilts the ante and that he is a natural act is clever and well 


| SERMON, Direction, HARRY WEBER 22 
- Ir Theatre Bldg. 
| _ AUTHORS SUBMIT SCRIPTS actor, New York City 
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Marshal Montgomery 


THE WORLD’S GREATEST VENTRILOQUIST 


NINE WONDERFUL YEARS 


UNDER PERSONAL DIRECTION 


HARRY WEBER 


N-V~A. BENEFIT TICKET : BUY N.V~A. BENEFIT TICKETS 


ARTHUR WEST and CO 


See 


HARRY WEBER” 


for Further Information 
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“MAINTAINING” 


— THE— 


, HARRY -WEBER 
HIGH-CLASS STANDARD OF ‘VAUDEVILLE OFFERINGS 
FRED MARIE 


FIELD ano IRELAND 


THE 


BELLE 


OF 


BINGVILLE 
























































A PHOTOGRAPHIC CONTRAST OF 


MARIE IRELAND 
BOOKED SOLID for Entire Season 1918-19 





Be ADDRESS : = 
BUSINESS REPRESENTATIVE OR CARE OF 
HARRY WEBER THE FRIARS CLUB 
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PALFREY, HAL 
and BROWN 


Present 


IN SOMETHING NEW 


A Novel Production of Varieties in Comedy 
Booked Solid, Keith Time 


Direction, HARRY WEBER 


BUY VICTORY BONDS es one BONDS 
COUNT 


PERRONE *> OLIVER 


BARITONE SOPRANO 


A RECITAL A LA VAUDEVILLE 
Direction, HARRY WEBER 
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THE COONEY GIRLS | - 


TO THE 


| HARRY WEBER AGENCY 
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MR. HARRY WEBER 


Wishes to announce to 


VAUDEVILLE 
MANAGERS 


that which promises to be 


VAUDEVILLE’S CLASSIC § 


FRANK W. STAFFORD 


With MISS MARIE STONE 


‘Rip Van Winkle’s Dream’ 


(In three scenes) 


By JEAN HAVEZ 7 
Featuring Frank Stafford’s Wonderful English Setter as Peamaider 


A Few Natural Questions .. 
The Same Answers Based Upon Facts: 

































Is ee 3 Se re PTT Hee Ss ae ae Yes! 
NS ns suitcase ous Wine ad «4440s eee Yes! 
Te EERE TE CEOCOOELICE EY Oke OPO F Yes! 
| are Yes! 
rr rr ie... in ass wa bes © alee manne Yes! 
eG >} BR ah ea cor per Yes! 
iy MU Ct. Boies aKa ccebsccscecb Meal Yes! 
UR EE ee, es, 4 pao < Grbac cone cecccee ian Yes! 
ON) PE TE EE Fs Peer rreee Yes! 
RE IRS PE PO ee Yes! 
Are there more than two peopie?............... Yes! 


YES, IT EMBODIES MORE THAN YOU COULD 
GUESS, OR IMAGINE COULD BE PRESENTED IN 
ONE VAUDEVILLE ACT 


WATCH FOR NEW YORK OPENING 
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LAUGH=LAUGH=LAUGH 


Direction HARRY WEBER 
Buy N. V. A. Benefit Tickets Buy N. V. A. Benefit Tickets 


SAM GREEN JOE D’LIER 


“MELODIES A LA CARTE” 


Personal: Representative 


HARRY WEBER pa JACK WEBER 
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Another one of HARRY WEBER’S Stellar Representations 
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THE THREE BIG REASONS WHY 
“AN AMERICAN ACE” 


; 
is smashing records everywhere i 
: 

lst BIG REASON 


TAYLOR GRANVILLE 


Rewrote it for vaudeville from the play by Lincoln J. Carter, 
Cast it and Produced it. 








R | 2nd BIG REASON 
) 
L 






I PIERPON 


Are the Stars of the Production 
ord BIG REASON 


HARRY WEBER 


Is Personally Directing the Tour 
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To HARRY WEBER: 
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May each Anniversary but add 
another Jewel to your crown of 
SUCCESS. 


Bernice—HOWARD and WHIT E— Jack 


“THE GADABOUTS” 


Direction, HARRY WEBER 
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PERCY 
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WINNIE 





BRONSON #2 BALDWIN 


IN “A 1919 SONGOLOGY” 


Congratulations to 
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HARRY WEBER 
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Fred Berrins 





“WORDS AND MUSIC” 











Congratulations! HARRY WEBER 















VARIETY 49 





—— 


| BUY VICTORY. BONDS BUY VICTORY BONDS 


HARRYi WEBER presents 


“DAVE 
FERGUSON 


Supported by the — Cast in Vaudeville 


“THE ROUNDER OF OLD BROADWAY” 


PERMANENT ADDRESS 
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| FRIARS’ CLUB 
Buy N. V. A. Benefit. Tickets 11° ¥. St) Buy N. V. A. Benefit Tickets 


New York City 
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TRULY EMMA 


SHATTUCK ® O°NEIL 


Always Working B. F. Keith Time 


Direction, HARRY WEBER 


JAMES (FAT) THOMPSON 





IN A COMEDY BARRAGE 


“THE CAMOUFLUERS” 


ASSISTED BY AL PETRIE 


Booked by HARRY WEBER 
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GREETINGS ! 











THE 


DUBLIN GIRL 


NAT GOLDSTEIN at the Piano 
NOW TOURING ORPHEUM CIRCUIT 
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Nora KELLY 
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Personal Direction 


HARRY WEBER 
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Western Representative 


HARRY SPINGOLD 





Buy N. V. A. Benefit Tickets 
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wir CLINTON ww 
| ROONEY 


Thank B. F. Keith’s and Orpheum Managers for their Bookings 
Season 1919-20 
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STONE “= KALIZ 


ARMANO 














ROMANCE 
NEW ACT—and—ANOTHER SUCCESS 


Congratulations to Our Manager 








Direction, HARRY WEBER : 





HARRY WEBER 
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MMA CARU 


* ASSISTED BY 


J. WALTER LEOPOLD 








Opened at Palace in January and Booked 


HOW COULD IT MISS FIRE WITH 
THIS COMBINATION 


Solid Immediately—BUT!! 


EMMA CARUS—The Star 


JACK LAIT—Wrote the Act 


J. WALTER LEOPOLD—At the Piano . 


HARRY WEBER—The Booking Representative 


Now You See Why It Was so Easy to Get a Big Route 
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Mr. and Mrs. Nelson and Mr. and Mrs. Chain 


Present 


EDDIE NELSON and DELL CHAIN 


Routed Exclusively by HARRY WEBER AGENCY 





BUY N. V. A. BENEFIT TICKETS 


Jack Weber 
Jack Weber 
Jack Weber, 
Jack Weber 
Jack Weber. 
Jack Weber 
Jack Weber 
Jack Weber 
Jack Weber 
Jack Weber 
Jack Weber 
Jack Weber 
Jack Weber 
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HARRY WEBER Peesents 


AILEEN STANLEY 


THE GIRL WITH THE PERSONALITY 
Protegee of the VICTORY LOAN : 
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AMERICA’S FAVORITE PHONOGRAPH ARTISTS ae 


Yerkes’ Jazarimba Orchestra 





i ag. Eight boys saturated with syncopation 


Featuring RUDY WIEDOEFT, World's Great est Saxophonist 
Vaudeville tour direction, HARRY WEBER 

















"HARRY 
WEBER 


hie Don’t 

: ask why I’ve had a prosperous 
season, for words are weak 
factors in stating the reason. 
Endowed with an agent both 
able and clever. Pray, how 
could I fail when booked by 
Weber? 


Re Wane, 


BOOKED SOLID 
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Three Ladies One Man 


Leon Sisters 


and Company 








Vaudeville’s 
Fastest—Classiest—Dressiest 
Tight Wire Act 


for Six Consecutive Years 


Exclusive Direction of 


HARRY WEBER 


PALACE THEATRE BUILDING 
NEW YORK CITY 
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KING OF XYLOPHONISTS 
Booked by the King of Agents HARRY WEBER 
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JEAN LIBONATI | 
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Pi By. 


GEORGE & BRYANT 


Present The Following 


ACTS 
4 BUTTERCUPS 4 FARMERETTS 


BLANCHE BOYD GIRLS OF ’61 
THREE JACK O’LANTERNS THREE WALLFLOWERS 


GIRLS OF °76 THE DEVIL’S REVUE 
MLLE. MARION 


| MARTINEZ RANDALL it 
nH ARRY WEBER PALACE THEATRE BUILDING i 


e Representative NEW YORK CITY 


















JOHNNY BLACK Presents 


‘THE THREE CHUMS 


WITH 
TUBBY GARRON (The Doctor) 


Direction, HARRY WEBER 
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Direction HARRY WEBER 









DAVID BEEHLER 


BEEHLER - JACOBS AGENCY, INC., CHICAGO 


Beginning Monday (April 28) Indefinitely Care Rose & Curtis, Palace Theatre Building 
ACTS DESIRING TIME WEST KINDLY CALL 
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Emily Ann Wellman and Jack Morris 


present 


THE HEART OF ANNIE WOOD 


Book and Lyrics by FRANCES NORDSTROM Music by JACK MORRIS 
Arranged and dir cit ti Tiare 





present 
“WHITE COUPONS’ 
i. with BARRETT GREENWOOD 
Book by MISS WELLMAN Story by L. MONTA BELL yrics and music by HENRY I. MARSHAL 


Personal Direction, HARRY WEBER 














| |Charles Irwin ana Kitty Henry 


In Preparation 


A New Act for Next Season 
Personal Direction—H ARRY WEBER 















HARRY WEBER 


Congratulations o -irietipncrs werner 


JA-DA TRIO 


(CARLETON—SOBOL—ROSENBERG) 


“THE BOYS WITH THE PEP” 


“Z-0-0-U-P” 
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Emily Ann Wellman and Jack Morris | 
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F ~ a Adler | 


The Best Known Lay Off Act in Vaudeville 
ASSISTED BY 


Miss FRANCES O. ROSS 


Page: 
E.. F. ALBEE! 
J. J. MURDOCK! 


, or anybody else with a theatre. 
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What’s the idea—why am I not working? 
What is this N. V. A. stuff— 


Here’s my dues—where’s next week? | 
Never had a good notice in Variety—never 7) 
had a good week. 
Have seen Sime and Johnny O’Connor 7 

stewed on every corner of Broadway. | 


~ Must I depend on these two stews for a good — 
notice ? 


Where’s Harry Weber ? 


(Mo, Cinias Chey Does the Federal Trade Commission need a 
had nothing to do high-class witness : \ 


with writing this ad) Give me work or I'll tell all. 
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THANKS! thi BUY VICTORY BONDS 
doing my business 
Respectfully yours, 
Buy N. V. A. Benefit Tickets ARTHUR DEAGON 
HARRY WEBER 
PRESENTS ae 
~ BRAZIL 
ORIGINALITY BREEDS CONTENT 
IS BOOKING 
WITH HER SISTER AT THE PIANO - - - - - IN A NEW AND WONDERFUL ACT 
To Be Shortly Shown in New York 
WATCH FOR NEW ACT FOR US BY STAN STANLEY 
; | AND : 
e A FAST mrvuier anata ACT TO CLOSE YOUR SHOW THAT ; 
CAN HOLD THEM IN 2 
Direction, HARRY WEBER Palace Theatre Bldg., N. Y. C. 
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Investigation (Continued from page 30). 


Q. Was it wholly a voluntary thing on your part? 

A. Absolutely. 

Q. What was the object of it? 

A. To get publicity and to do something a little different. 
I figured that at that time of the year, being April, in be- 
tween seasons, the acts were finishing their season, and 
managers were anticipating booking for next year, and I 
thought that would be a good time to put into effect the idea 
of getting out a Harry Weber number of “Variety,” which 
did prove a great success, and did get me a great deal of 
publicity ; and that is the reason that I am doing the same 
thing over again this Spring. 

Q. In the vaudeville profession is such advertising any- 
thing unusual or extraordinary, or has it been a customary 
thing for vaudeville representatives and artists to advertise 
in special numbers of all theatrical publications? 

A. Yes, sir. 

Q. It is a customary and usual thing, is it not? 

A. Yes; for actors to advertise in special numbers. 

Q. Does the “Billboard” get up a special Christmas num- 
ber, of large size? 

A. Yes. 

Q. And spring editions? 

A. Yes, sir. 

Q. Did they get one up last week 
a multi-colored cover? 

A. Yes, sir. 

Q. Did “‘The Player,’ the official organ of the White Rats 
ever get up Christmas numbers, running into over 100 pages? 

A. Yes, sir. 

Q. Did you ever advertise in the White Rats’ official organ, 
“The Player,” in its Christmas number? 

A. Yes, sir. 

Q. Who was the editor of that paper? 

A. I believe Mr. Mountford. 

Q. Did you ever similarly advertise in the ‘‘New York 
Telegraph,”’ a daily newspaper? 

A. Yes, sir. 4 

Q. They have holiday numbers and other special editions? 

A. Yes, sir. I might say, in that connection, that I am 
now working up a new number with the “Telegraph” for 
the Fall, in which I have obligated myself to take five pages 
of advertising. 

Q. Publicity and advertising are the life of an actor, are 
they not? 

A. Absolutely. Every new act that I get hold of; every 
act that gets a new piece of business in it, I beg of him to 
advertise it so that the managers will know it, and to men- 
tion my name. 

Q. Suppose he does not advertise, after you have begged 
him; what happens to him? 

A. Nothing. 

Q. I notiee in this list, Commission’s Exhibit BE of this 
date, being a list of acts to which you sent letters requesting 
these artists to advertise in ‘Variety,’ that here are a 
number of acts which apparently did hot comply with the 
request and did not advertise. 

A. Only two-thirds of them advertised. 

Q. What happened to those actors who did not advertise? 

A. Well, I let them go, and I asked them again some 
other time. ‘ 

Q. Did you refuse to represent them after that? 

A. Oh, absolutely no; of course not. 

Q. Have you continued to represent them since? 

A. Absolutely. 

Q. Have they procured time through the United Booking 
Offices? 

A. Yes, sir. 

Q. I notice some of these artists take quarter pages and 
some half pages—Eva Tanguay, two pages—other acts, one 
page. Was there any preference shown to those who took 
two pages as against those who took a quarter of a page? 

A. None. 

Q. Then all this talk about advertising has been simply a 
pure business proposition of getting publicity for your busi- 
ness; is that it? 

A. For myself and my acts; precisely. I have been doing 
it ever since I have been in the business. 

Q. Do other personal representatives do it? 

A. Yes. 

Q. Is it done in the circuit business? 

A. Yes. 

Q. And in the legitimate? 

A. It is the only way the actor has a chance to get his 
name before the managers ‘in an official publication, which 
“Variety” is. 

Q. Does the “New York Evening Journal,” a Hearst publi- 
cation, get out a special edition? 

Yes 





a spring number? witu 


Q. From time to time featuring and advertising vaudeville 
artists? 

A. A spring number and a Christmas number. 

Q. And you advertise, similarly, in those editions? 

A. Yes. 

Q. And other personal representatives do the same? 

A. Absolutely. 

Q. Have you paid directly or indirectly any moneys or 
anything of any value to Mr. Albee or to Mr. Murdock or 
" to anybody in the United Booking Offices or on the B. F. 
Keith’s Circuit? 

A. No, sir. 

Q. For your privilege to book or do business in vaude- 
ville? 

A. No, sir, never. 


Q. When I say directly or indirectly I mean such moneys 
as may come to them indirectly from the collection agency 
in which they are stockholders? 

A. I do not know who owns the collection agency. 

Q. You have read the various advertisements of Mr. Mount- 
ford in ‘‘Variety” from time to time, have you not, sug- 
gesting that such was the fact? 

A. Yes, it has been generally known or generally talked of 
in that light. 

Q. Is it true or is it not true that anybody in the United 
Booking Office has any interest in your business? 

A. No, sir, nobody in the United Booking Office has any in- 
terest in my business—any part of my business—nor is any- 
one connected with my business in any way, shape or form. 

Q. Have they ever asked for any part in your business? 

A. No; only Reed—he is not connected. I bought him out. 

Q. That was when he was a partner of yours? 

A. Yes, sir. 

Q. He simply shared with you equally in the business? 

A. Yes, in the profits and losses. 

Q. Now, you testified to producing various acts. Did you 
ever produce an act which you.could not book or rather 
which the United Booking Office refused to book? 

A. I believe I have the biggest act in vaudeville today, 
called, “The American Ace.” The costumes cost $15,000 to 
produce and they absolutely refused to book it. 

Q. What was the reason? 

A. It is a war act, and they said the war was over and 
they could not book it. I recast the act and cut the sal- 


aries, and eventually got them to take it, and possibly in 
another year I will get my investment back. 

Q. Have you ever attended any meetings of the managers 
booking through the United Booking Office at which salaries 
were discussed, such as the meetings referred to by Mr. Hen- 
nessy ? 

A. Yes, sir. 

Q. By that you mean meetings of the big time managers 
or small time managers or both, as a whole and separately? 

A. Yes, both as a whole and separately. 

Q. Now, tell us what occured at any of those meetings? 

A. The managers of the different theatres and owners of 
the theatres—sometimes the representatives of the theatres 
—hold a meeting to set salaries. For instance, Mr. Shal- 
lenberger, of Baltimore, and Mr. Shea, of Buffalo, and Mr. 
Lathrop, of Detroit, and one or two of the Keith managers 
would get together and endeavor to set a certain salary on 
a vehicle that I might represent. 

Q. What would you be doing at that meeting? 

A. Representing the artists. 

Q. Tell us what would happen; you would walk in and 
do what? 

A. I would walk in and say I have got Miss Jones, she is 
playing the Fifth Avenue house this week, showing her act, 
and her gowns, and giving you an idea of her show. One 
will say, I have seen it, and another will say he has seen 
it, and so I ask them to give me the best salary they can 
for the best time, and if the salary is not satisfactory to me, 
I try to point out the drawing power of this man or woman 
or her attraction, or whatever I might be representing at 
that time, and they ask me why I am asking so much money. 
Then I go back over the details, and as a rule I generally 
gain my point in getting the salary that I ask for. 

Q. You say you go over the details. What do you mean 
by that? 

A. The details of the production of the act, the cost of the 
clothes, cost of the production, if any, cost of songs, cost 
of their material, their royalties, the special numbers and the 
production in general, whatever it might be. If it is a single 
act—I represent single acts up to big ensemble acts. 

Q. Did these managers often disagree as to the value of an 
act? 

A. Yes, sir. 

Q. Have you ever had occasion when some of*these man- 
agers offered you more or less money than another? 

A. Yes, sir. 

Q. Have you made for your artists, contracts with different 
managers in the United Booking Offices at different salaries? 

A. Yes, sir. 

Q. At any meeting at which you were ever present offer- 
ing an act, was there ever a perfect unanimity on the part 
of the managers as to the value of an act? 

A. No. 

Q. You have met Mr. Albee frequently in connection with 
this business, have you? 

A. Yes,sir. 

Q. And Mr. Murdock? 

A. Yes, sir. 

Q. Did either of those gentlemen ever tell you you must 
fix a certain salary for an act, that none of the managers 
in the office could pay an act more that a certain sum? 

A. No, sir. 

Q. He would tell you what he would pay in his house? 

A. Yes, sir. 

Q. Did he ever tell you or any other managers in the 
office that they could pay you what they pleased? 

A. Yes, sir; I have had occasion several times to tell him 
Mr. Shea had offered me $1,000 for an act and Mr. Shallen- 
berger would pay it. He said to let them pay it, that his 
price was $900 or whatever he would pay, and let the others 
decide for themselves. 

Q. When you, in answer to Mr. Walsh, said you had no 
franchise, I would like to clear that up? By that you mean 
you have no written contract, did you not? 

A. Yes, I have no written arrangement with the booking 
office to do business there. 

Q. Have you any written arrangement with the booking 
offive whereby you are privileged to go into their office to 
extend to a certain period? 

A. No, sir. 

Q. Is there anything in writing or verbally to the effect 
or which would prevent the United Booking Office saying to 
you at any time that you dared not come into their offices? 

A. No, sir. 

Q. With reference to your office on the eighth floor of the 
Palace Theatre Building, do you know who the other tenants 
on that floor are? 

A. Yes, sir. 

Q. Please name them. 

A. Alf Wilton. ’ 

Q. Whois he? 

A. An artists’ representative, and James Plunkett, an 
artists’ representative, Tommy Gray, a writer, a vaudeville 
act writer and monologuist, etc., and Thomas Fitzpatrick, an 
artists’ representative and author. 

Q. Do you pay rent for your office to the Palace Theatre 
& Realty Company? 

A. Yes, sir. 

Q. And have you a lease for your office? 

A. Yes, sir. 

Q. You testified, in addition to representing vaudeville 
acts, to producing vaudeville acts; you also do business with 
other theatre managers, and I think you mentioned the Cen- 
tury Roof and the Ziegfeld Follies, etc. Now, do you do 
business with these other theatrical enterprises and man- 
agers the same acts that you represent or book in vaude- 
ville? 

A. Yes, sir. 

Q. Where an act that you have represented has played 
around in vaudeville and has either gotten as much time as 
it was possible to get, or has become stale in vaudeville, 
what do you do with it? 

A. Put it into a show. 

Q. What kind of a show? 

A. Musical show, or place them where they would be 
better suited, in order to get them another lift, as I term 
it, and then I restart them in vaudeville in a different ve- 
hicle. Harry Fox, for instance—I brought him in hera 
and I believe Mr. Casey represented him first—-Harry Fox 
and the Millership Sisters—Mr. Casey, I think, got them 
three hundred and a quarter a week and he went Into a show 
and the girls separated themselves and went into different 
vehicles, and I am now getting Mr. Fox $1.250; the same 
with the Dolly Sisters. I started them at $200 and now get 
them $1,750. 

By Mr. Kelly: 

Q. Mr. Weber. you have been in the business in New York 
since about 1910? 

A. Yes, sir. 

Q. You were here before the N. V. A. were organized? 

A. Yes, sir. 

Q. From your testimony, do you keep in touch with the 
whole amusement situation, not only vaudeville, but in the 
legitimate and in the musical fleld? 

A. Yes, sir. 





Q. You go about the country and you ascertain and bring 
forth and develop raw material, looking toward something 
new? . 

A. Yes, sir. 

Q. In other words, you are active in covering the whole 
fleld—is that right? 

A. Yes, sir. 

Q. You keep in touch with the trend of the times and 
what is popular with the people? 

A. Yes, sir. 

Q. You have occasion to observe the gossip, so to speak, 
among the actors of the country? 

A. Yes, sir. 

Q. Are you familiar with the carrying-on of what is 
known as the White Rats? 

A. Yes, sir. 

Q. Since you have been in New York, since 1910? 

A. Yes, sir. 

_ Q. In_ connection now, with the part that an artist plays. 
in getting ready his act and getting a contract with a 
manager, is there anything said about whether or not he 
is a White Rat or an N. V. A. or anything else? 

A. Yes, sir. 

Q. Does that enter into it at all? 

1. Yes, sir. 

2. Now, you deal with a great number of managers, do 
you not? 

A. The majority of them. 

Q. And you have a great many artists who place their 


case in your hands to make or bring their offerings to the 
different managers of vaudeville industry in this country? 
A. Yes, sir. 
Q. Is there any condition named or any question raised 
by ang of these managers against any of these acts, as to 
whether they are or are not members of the White Rats 


or the N. V. A,? 

A. No, sir; none whatever, 

Q. What influence have the White Rats ever had in the 
uplift of vaudeville, if any? 

A. None whatever that I know of. 

Mr. Walsh: I object to that. 

By Mr. Kelly: 

Q. I will ask you if you can name any persons now who 
are concerning themselves in theatrical publigations or 
otherwise about the White Rats? 

Yes, sir; I can. 

Who? 

Mr. Harry Mountford. 

Anybody else? 

No; I guess that is about all. 

In your intercourse, then, with actors and managers, 
etc., is he the only one who concerns himself in a public 
way in handling this question of White Rats? 

A. Yes, sir. 

Q. Then the question as to whether or not an actor be- 
longs to the White Rats or the N. V. A., or any other 
organization, is one exclusively for the own actor’s benefit 
or consideration? 

Mr. Walsh: I object to the question. Let the witness do 
the testifying. 

Mr. Kelley: I think it is self-evident. 

Mr. Walsh: Well, if it is self-evident, do not ask about it, 

By Mr. Kelley: 

Q. Who are concerned with the. question of what organi- 
zation the artist belongs to now? 

A. Nobody. 

Q. Outside of the actor? 

A. What is the question? 

Q. (The question was read.) 

By Mr. Kelly: 

Q. Who, if anybody, outside of the artists, themselves, 
is concerned with whether or not they belong to an organiz 
tion? i 

A. Mr. Mountford is the only man I know of. 
to be more concerned than anybody else. 

Q. And during all this time, since you have been in business, 
these agitations that have been going on, there has been 
a progressive advancement of the artist, has there not? 

A. Yes, sir. 

Mr. Kelly: That is all. 


OPorPop 


He seems 


DIRECT EXAMINATION, 


By Mr. Walsh: 

Q. Would you be perfectly willing or perfectly satisfied if 
the White Rats should now organize? 

A. It would not make any difference to me. 

Q. You would just as soon they would not? 

A. It makes no difference to me. 

Q. The people you represent would just as soon have the 
artists join the White Rats Association? 

A. Just as soon have them join the White Rats Associa- 


Q. Yes. 

A. It would make no difference to me. 

Mr. Kelley: A White Rat would smell as sweet by any 
other name? 

A. Yes, sir. 

By Mr. Walsh: 

Q. You say now it does not make any difference whether 
an artist belongs to the White Rats or not, so far as the 
booking of that artist is concerned? 

A. As far as I am concerned. I think that is what you 
asked me. cs 

Q. I mean so far as the .conduct of your business is con- 
cerned? 

A. It makes no difference to me. 

Q. Was there any time when it would make any difference? 

A. There was a time when they made a lot of trouble— 
knocking a lot of people down In the alleys, ete. It inter- 
fered with the business quite a good deal. ° 

Q. To that extent it did make a difference? 

A. Yes, sir; I did not know whether the artist was going 
to get his destination. There were White Rats at the 
depots and railroad stations where they were leaving from, 
and White Rats where they were arriving at, to tap them on 
the nut, as you might say, in the vernacular, or try to do it. 
They tried to do it to me several times. 

Q. There was a time, Mr. Weber, when you acted as the 
personal representative of actors in which the contract, of 
which you got a copy, provided that the actor should belong 
to the N. V. A., or agreed that he should belong? 

A. What is the question? 





The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 
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A 
Abboth Edith 
Acero James 


Alberts Natie 
Alexander Arthur 
Anderson Ethel 
Alexander 
Allaman Jack 
Anderson Mabelle 
Anderson Pauline 
Andrews Mabel 
Anollas Musical 
Apleby ty 
apohoe Dan 
aocher Lou & Gene 
Arbon Dixie 
Armond Ted 
Artois Walter 
Asbury W. B 
Auer Florence 


B 
Baird BHthel 
Baker Marion 
Baldwin Anna 
Bandler Maurice 
Barnes Geo Ed 
Barnes Freeman 
Barney Violet 
Barry Josie 
Barry Mabel 
Barton Sam 
Beadles Louise 
Beard ae 
Zelguin Pierre 
Salmont Faith 
Benson Harry 
Bernard 
Bernice Cecil 
Bernstein Fay 
Biala Sara 
Bilda 
Billings Brownie 
Blaney 
Brauer Aibert 
Boyle John 
Boyne Hazel 
Budd Ruth 
Burke Lillian 
Burton Madeline 
Burtwick Ruth 
Butterfield Millie 
Byrnes Agnes 


Cc 

Caldwell Geo. 
Campbeli Bob 
Crado J 
Carmin Buddie 
Carpenter Della 
Casson Jimmy 
Caverly Frank 
Cecil & Benice 
Checker M 
a ester Mariam 

iaire Nell 
Clark Ann 
Clark A M 
Sedaire Harry 
Cook Doc 
Cocke W H 
Cook & Oatman 
Cortese 
Courthope Jane 
Courtney Sisters 
Criag Betty 
Cutler Jean 


D 
Daglenn Geo 
Dallas Ethel 
Darrow Jack 
Devies Dollie 
Dean Earl 
De Camp B B 
De Leslie Jean 
De Mille J C 
Delmore Geo 
Deveney F 
Doherty Belle 
Dolan James 
Donnelley Barry 
Donnelly Leo 
Donatello Rosie 
Doyle Bessie 
Dressler Marie 
Duffey Richard 
Dunbar Chas E 
Dupree & Dupree 
Duran & Allene 
DuTeil Frank 


E 
Elind Grace 


F 
Fern Miss B 
Ferry Mrs W 
Fittmer Joe 
Fleming Edw 
Foose Ann 
Ford Johnny 
Francis Paul 


Frayne Frank 
Frazier Billy 

G 
Gaddis George 
yardiner Nina 
Garduer Horace 
Gibbs Harry 
Gilder Sam 
Glasiola Florence 
Glenn Myrtle 
Golden Grace 
Golding & Keating 
Goldinis Spanish 
Goldsmith F E 
Gordon Betty 
Gordon Lawrence 
Gordon Nathan 
Gorman Be ie 


Guest Al 
H 


Hahn Leon 
Halbach Winfred 
Halls Ethel May 
Hall Marie 
Hamersley Mr 
Harder Mr W W 
Harris Elenore 
Harvey H & G 
Harvey Zella 
Hawley Helen 
Hasting Ben 
Healy Kitty 
Hearn Miss J 
Hill Mrs W W 
Hope Florence 
Hurly Hetty 


I 
thrmack Tina 
Irving Dolly 


J 
Jackson Stewart 
Jennings Freddy 
Josephine & Cross 


K 
Kaleakai Major 
Kouie Leonard 
Kameran Katherine 
Kay Dolly 
Kearney Frank 
Kelly Mack 
Kelley Daniel 
Kelso Jim 
Kennedy Trixie 
Kenmore Bobby 
Keppeler Otto 
Kimball Mrs Maude 
King Mrs F G 
Knowles Mrs R G 
Korman & VenDer 

Lusk 

Kraemer Bertha 


Laerte Jan 

Lair Joe 

Lambert Miss 
Langley Iren 
Lane Daisy 

La Vail Mr H 
Le Vino A 

Lee Norma 

La Mar Rose 

La Polita Miss 
Leighton Blanche 
Lewis Ray 

Lloyd Bessie 
Lockwood Gladys 
Lorraine Edna & D 
Loraine Oscar 
Lovette Bessie 
Lucas Jack 
Lynet John 
Lynch Mrs Claire 


M 

Mack Ollie , 
Mack & Williams 
MacDonald G W 
MacDonald Robert 
McDonald Margarete 
MeGuirl Stan 
McNeill Lillian 
Mahoney & Rogers 
Mallory Burtén 
Manning Florence 
March Harry 
Melton’s Dorothy 
Merrill Ethel 
Miller Fred 
Miller Helen 
Montambo Nap 
Montrose Otto 
Moore Mr & Mrs 

Frank 
Moretti Helen 
Morgen J Burke 
M6rris Johnnie 
Morris Ray . 
Morton Mudge 
Mullane Frank 





Beware of Imitations. 





Lester Brilliant Creations 
Gowns, Hats, Heels, Novelties 


Write for catalogue plates. 


LESTER 


189 North Clark Street 


CHICAGO 








F 


Murdock Japie 
Murray Laura 


Sheridan Otto 
Spencer George 
Stanton Babette 
Stewart Jack 
Stair Kathryn 
Stebbins Walter 
Soma Leslie 


N 
Nakae Mr 
Newton Billie 
Nolsey & Boyne 
Nugent Mr J C 


3 

Oo Tarr Jane 
Odell Harriet Taylor Margaret 
Omar Mildred Tompest Florence 
O’Neill Louis Terrill Chas 
ittiano Ralpheo Trennell Joe 
itto & Sheridan Trennell Anna 

P Turner Grace 
Palmer Jack V 
Paty Felix VanAiken Alexander 
Payton Billie Vaughan Esther 


Peardo Edward Vernon Jack 
Peck Frank Vernon Dorothy 
Pender Chris Viol Marie 
Peyton Robert w 
Phelphs Kitty Ward Mr CC 
Philbrick John Wanger Walter 
Plummer Wm P Ward Coonley Mrs 
Potter W C Watson W C 
Powell H W Watts James 
Price Lew Webb SH 
Q Weeks Grace 

. * Wells Harry 
eine tat aul Westcott Wynn 

any Whitfield Mae 
Wilbur Blanche 
Wiedolft Rudy 
Williams Marion 
Williams Barney 


R 
Radcliff Miss 
Ramsey Lt 
Ramsey Beecher 
teavis Ruth Wilmot Joseph 
Regay & Lorraine Wilson Geo 
Reiff George Y 
ReynoNMis Sydney Yates Edna 
Renoma Miss Young Myrtle 
Ricker Rou Young Emma 
Rockwell Florence Young Ollie 
Rothestein Phil 


Rull Alex SAN FRANCISCO 
Russeau Harry B 
Russell Babe 


Barlow Mae 


Rutkins Thelma Browne Bothwell 


Ryan & O'Neill 

Ryan” Paul Cc 

7 Cornalla’ Harry 
G 

Salisbury Paulin 

Samar Edwin 7 es Sew 

Sandys A 

Scalia Salvotore 

Scott Mae 

Sherlock Sisters 

Sells Eddie 

Seymour Anna 


K 
Kelly Margaret 


L 
Lyle & Harris 
P 


Pierrots Four 





BURLESQUE ROUTES 





(April 28 May 5) 

“Americans” 28 Howard Boston 5 Gayety 
Brooklyn. 
“Auto Girls” 
Zanesville. 
“Aviators” 29 Easton 30-3 Majestic Wilkes- 
Barre Pa 5 Freeland 6 Shenadoah 7 Mt Car- 
mel Pa 8-10 Grand Trenton 11 Camp Dix 

Wrightstown N J. 
“Beauty Revue’’ 28-29 Wheeling 30-1 Steu- 
bensville 2-3 Canton 5 Victoria Pittsburgh. 
“Beauty Trust’ 28 Palace Baltimore 5 Gayety 
Washington D C. - 

Behman Show 28 Peoples Philadelphia 5 Pal- 
ace Baltimore. 

“Best Show in Town” 27-29 Berchel Des 
Moines 5 Gayety Omaha. 

“Blue Birds’? 28 Majestic Scranton. 

“Bon Tons’ 28 Empire Newark 5 Casino Phiia- 
delphia. 

“Bostonians” 


28 Lyceum Washington D C 5 


28 Gayety Kansas City Mo 5 


L . 

“Bowerys” 28 Hurtig & Seamon’s New York 
8-10 Park Bridgeport. 

“Broadway Belles’ 27-29 Gayety Sioux City 5 
Century Kansas City Mo. 

“Burlesque Review” 1-3 Park Bridgeport 5 
Colonial Providence. 

‘Burlesque Wonder Show” 28 Colonial Provi- 
dence 5 Casino Boston. 

“Cheer Up America’’ 28 Gayety Boston 5 Grand 
Hartford. 

Dixon’s “Big Revue’’ 28 Olympic New York 5 
Gilmore Springfield Mass. { 

“Follies of Day” 28 Gayety Toronto 5 Gayety 
Buffalo. 

“Follies of Pleasure’ 28 Victoria Pittsburgh 5 
Penn Circuit. 

“French Frolics’’ 28 Star St Paul 8-10 Gayety 
Sioux City. 

“Frolics of Night’ 
29-3 Majestic Indianapolis 5 
waukee. 

“Girls de Looks” 28-30 Bastable Syracuse 1-3 
Lumberg Utica N Y 5 Gayety Montreal. 

“Girls from Follies’? 28 Gayety Brooklyn. 

“Girls from Joyland” 28 Penn Circuit 5 Gay- 
ety Baltimore. 

“Girls of U S A” 28 Casino Brooklyn 5 L O. 

“Goldén Crook” 28 Star & Garter Chicago 4-6 
Berchel Des Moines. 

“Grown Up Babies” 28 Crown Chicago 5 Gay- 
ety Louisville. 

Hastings Harry 28 Casino Boston 5 Columbia 
New York. 

“Hello America” 28 Gayety Pittsburgh 5 
Grand Akron 8-10 Park Youngstown. 

“Hello Paree’’ 28 Empire Cleveland 5 Cadillac 
Detroit. 

“High Flyers” 
ard Boston. 

“Hip Hip Hurrah” 28 L O 5 Gayety St Louis. 

Howe Sam 28 Gayety Buffalo 5 Gayety Ro- 
chester. 

“Innocent Maids’ 27-30 Camp 
town 1-3 Grand Trenton N J. 

Irwin’s “Big Show” 28 Empire Brooklyn 5 
Empire Newark. 


2i-28 Grand Terre Haute 
Gayety Mii- 


28 Worcester Worcester 5 How- 


Dix Wrights- 


= 


“Jolly Girls’ 28 Gilmore Springfield 5 Wor- 
cester Worcester Mass. 

Kelly Lew 28 Gayety Detroit 5 Gayety Toronto. 

‘Liberty -Girls” 28 Gayety Montreal 5 Empire 
Albany. 

“Lid Lifters” 28 Amsterdam 29-30 Watertown 
1 Oswego 2-3 Inter Niagara Falls N Y 5 Star 
Toronto. 

“Maids of 
Tacques Waterbury 

“Majestics” 28 L O 5 Orpheum Paterson. 

Marion Dave 28 Empire Albany 5 Gayety Bos- 
ton. 


America” 28 Grand Hartford 5 


Merry Rounders” 28 Miner’s Bronx New 
York 5 Empire Brooklyn. 

“Midnight Maidens” 28-30 B’way Camden N J 
7-10 Majestic Wilkes-Barre Pa. 

“Mile a Minute Girls’? 28 Star Brooklyn. 

“Military Maids’ 28 Englewood Chicago 5 
Crown Chicago. 

‘Mischief Makers” 28 Gayety 
Olympic New York. 

‘“‘Monto Carlo Girls’’ 28 Lyceum Washington D 
C 5 Trocadero Philadelphia. 

“Oh Girls’ 28 Gayety St Louis 5 Star & Garter 


OChircacsh 
~~ Hitagy. 


Philadelphia 


“Orientals” 28 Trocadero Philadelphia 5-7 
B'way Camden N J 

“Pace Makers” 28 Standard St Louis 4-5 Grand 
Terre Haute 6-10 Majestic Indianapolis. 

“Paris by Night’ 29-30 Armory Binghamton 5 
Empire Hoboken.. 

“Parisian Flirts” 1-3 B’way Camden 4-7 Camp 
Dix Wrightstown 8-10 Grand Trenton N J. 

“Pennant Winners” 28 Gayety Louisville. 

“Pirates” 28 Gayety Milwaukee 5 Gayety Min- 
neapolis. 

“Puss Puss” 28 Star Cleevland 5 Empire To- 
ledo. 

“Record Breakers” 28 Gayety Kansas City Mo 
5 Standard St Louis. 

Reeves Al 28 Gayety Washington D C 5 Gay- 
ety Pittsburgh. 

“Roseland Girls’ 28 Orpheum Paterson 5 Ma- 
jestic Jersey City. 
“Sight Seers’’ 28-30 Grand Akron 1-3 Park 
Youngstown 5 Star Cleveland O. 
“Social Follies’ 28 Empire Hoboken 
Brooklyn. 

‘Social Maids’’ 28 Jacques Waterbury 5 Hur- 
tig & Seamon’s New York. 

“Speedway Girls’? 28 Star Toronto. 

“Sporting Widows” 28 Casino Philadelphia 5 
Miner’s Bronx New York. 

“Star & Garter’? 28 Gayety Rochester 5-7 Bas- 
table Syracuse 8-10 Lumberg Utica N Y. 

“Step Lively Girls’? 28 Columbia Chicago 8 
Gayety Detroit. 

Sydell Rose 28 Olympic Cincinnati 5 Columbia 
Chicago. 

“Tempters” 28 Garden Buffalo 5 Empire Cleve- 
land. 

“Trail Hitters’ 28 Gayety Baltimore 5 Lyceum 
Washington D C. 

“20th Century Maids’ 28 Lyric Dayton 5 Olym- 
pic Cincinnati. 

Watson Billy 28 Gayety Omaha 5 Gayety Kan- 
sas City Mo. 

Welch Ben 28 Empire Toledo 5 Lyric Dayton. 


5 Star 


White Pat 28 Cadillac Detroit 5 Englewood 
Chicago. 
Williams Mollie 28 Columbia New York 5 


Casino Brooklyn. 


“World Beaters’? 28 Gayety Minneapolis 5 Star 
St Paul. . 


LOS ANGELES. 
By GUY PRICRE. = 


Jack Winn, of Clune’s Auditorium, has re- 
signed. He will return to the road. For many 
years he was advance agent for Cohan & Har- 
ris shows. 

Ackerman & Harris were down from Frisco 
this week. They stated that in all probability 
the Jack Wilson show would not go on the 
road. 





Maude Fealy has been engaged by Tom Wil- 
kes for a stock engagement in Salt Lake City. 
While in the Utah city, the actress will ap- 
pear in a new play of her own writing. 





Joseph Montrose has resigned as 


of the Majestic. 


manager 





Frederick Warde, venerable actor, who is ap- 
pearing in the Mission Play at San Gabriel, 
addressed the M. P. D. A. 





Jack Rose, the nut comedian, has been en- 
gaged by the Burbank. 





The “Morosco publicity offices have been 
moved to the L. A. Investment building. 





p..A. Hamburger, owner of the Majestic, is 
in New York. 


BILLS NEXT WEEK. 


(Continued from page 26) 
INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


DALLAS, TEX. HOUSTON, TEX. 
Majestic Majestic 
Parker Bros Brent Hayes _ 
4 Buttercups Halliday & Willete 
a Wralle alvin 


Gus Edwards Rev 
Bert Fitzgibbons 
Three Jahns 


LITTLE ROCK, 


John R Gordon Co 
Eddie Borden 
Stella Mayhew 

R E Ball & Bro 
The Randalls 


FORT WORTH, ARK. 
TEX. Majestic 
Majestic Ioleen Sisters 


tuzzo & Buff 

Valerie Bergere 
Walter Brower 
Al Rasch & Co 


Swan & Swan 
I & B Smith 
Thru Thick & Thin 


Lydell & Macey > 
Sarah Padden The BT oe 
Rupp & Linden Ryan and Ryan 
Sensational Boises yites & Reed 
GALVESTON, TEX. Chas Ahearn Tr 
Majestic (One to fill) 
(27-28) SAN ANTONIO, 
(Same bill plays TEX. 
Austin 30-1) Majestic 
Mystic Hansen 3 Alex Sparks & Co 


Weber & Ridnor Parish & Peru 


Paul Decker Co Dewolf Girls 
H Trix & Sis Largay & Snee 
Regay & Sheehan Macart & Bradford 
Lew Dockstadter Bob Hall 
Elley Co A &G Falls 

The Mission Play will open its eighth 
season at San Gabriel on May 4 This year’s 
receipts have been big owing to big tourist 
influx, John Steven Mctroarty, the author 


and manager, is negotiating for a _ theatre 
in this city for a brief engagement following 
the final performance at the mission city. 





Lew Stone is to be leading man for the 
Wilkes company, which the Seattle manager 
will put in the Majestic, a lease of which 
he took last week. David Hartford is to be 


director. The others have not been selected. 
Thomas Wilkes, the Seattle manager, is 


bringing Marjorie Rambeau to the Coast for 
eight weeks in “The Eyes of Youth.” It is 
understood, Wilkes is paying Al Woods $1,600 
weekly for the star and royalty. The produc- 
tion is to be built in Seattle. Rambeau opens 
in Salt Lake June 1, 








SAN FRANCISCO 
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SAN FRANCISCO OFFICE 


PANTAGES THEATRE BUILDING 
Phone: Douglass 2213 




















PANTAGES.—April 20. The repetition of 
acts within the season is not helping business, 
and the usual Sunday matinee was poorly at- 
tended. Three acts on bill are covering an- 
other lap of the circuit, having appeared here 
only a few months ago in identically the same 
routine; they are the Spanish Dancers, Aleko 
and Phil La Tosca. 


The juggler (Phil La Tosca) had an early 
spot on the bill. La Tosca does some clever 
tricks out of the usual routine of ordinary 
juggling acts, and at the same time talks 
himself into favor with the audience. The 
Spanish Dancers headed the new Dill in real 











THEATRICAL OUTFITTER 
1578 Broadway New York City 
BUY VICTORY BONDS , 








Found a feller who hadn't heard of me, last’ week. I 
told him then and there I was part of the entertainment. 
He asked, ‘‘What entertainment?’ And I said, ‘Every- 
where I appear.’’ He said, “I mean what rr’ iI 
floored him with ‘‘the part where the Sheriff of Hicks- 
ville handcuffs every audience he meets.’’ 


CHARLES ALTHOFF 


A Relic from the Farm 
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Spani| . songs and dances, The act consists 
of fiv) principals and ten dancing girls. The 
wom are attractively costumed and make a 
stunning appearance. They were well re- 
ceived. 

Aleko, the Grecian telepathist, assisted by 
Parthea, the Delphian oracle, and Professor 
Presta, go through the usual routine of asking 
questions from .the stage. Panthea easily 
exeelled. Presta’s circus style was not ap- 
proved of by the audience and detracted from 
what would otherwise have been a well-pre- 
sented and interesting act. 

Barnes and Freeman supplied the real enter- 
tainment, giving the much-needed comedy and 
class Ao an otherwise mediocre bill. The act 
is entitled, ““_Do You See the Point,’”’ and they 
inject a lot of snappy music and dancing, 
giving a clean-cut performance™ which went 
over with a punch. Barnes’ Yiddish comedy 
antics would make a great hit in a first-class 
burlesque show, while Freeman’s more polished 
style brought out in contrast Barnes’ lighter 
comedy. 

Fritchie, a “comedy knockabout,” went over 
well with some cleverly executed and appar- 
ehtly original acrobatic stunts, but a great 
deal of his efforts go for nought, owing to the 
time he wastes before doing his tricks. 

Helen Miller opened the show in new songs, 
the best of which was ‘Don’t Cry, Frenchy.”’ 
A film comedy and Hearst’s News brought the 
program to an end. 





HIPPODROME.—April 20. Patrons at the 
Hip received their money’s worth this week, 
with eight vaudeville acts and a feature pic- 
ture. Gibson and Betty, a neatly-dressed mixed 
team, opened the bill in a refined routine of 
songs and talk; they went over big and de- 
served a better position on the program. Mar- 
garet Ryan scored a decided hit in her imi- 
tations of different actors. Miss Ryan puts a 
lot of “‘pep’’ into her work and carries the 
audience with her. She also has a pleasant 
singing voice and her songs help her im- 
measurably. The Naio Trio, a straight musical 


turn, with harps, violin and accordeon, were * 


well received and should have had a better 
position. The comedian of the Trio gave a 
clever imitation of a man playing a musical 
instrument with a hair lip. 

Harfy and Kitty Sutton have added some 
new songs to their repertoire. They have a 
pleasing routine of songs and talk, and go 
through some surprisingly good acrobatic 
stunts. The act went over big. 

The Prelles Circus closed well, featuring a 
number of dogs grotesquely disguised. The 
canines have been wonderfully well trained 
and go through their tricks with neatness and 
dispatch. This is much better than the usual 
animal act. La Petite Revue was an improve- 
ment over the average manikin turn and was 
well received. Alice Joyce, in “The Cambric 
Mask,”’ closed the show. 





ALCAZAR.—“‘Sick-A-Bed” (stock) with W. 
P. Richardson and Belle Bennett. 

CASINO.—Second Casino Revue ‘‘That’s It” 
with Kitty Gordon (1st week). 

COLUMBIA.—Tamaki Miura Grand Opera 
Co. (2d week). 

CURRAN.—Kolb & Dill in “As You Were” 
(3d week}. 

MAJESTIC.—Robert Lawrence Stock Co. 

PRLNCESS.—Bert Levey vaudeville. 

WIGWAM.—A. H. & W. V. A. vaudeville. 





An Al G. Barnes representative raided the 
“Midnight Frolic’ cafe one night last week, 
capturing three of its most prominent enter- 
tainers in the persons of Peggy La Baron and 
sister, Florence, and Billye Clayton. The 
giris were engaged for the Barnes show open- 
ing with the circus at Sacramento last week. 





The Charles Alphin Musical Comedy Com- 
pany, having completed a ten-week stock en- 
gagement at Santa Anna, opened at the 
Orpheum in Riverside this week. 





The San Francisco Press Club will give its 
“Thirteen Years After’ show at the Orpheum, 
Saturday at midnight. The first part will again 
sematas of a minstrel affair, followed by an 
clio. 





“Maytime” and “Cappy Ricks’ are due at 
the Curran before the close of this season. 





Al G. Barnes Circus opened a four days en- 
gagement here Sunday. 





John McCormack will sing at the Civic 
Auditorium, May 11, with a second coucert 
scheduled for the following Sunday. 





Henry Shumer, besides playing one of the 
principal roles, is also staging the Alcazar 
stock productions. 





Dr. Maxim De Grosz is again in charge of 

the Pantages Theatre orchestra, having re- 
placed Pietro Marino, who directed for a brief 
period. 
Al Lloyd has formed a partnership with 
Walter Percival. The new team _ will open 
at the Orpheum, Oakland, April 27, and will 
present the act originally intended for Aveling 
and Lloyd. Percival, at present with Sam 
Mann in the ‘‘Question,” will leave that act 
at the conclusion of the Oakland engagement, 
appearing in both turgs on the same Dill next 
Week, 





3en Black and Art Hickman’s new song, 
“You and I,” will be among the numbers in 
the Casino show “‘That’s It.’’ Another number 
by Black and Joe Meyer, “Midnight Maid,” 
Will also be in the show. -~ 





Peart Dayton, formerly with “Happy” Ben- 
way, is doing a single on the Hipp Circuit. 


Lillian rdman was not held over for 
the new Atkerman & Harris show, “That’s 
It,” which opened at the Casino Sunday, her 
contract expiring with the final performance of 
“Let’s Go,” Saturday. 





Crane Wilbur and Maude Fealy will r-piace 
Cliff Thompson and Nana Bryant at the head 
of the Wilkes Stock Company, at the Wilkes, 
Salt Lake City, April 28. 





Wallace Stephens, a circus acrobat, was 
taken to San Quentin penitentiary last week 
to begin serving an indefinite term of from 
one to fifteen years. Stephens pleaded guilty 
to having stolen an automobile last February. 





Perqueta Courtney, featured with the Ed 
Armstrong show, opened with the revygsat the 
Fairmont Hotel Monday. 





Ned Norworth finished his Pantages tour at 
Oakland. There is a prospect, he will open on 
the Orpheum in Los Angeles: 





Celia Mavis, in stock at Camp Lewis for 
several months, was on the Orpheum bill in 
Oakland last week in a “single.” 





Clay Boyd, beside playing the cop in the 
Paul Dickey sketch, also cranks the high 
powered Oldsmobile used in the turn, frac- 
tured his arm during the Orpheum engage- 
ment here last week when the crank kicked 
back, ia 





Charles Bliss, lately in charge of the press 
bebo at the Casino, is showing excellent re- 

Emilie Mellville has replaced Ida Lewis 
with the Alcazar. 





Tommy Burns, who was brought here from 
Los Angeles charged with passing a worthless 
check, was dismissed, the evidence showing 
that the check was given to place a bet on a 
race horse, with a provisa, if the’ track was 
muddy. It sprinkled that day, and Burns 
stopped payment. , 





The Jimmy Kelly tabloid show is scheduled 
to open at Clunes, Pasadena. 





The Mosconi Brothers at the Orpheum this 
week, added the Sherman Clay & Co. hit, 
“Tears,”’ to their routine. 

o 

A feud of several weeks standing was 
brought to a climax at Sacramento when Ar- 
thur Otto, of the Otto Brothers, and Zelner, 
came to blows on the stage of the Hipp in that 
city. According to Arthur, who arrived for 
the local engagement with a discolored eye, 
bruised lip and head, he was ruthlessly at- 
tacked by Zelner, whom the Otto boys followed 
on the bill, for making their entrance humming 
the tune of Zelner’s exit music, which the 
— had cautioned them to desist many 
imes, 








Mort Harris arrived last week to again 
assume charge of the Waterson, Berlin & 
Snyder office here, telieving Arthur Behim, 
who returned to New York. 





G. Govertz is the new manager of the Al- 
hambra, which reverts to a picture policy this 
week.j 





Mary Ten Broeck Hall, mother of Mae Marsh 
and Mildred Marsh, was granted a divorce from 
William A. Hall, race track bookmaker, and 
according to testimony, a fugitive from justice. 
They were married in 1913. 





Harry Williams and George Sterling have 
written a sketch containing about seven min- 
utes -of talk for Kitty Gordon’s use in “That’s 
It” at the Casino. ~ 





Walter Johnson returned here from a trip 
to New York last week. Johnson, who will 
return to Australia this month is engaging 
people for burlesque in the antipodes. 





The James Post Musical Comedy Company 


» playing a stock engagement at Astoria for the 


past several months, is expected to return here 
shortly. An engagement at the Wigwam The- 
atre is a possibility. 





The Majestic Theatre, in the Mission Dis- 
trict, is enjoying a healthy business with 
dramatic stock. The Robert Lawrence Players 
will continue, but an entire change in the cast 
will be made. 





Madge Moore, a recent arrival from Au- 
stralia, has been engaged through the Blake 
& Amber Agency for the Orpheum Musical 
Stock gin Seattle. 





Isabelle Rodriguez, the Spanish dancer, and 
wife of Dr. De Mandil, director of the Tivoli 
orchestra, is due to arrive here from New 
York for an early appearance at the Tivoli. 





: Twenty-five armless and legless people were 
included in the number secured through the 
Blake & Amber Agency by a Lasky Company 
for the new feature “Secret Service,” for scenes 
taken at Sacramento last week. 





Mary Elree with “Let’s Go,” at the Casino, 
who became prominent in the show when she 
was called upon to substitute for Aileen Mil- 
ler, taken suddenly ill, further distinguished 
herself last week when she was called upon 
to make a speech during the intermission on 
the League of Nations vote taken by the San 
Francisco Bulletin at the various theatres. 
A_ neat little talk composed entirely by Miss 
Elree was delivered by her. 
















Py 


A NEW RECORD IN SONGWRITING 


‘SUCCESSIVE HITS 
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I hereby 


THANKS TO N. V. A. for Co-operation 


WARNING 


issue warning to anyone doing or playing an infringement on 
my act and original material, bits, makeup and mechanical effects. I will 
prosecute to the full extent of the law. 


JOE JACKSO 


THE ONLY AND 
ORIGINAL 











WANTED 


PONIES and MEDIUMS 


ALSO A GOOD 


TRIO or QUARTETTE 


MUST PLAY PARTS FOR 


Sliding Billy Watson’s Show 


AMERICAN CIRCUIT (ALL-WEEK STANDS) 
ADDRESS 


SLIDING BILLY WATSON 
Room 701, Columbia Theatre Building, New York, N. Y. 


Charles & Sadie MacDonald & Company 


OPENING ON U. B. O. TIME AT 
28-30 


Proctor’s 23rd, April 


Managers and Agents look over our new act, “The XChief of Police” 

















DO. YOU NEED ME? 


HEAR LEQ DONNELLY’S MONOLOGUE AT 
ait a3) PALACE, NEW YORK THIS WEEK 
pri , 


Written by JAY RAYMOND 


I am now playing in the West, but if you want bright material address me 
care Norman Jefferies, 642 Real Estate Trust Building, Philadelphia, Pa. 


JAY RAYMOND, a representative of the House of Mirth 











was intended by Milton Goldsmith and Bene- 
ict James, the authors of “The Little 
Brother,” which is at the Auditorium this 
week, as a satire upon our different creeds 
and purposes. Whether it is or not, the note 
of prophecy which the end of the play strikes 
is one which is most unusual in its breadth 
of vision. An excellent cast adds strength to 
the play, which was thoroughly enjoyed by a 
large audience. Walter Whiteside, as Rabbi 


BALTIMORE. 


By F. D. O’TOOLE. 

AUDITORIUM.—It is uncertain at times as 
to whether the overcoming of the dogmatism 
of an orthodox Jewish rabbi and the stubborn 
inflexibility of a Russian Catholic priest, 
through the device of making them brothers, 
unknown to each other until the denouement, 
but in constant opposition, whether all this 


Elkan, and Tyrone Power, as Father Petro- 
vitch, develop admirably the struggle between 
the age-old pride and conservatism of the 
Hebrew and the zealotry of the Russian. 
Mabel Bunyea is assigned a very difficult role 
to develop, as the daughter of the rabbi, and 
if her portrayal is at times somewhat strained 
it is the fault of the over-melodramatic lines 
she is given. 

FORD’S.—Like the spell of Hawaiiaa music, 
the appeal of “‘The Bird of Paradise” is hard 
to define, and the “hardy perennial,’”’ which 
opened a week’s engagement here, is filled with 
a subtle atmosphere which holds the audience 
through some indefinite charm. 

ACADEMY.—‘‘The Giri Behind the Gun” 
comes here with a good reputation. .The repu- 
tation wil) not be marred here for the verdict 
of the large house On the opening night was 
that the comedy was worthy. 

MARYLAND.—Keith’s vaudeville. 

PALACE.—Al Reeves’ “Beauty Show” this 
week. Chorus is above the average in looks 
and. voices. 

FOLLY.+—Burlesque. 

LOEW’S.—Dancers and comedians vie for 
the vaudeville honors. A William Farnum 
leads the movie program. 

GARDEN.—Vaudeville. 

VICTORIA.—Sergeant Landis and his col- 
ored jazz band from Camp Meade, walks away 
with the honors. It played for two weeks to 
colored audiences only, at the Lyric. Others 
on the bill are the Five Borsinis; Pat Rooney, 
in “‘The News Stand’; Will Ward and Martin 
Pryor; Sid Burns; Forbes-Robertson appears 
in ‘‘The Passing of the Third Floor Back,” a 
nicture founded on Jerome K. Jerome’s drama. 

GA? STY.—Burlesque. 

PA’ IWAY.—“False Faces,” with Henry B. 
“Vuithall as the star, is one of the most 
exciting screen stories seen here for a long 
time. 





BOSTON. 


By BEN LIBBEY. 

ORPHEUM-LOEW.—Not a great deal of pep 
to the bill at this house the first half. Rather 
mediocre offering in the vaudeville line, but 
semed to please the big audience at the Monday 
afternoon performance. 

Chadwick and Taylor, colored, opened the 
show with an act that savors of the olden days. 
Songs and a dance or two from the act, which 
has some fairly good stories. 

Dorothy Doyle, single, has four songs but 
no costume changes. Her voice is fair but she 
lacks stage presence. Ruth and Roberts are 
using the regulation cop and wop sketch, and 
the comedy of the wop carries the act along. 
Chisholm and Breen are an act of the idealistic 
sort, about the country boy and the city girl. 

The hit of the bill is Sergeant Shea. True, 
Sergeant Bowman is also booked with him, 
but it is Shea who pulls the offering into the 
above the ordinary class. Johnson-Baker- 
Johnson, juggling, of a very good sort, closed. 

BOSTON.—Pictures and vaudeville. 

BIJOU.—Pictures. 

BOWDOIN.—Pictures and vaudeville. 

PARK.—Pictures. 

GORDON’S CAMBRIDGE.—The Merchants, 
Charles Dingle and Co., Tazan and Asle, De 
Witt-Burne-Torrence Co. ‘‘Peppy Polly,” film. 
} ——-s OLYMPIA.—“Salome,” film. Vau- 

eville. 

GORDON’S OLYMPIA.—“Pitfalls of a Big 
City,” film. Vaudeville. 

WALDORF .—Claude and Marion Cleveland, 


Bert and Vera Morissey, Elsie Mains, The Fer- 
raras. Film, “A Regular Fellow.” 

ST. JAMES-QUIGLEY.—Pictures and vaude- 
ville. 

GLOBE, COLUMBIA, EXETER, FENWAY, 
STRAND, LANCASTER, MODERN, FRANK- 
LIN PARK, BEACON.—Pictures. 

SHUBERT.—Fourth week of “Oh, Look!” 
Due to stay here for awhile. 

PLYMOUTH.—Fifth week of “She Walked 
in Her Sleep,’’ taken hold here in good style. 

MAJESTIC.—“Seven Days’ Leave,” second 
week, good business. 

WILBUR.-—Another~one of those bedroom 
farces, “A Sleepless Night,” is at the house, 
opening big Monday. 

HOLLIS.—The banner engagement of the en- 
tire season, Laurette Taylor in “Happiness.” 
Big advance sale for the attraction. 

COLONIAL.—Final week of Fred Stone in 
“Jack o’ Lantern.” Show has hung up new 
records here. ‘The Follies’ next week. 

PARK SQUARE.—Final week of “Adam and 
Eva,” after a good engagement of several 
weeks. New attraction will be “Why Marry?” 
which was due to come to the house several 
weeks ago but which was sidetracked .when 
Nat Goodwin died. 

TREMONT.—Opening of “Flo-Fio,” a musi- 
cal comedy, almost sure to pack the house. 
Big audience Monday night. 

COPLEY.—‘“The Thunderbolt” by the Henry 
Jewett Players. 

ARLINGTON.—Got away big this week with 
a revival of ““A Temperance Town.” 

BOSTON OPERA HOUSE.—Al Jolson in 
“Sinbad”’ opened this house after it had re- 
mained dark for several months. Capacity 
house and plenty of enthusiasm. 

GAYETY.—Buriesque. “Maids of America” 
company. 

CASINO.—Burlesque. “Mollie Williams’ 
Greatest Show.” 

i HOWARD.—Burlesque. ‘Girls from the Fol- 
es,” 





Robert G. Larsen, manager of the Keith 
house here, has left the city for a trip through 
South. He has put in a very strenuous 
winter. 





The Fred Stone company will play Phila- 
delphia when it leaves here Saturday., It is 
due to close the latter part of May. 





As is usual here and everywhere else the 
actors are bearing the burden. of the work in 
connection with the Victory Loan. 





George Arliss, who just finished at the Hol- 
lis, is due to sail for London, after playing 
a few short engagements in this country. He 
is not expected to get to New York with these 
shows this season. 





The present indications are that the theatres 
will remain open later than usual this year. 
A musical comedy is due for the Park Square; 
Nora Bayes is scheduled for the Tremont, and 
the Colonial is also expected to house another 
attraction after “The Follies.” 


BUTTE, MONT. 
By DAVE TREPP. 

Tom F. McDonald, who has been in the pic- 
ture game in Portland, the past two months, 
is back in Butte and has taken over the man- 
agement of the People’s Hippodrome. He was 





“Come back again.” 


Columbia Theatre Bldg. 





' THE CHANNON 


BUREAU ARTISQUE 


EXCLUSIVE SONGS 


PIANO AND ORCHESTRA—ORCHESTRATION COMPLETE 
We write musical sketches and acts. Music to your words or words to your music 


ARRANGING OF ALL KINDS 


Send for these free songs and be convinced 
“Gee! but you’ve been mean to me.” 


THE CHANNON BUREAU ARTISQUE 


47th ST. AND BROADWAY, NEW YORK 


“Where the moonlight shadows play.” 
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Popular Sone eS in Wears 


THE LYRIC BY AL. DUBIN IS A DRAMA 


Sapa u. All the World Will Be Jealous of Me 2:.:. 


The Climax of This Song is So Strong it Carries Itself to Success 
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Copyright MCMXIX by M.Witmark & Sons 1280 
EVERYTHING READY FOR YOU x 
Professional Copies and Orchestrations in Seven Keys— A? (c to c), Bb (dtod), C (etoe), D (f tof), E> (g tog), F 
(atoa),G (btob). QUARTETS for All Voices. VOCAL BAND in Two Keys: Bo—C. All of which can be obtained 
from any of the offices in 
OUR COAST-TO-COAST SERVICE 


MI WIT MARK & SONS 


AL. COOK, 1562 Broadway, N. Y¥., Next to Palace Theatre 
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“Duty to buy Victory Bonds and oils, both necessary for the Nation’s safety”—N. Y. American, April 14, 
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COMANCHE COUNTY OIL COMPANY 


This Company exists under a Declaration of Trust which vests control of its affairs in a Board of Trustees, pledges the Company’s assets 
for the liabilities, and exempts the shareholders from personal liabilities therefor. 


The Ranger Oil Field in Texas— 
Comanche County—enjoys the unique distinction of not ene single 
dry hole up to the present time; every well has been a producer; 
it’s the oil sensation of the age and the quality is 


Oil Selling at About $3.65 Per Barrel 
(Pennsylvania Crude). 
The Comanche County Oil Company has a total of 1,017 acres— 
31 tracts which dot the map like a checkerboard, and many of them 
close to big producers, some on the same tract, others within a 
Every producing tract has proved a fortune 
maker in this proven fleld, when wells have been brought in. 


few hundred feet. 


F. E. CARTER 
Assistant Cashier of the First 
National Bank, DeLeon, Tex. Mr. 
Carter is treasury trustee and his 
bank the depository for our funds. 


K. COLLIER 
Manager Blair-Hughes, wholesale 
grocery, McKinney, Tex. 


0. W. COX 
Live stock dealer, New Orleans, 
La., and North Fort Worth, Tex. 


All trustees of the Comanche County Oil Company guarantee that at least 75 per cent. of the Company’s 
net production will be paid on monthly cash dividend checks to the Shareholders. 
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LOOK OVER THIS LiST 

Ss. W. KENWARD 
Director of the First 
Bank, DeLeon, Tex. 

J. C. HENDERSON 
Manager Pierce Fordyce Oil Assn., 
Comanche, Tex. 

J. A. LEIDECKER 
Superintendent for Hughes- 
O’Rourke Construction Company, 
DeLeon, Tex. 

A. E. HAMPTON 
Attorney of DeLeon, Tex. 


National 


cent. will be used in further develepment of the Company. 
THE PROFIT POSSIBILITIES = 


Figure for yourself what 5,000-barrel production should pay in dividends on the $500,000 capital stock 
We have given you 


of the-Comanche County Oil Company on the present basis of $3.65 per barrel for oil. 


the facts and figures and shown the possibilities of your joining these well-known men in the development 


of their property. 


The Hughes-O’Rourke Construction Cempany, of Dallas, 


known firms in the Southwest, is under bond to drill four wells for this Company. 


Comanche County Gi] Company’s Shares Are NOW 
The first well brought in should make these shares worth many times the price at which 
you can buy them NOW. Don’t delay (as 30 minutes is past history in Comanche County). 


Fill in the coupon and mail TODAY. 


COMANCHE COUNTY - OIL COMPANY 


50 East 42d St. 


at the helm at this house a few years ago. 
His many Butte friends are glad to see him 
in the show game here again. 





Miss Lois Coxe, recently from Chicago, is a 
new entertainer at the Finlen cabaret. Miss 
White has gone to New York where she_ex- 
pects to enter vaudeville. 





“Sinners” held the boards at the Empress 
Stock house, week beginning April 13. 





W. P. Belmont, after a long illness, is again 
director of the Empress players. The com- 
pany continues to please and is playing to 


good houses. 


“Alcoholic blues” still seem to prevail in 
Butte, former oasis in the wet domain of the 
northwest. The dry Butte seems to hgve 
damped the ardor of spenders. Results: Man- 
agers Meagle and Sullivan, of the Finlen and 
Leggat cabarets, respectively, are complain- 
ing. 





Suite 210 


The Camp Lewis Players made a hit at the 
Broadway with the show, last week. Soldier 
boys, formerly at the big American Lake can- 
tonment, comprise the talent. 


CINCINNATI. 


The managers of the leading high-price 
theatres will be a long time recovering from 
the crimp put in the box office receipts dur- 
ing Holy Week. It was the worst blow they 
received all season. Strange as it may seem, 
the picture houses reported bubiness along 
the usual lines. 








William D. Baker, publisher of the Screen 
Revue, has sued his former partner, Lee 
Parker, in the local courts for $2,000 damages. 
Baker clafms Parker resigned from the paper 
and took with him waluable data and sub- 
scription lists when he started a similar maga- 
zine, called Screen Flashes. 





James Duffy and Robert Callahan, with 


The remaining 25 per 


Tex., one of the most prominent and best 


Offered at $1.50 Per Share 


barrels per day. 


companies. 


LITLE YAMA aca APERTNNTTA 


developments and makes t 


COMPANYS TRUSTEES 
JOE N. DUKE 
Owner two famous Duke Wells, 
DeLeon, Tex. 


H. E. MceGEE 
General Superintendent of M., K. 
& T. Railroad, Dallas, Tex. 


E. 0. JOHNSTON 
General Chairman B. of L. E., 
Denison, Tex. 


B. T. HIGGINBOTHAM 
Of Higginbotham Wholesale Dry 
ponds: West Texas, Comanche, 
ex. 


WHAT OUR NEIGHBORS ARE DOING 
Close to Big Proeduction.—Such wells as Knowles, Duke, Cosden, 
Sinclair, Harrington, Texas Company, Sun Company, Humble Com- 
pany, Magnolia Company, and Tex Penn have producing wells close 
to,our various tracts, some reported producing from 5,000 to 14,000 


Almost Unbelievable Dividends are being paid by producing 

There are millions of dollars being spent by other oil 

companies in drilling on their holdings in Comanche County alone. 

Every new well brought in — up another of our tracts by these 
em just so mueh more valuable. 


Cc. M. SELEY 
President of the Waco State Bank, 
Waco, Tex. 

B. J. PITTMAN 
Cashier of First National Bank, 
DeLeon, Tex. 

REUBEN R. R. COOK 
President of the International 
Bank & Trust, Company, Tucson, 
Ariz. 

M. T. SMITH 
Superintendent Kewanee Oil & 
Gas Co., Ardmore, Okla. 

J. E. LINDQUIST 
Railroad engineer, M., K. & T., 
Waco, Tex. 





Gentlemen: 


assessable. 


New York 


Literature mailed 





“Attaboy” at a local house, were arrested 
during the firemen’s strike for annoying home 
guards watching fire aiarm boxes. The men 
said that they were only joking with the 
soldiers, but paid their fines without protest. 





Frank Tinney and “Attaboy”’ stayed over 
for an extra performance Sunday night. Chris 
Brown, who was at the head of the show, 
has returned to New York. 





E. C. Burch, a picture theatre owner, ran 
afoul of Uncle Sam’s agents last week. He 
was charged with failing to make proper war 
tax returns. Burch is owner of several the- 
atres in Kentucky. 





Hagenback’s Circus. will be here for two 
days—28-29. This is the first big top to open 
here this year. 





George Schoettle, the treasurer of Keith's, 
has accepted a position as teller in the Mutual 
Betting Department of the Kentucky race 


upon request. 


, 1919. 


COMANCHE COUNTY OIL COMPANY, 
Suite 210, 50 East 42nd St., New York. 


TT EB eS eee sree ere for 


shares ofthe Comanche County Oi! Com- 
pany at $1.50 per share. 
Have certificate. made out in the name of 


All shares are full paid and non- 


ee ee ee ee ee ee 


Send check for allotment 
of shares—TODAY. 


tracks. He will start in early in May, after 
Keith’s closes. 





The Lyric will be dark May 4, as Guy Bates 
Post cannot get here time to fill to date. 
His company will open on the day following. 


DETROIT. 


By JACOB SMITH. 

Hattie Hart is one of the hits at the Regent 
this week in her rag and jazz songs. Miss 
Hart was discovered in a burlesque show by 
Phil Selznick, who has her under contract. 


“Melting of Molly” at the Garrick. Next, 
returg engagement of “Oh, Lady, Lady!” 
“The Canary,” New Detroit, next week. 


Latest news-is that Charl H. Miles has 
taken an option on the Detroit Opera House, 
which may pass to a new syndicate that 
_— enlarging it to 2,000 seats on two 
oors. 














GEORGE 


Booked Solid, U. B. O. 


LEWIS & GORDON LEWIS & GORDON LEWIS & GORDON LEWIS & GORDON LEWIS & GORDON 


THE NEWEST. COMEDY COMBINATION 


“MICKEY” 


LANE 4° MIORAN 


in “LISTEN MICKEY” 
NOW (April 24-27) PROSPECT, BROOKLYN 


LEWIS & GORDON LEWIS & GORDON LEWIS &GORDON LEWIS & GORDON LEWIS & GORDON 
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JEROME H: REMICK & CO, 


WASHINGTON 
9th and D Sts., N.W. 


ATLANTA, GA. 

219 West 46th St. 801 Flatiron Bldg. 

Grand Leader Music Dept. 
C : 


HICA 
Majestic Theatre Bldg. 
MINNEAPOLIS 


308 Schmidt Bldg. 
PROVIDENCE 

Music Dept., Hall & Lyons Hippodrome Bldg. 

228 Tremont St. 


PHILADELPHIA 
31 South 9th St. 


Powers Mercantile Co 
PORTLAND. ORE. 
Washington St. 





Stewart Dry Goods Co. 


The Fair Music Dept. 

















CHORUS 


iM FOREVER BLOWING BUBBLES 
PRETTY BUBBLES IN THE AIR; 
THEY FLY 50 HIGH, NEARLY REACH THE SKY 
THEN LIKE MY DREAMS THEY FADE AND 
DIE— FORTUMES ALWAYS HIDING 
I'VE LOOKED EVERYWHERE, 
IM] FOREVER BLOWING BUBBLES 


PRETTY BUBBLES IN THE AIR 


Copraigur MCTXI ey JEROME H.REMICKeCo. 
New YoRK € DETROIT 
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WHO IS YOUR REPRESENTATIVE? 


H. B. BURTON 


303 PALACE THEATRE BLDG., NEW YORK 
OW AT YOUR SERVICE! 


I can GIVE MY PERSONAL 


ATTENTION 


to a few more standard acts for next season. 





ACCORDING 
TO REPORTS 


THE 
LAUGHING 
HIT 
ALL OVER THE 
ORPHEUM 
CIRCUIT 
LAST WEEK 
KEITH’S 
BOSTON 





“THE KNOCK ’EM KOLD KIDS” 


LANDER 


BROTHERS 
We admit we do a “BUM” Act. 











E. K. NADEL 





SAME OLD STORY 








“Passing Show” here for two weeks. Looks 


like a capacity. 





John H. Kunsky has booked “Yankee Doodle 
in Berlin’ with the Sennett Bathing Girls 
starting May 25 for his Adams Theatre. The 
state Michigan rights on this picture has 
et purchased by Jack Mowat and Eddie 

ehl. 


Arthur S. Hyman has purchased Michigan 
rights te “Hearts of Men” and has booked 
picture and George Beban and his son, for 
week at the Majestic. 


Col. W. S. Butterfield has purchased Michi- 
gan rights to “Birth of a Race,” he will play 
it over his entire vaudeville circuit when 
season ends. 











The Moore-Wiggins, Ltd., of Detroit, oper- 
anne the Temple, has incorporated for $125,- 


INDIANAPOLIS. 


ENGLISH’S.—Shadow. “Birth of a Race,” 
second week. 

MURAT.—Dark. Only one show booked for 
this house in the last month, Mr. and Mrs. 
Sidney Drew, in “Keep Her Smiling.”’ This 
engagement, of course, did not materialize 








eanother downtown film house, 





Personal Representative 








because of the sudden death of Mr. Drew. 
The regular season of summer stock will be 
started at the Murat May 5. Third year the 
Stuart Walker Players have conducted sum- 
mer stock here. 

LYRIC.—Closed. To be doubled in size 
during the summer. In the fall it will reopen 
with vaudeville and pictures. 

KEITH’S.—Vaudeville. 

PARK.—“Famous Black Devils,’”’ minstrels. 
Next, “The Unmarried Mother.” 
*MAJESTIC.—Burlesque. 

RIALTO.—Casey and Fowler; Redmond and 
Wells; Abbott and Mills; Howard and Fuller; 
Hays and Stanton; pictures. 


KANSAS CITY.. 


By H. A. SCOW. 

The Regent, ene of the finest feature struc- 
tures in .the city, has been sold by Frank L. 
Newman, who is also owner of the Royal, 
and who is 
interested in the erection of the Newman, a 
film theatre venture now under construction 
which represents an investment in the neigh- 
borhood of $1,000,000. The new owners of the 
Regent are Ben M. Achtenberg, Toby Brenner, 
Samuel Bobrecker, Robert Laykin and Leo 
Bobrecker. The consideration was $150,000. 
N@wman will be retained as manager. 





DIRECTION OF THE 








April 28th 


BUSHWICK 
BROOKLYN 


MAY 5th 


B. F. KEITH’S 
WASHINGTON 


MAY 12th 


B. F. KEITH’S 








Pat Casey Agency 











Mischa Elman, the violinist, who played at 
the Lindsborg, Kan., Messiah festival, Easter 
Sunday, narrowly escaped injury and pos- 
sible death here the day before, when an 
automobile in which he was riding was struck 
and wrecked by an auto truck. The artist 
plunged his hands into his pockets as the 
crash came to save them from injury. 





The Kansas City G. O. Co. has closed a 
contract with the Grand Opera House man- 
agement for six nights and matinee, May 19 
to May 25. Mr. and Mrs. Ottley Cranston, 
of the Cranston School of Music, founded the 
company nine years ago. 


NEW ORLEANS. 


By O. M. SAMUEL. 

PALACE.—‘Via Wireless” headlined the 
last-half show. About the more pretentious 
circuits it was tolerated because of its electric 
thigmajigs and several other strictly material 
adjuncts. Swerved to the thrice-daily, where 
the admission scale and foreheads are not 
perceptibiy altitudinous, however, it provides 
entertainment plus. Queenie Williams was 
the life of the party and “galavanted” away 
with all the encomiums. Tozart displays a 
modicum of artistic fealty in remaining stead- 
fast to his painting, with which he occupied 











PHILADELPHIA 


the opening position. Rich and Lenore were 
liked, especially so during the accordian bit 
of Miss Rich. Armstrong and James lent a 
blackfacial expression of mirth that begot un- 
usual approbation. Bobb, Tip and Co., with a 
canine long acclaimed and accepted as a rara 
avis, did splendidly, in conlusion. 

CRESCENT.—One of those bills at Loew’s dur- 
ing the lattef part of last week. The opening 
act failed to arrive. Manager Kattman booked 
in a couple of near-acrobats who said they 
came from Havana. They went through some- 
thing they evidently think is a routine, and 
flopped all around the rostrum. Barker and 
Wynne might have done better if the woman 
had been less self-conscious and the man not 
quite so stiff. They tried hard, but the auditors 
were adamant. Nat Carr ‘“‘comedied” according 
to the generally accepted Hebraic form. Acts 
of the sort have grown rather hokumistic, 
even on the small time, and his reception was 
but fair. Kalaluhi’s Hawaiians ran away with> 
the honors, minus anything that approached 
competition. It remains colorful and its htla 
fool ‘em dance and other concomitants len. 
an exotic, if not conventional, air. Conroy and 
O’Donnell closed, the feeder doing better than 
the comic at times, but with neither ever ap- 
proaching concept. 

NE.—“The End of the Road.” 
STRAND.—First haif: Elsie Ferguson, in 





Remick’s Production Department Scores Another Hit! 


“LaLa Lucille” 


Opened Monday in Atlantic City 
Lyrics by Two Remick Writers: B. D. DeSYLVA and ARTHUR JACKSON 
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ie GATED OF GLADNESS 


(ON THE ROAD TO SUNSHINE LAND) 


By J. KEIRN BRENNAN, PAUL CUNNINGHAM ano BERT RULE 
ANSGy the Wriers or — UC MI AVE A SMILE 
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(On The Road To Sunshine Land) 
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PAUL CUNNINGHAM « CA On in road to 
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on - ly” friends you thought were thought of sad - ness, When you took me by the hand. 
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~~ true, _All have turned a-way you, And you don'tknowwhat to do, Then you find one, — Yes- ter- was 30 grey, ‘Til sings a the way, Andto- day I der - 
ue, 


mine, With smile that seaned di- vine, Like ray of glad sun- shine; How "I bless you, ponte 








When you're lone-ly and 
> Vamp Days were drear- til 
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ind one, Who We-lieves in you, Then the clouds will fade @- way, | And that gates of  glad~ pess_ttto On the 


+ ress Since you came to stay, You have light-ed up the way, 
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Copyright MCMXIK by M.Witmark & Sons 
MW.ASONS $5975-2 International Copyright Secured @WASONS 15975-2 


OUR COAST-TO-COAST SERVICE 


Professional Copies and Orchestrations in Six Keys—G (b tod), Ab (ctoeb), Bb (d to f), C (e to g), D (f toa), 
Eb (g tobb). QUARTETS for All Voices. BAND ARRANGEMENTS, all of which can be obtained from any 


of the offices in 
EVERYTHING READY FOR YOU 


MI a ae ee 4 ee Ge - 


AL COOK. 1562 Broadway, N. Y., Next to Palace Theatre 


MIKE McCARTH ED. EDWARDS JACK \AHE e*To NATHAN H ROSS MceeuLF AL WORTH 
Minnearolis, Mirn Philadelphia, Po Boston, Mass Lo» Angels. Ca St Past, Sa Cleveland, 0 
Partages Bidg S$. Ninth S* 218 Tremont S* Supe, ba: Theat roriun Me tr ith & Prosrect § 







THOS. J. QUiGle AL. BROWNE CARPENTER, JR DOC HOWARD HAL M. KING FRED HARRIS! 
Chicago, If. San Franciseo, Cal Detroit, Mich Cineinnati, Ohio Kansas City, Me Pittsburgh, Fe 
Garrick Theatre Biég. Pantages Bidg 242 Griswold St 621 Main st Gaiety Theatre Bido 347 Sth Ave 
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ts BEST PLACES TO STOP AND DINE AT 


LEONARD HICKS» HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


Madison and Dearborn Streets 









CHICAGO 












500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervision of the owners. Lecated in the heart of the city, just 
off Broadway, close to all booking effices, principal theatres, department stores, traction 
lines, “L” road and subway. 

We are the largest maintainers of housekeeping furnished apartments specializing 
to theatrical folks. We are on the ground daily. This alone insures prompt service 
and cleanliness. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


841 to 347 West 45th St. Phone: Bryant 6255 
A Buliding De Luxe 


JUST COMP bf, ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE. TWO AND THREE 
ROOMS. W ILED BATH AND SHOWER, TILED KITCHENS, KITCHEN AND VACUUM 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO M DERN SCIENCE. 


$50.00 Up Monthly; $15.00 Up Weekly @ 


YANDIS COURT HENRI COURT 
241-247 West 43rd St. Phone: Bryant 7912 312, 314 and 316 West 48th St. Phone: Bryant 8500 
One, three and four-room apartments, with kit- An up-to-the-minute, new, fireproof buliding, 
































The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Preprictress 


7716-78-80 EIGHTH A 
Between 47th and 48th Streets 


NEW YORK 


Catering Exclusively to the Rates from june te September 


te Bath and ’Ph Office: 
Private - an one 7a SIGHTH AVENUE 


Apartment 





7 Phone: Bryant 1944 ° er, * 





THE BERTHA 


FURNISHED APARTMENTS 
Complete fer Housekeeping—Cilean and Airy 
328 West 46rd Street, NEW YORK CITY 


Pri Bath, 3-4 R Catering to the comfort and cenvenitence of the prefessien 
aR Steam Heat and Blestrie Light - - - -- 90.00 Op =f 


THE E 


754-756 EIGHTH AVENUE 


Between 46th and 47th Streets Gne Bleck West of Broadway 
‘end Five- Apertm 


Tiece, Pee Re h-Class =e 
Strictly Professtens Wns GROREN HINGEL. Mor. ge 2 
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the Forest Grill of the Hotel Grunewald, the 
entertainment is now known as “The Spring 
Follies.” Warde De Wolfe and Charlotte 
Taylor are featured. Precious Callan with- 
drew during the early part of the week and 
returned to New York. 


To the Profession: 


Contrary to all reperts, we have net 
raised rates at this hetel. Still eeatering 
to artists at same eld rates. 


Seymore Hotel, Rochester, N. Y. 





The Hip is staging a popularity contest be- 
tween the pluggers of the Feist and Waterson, 
Berlin & Snyder firms, respectively. The man- 
agement is offering a prize of $25, with the 
audience the judge. Glynn Long, with Ray 














McNamara, accompanist, will strivé for Feist; 
rege heavy ‘ - easy Nbr at the piano, 
or W. B. S. e boys have a side bet of 
$100—so they say. at 


“Byes of the Soul.” Last half: Harold Lock- 
wood, in “A Man of Honor.” 

LIBERTY. — Charles Ray, in “Greased 
Lighting.” Last half: Dorothy Dalton, in 
“The Home-Breaker.” - 

LYRIC.—Clarence Bennett’s Colored Car- Arthur White, manager of the Orpheum, will 
nival. spend the coming summer at his home in 

——— Forest Lake, Minn. 

The Jefferson Construction Co., of this city, 
is to start work on the foundation of the new 
Orpheum to be erected here next week. The 
cost of the theatre will total #500,000. 





Rene Lacoste is singing at the Strand cur- 
rently. He recently returned from France. 





“The End of the Road” has been retained a 
third week at the Tulane. The theatre has 
had the most auspicious financial season in 
years, but in an artistic way the attractions 
were not up to the standard. Of course, the 
war was a detracting element during the early 
part. ‘‘A Tailor-Made Man” holds the box- 
office record, with Raymond Hitchcock, in 
Hitchy-Koo,” a close competitor. David War- 
field, in his revival of “The Auctioneer,”’ was 
not far behind the two. leaders in the matter 
of réceipts. 





Arthur Leopold, the theatrical attorney, re- 
turned to this city after spending a fortnight’s 
vacation at Hot Springs. 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 














Muriel Morgan gave a party Sunday and 
served the guests Easter egg nog. 








With the Cave revue moved upstairs into 


chenettes, private bath and telephones. The privacy 
ee apartments are noted for Is one of ite attrac- nite ony Be yh A FH pays og hg A / e 
$11.00 Up Weekly —. $15.00 Up Weekly 4 
IRVINGTON HALL THE DUPLEX 
ggg tages ays Meet fee ney ge egrem ry 7152 |] 525 and 330 West 43rd St. Phone: Bryant 4293-6131 - 
, e new 
having avery’ device “and cofventence. . Apartments || 4,Three,and four roome, with, ath tartan “his 
are beautifully arranged, and consist of 2, 3 and 4 |] (70ree O° unl inosr nese apartments will accom- 
rooms, with kitehens and kitehencttes, tiled bath |] oS at. tour er more adults. ] 
4 $15.00 Up Weekly $9.00 ''= Weekly 
Address all communications te M. Claman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 
Tel.: Bryant 554-555-7833 One Block te Times Square @| “THE RENDEZVOUS OF THEATRICAL’S BEST 


Lunch 60 Cents SATURDAYS 
Dinner $1.00 LITQ SUNDAYS 
108-11 0W.491hSt. NEW YORK CITY 


THE BEST ITALIAN DINNER IN THE CITY \ 





uéroz ewonts PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. I. Unequaled in Cuisine and Service. 
Open All Year Under direction of H. & J. Susskind 











COLONIAL.—This house featured a s al 
“Circus” bill this week, running big display 
ads and playing the show up way above the 
average. The motion picture, “Hoop-la,’”’ was 
strongly featured, and the vaudeville pro- 
gram included Berzac’s Comedy Circus, 
Charles Kenna, Richard the Great, Amrous 
Arabs and Bett’s Seals. 

KNICKERBOCKER.—tThis new house, under 
the management of BE. M. Fay, is still making 
a strong bid for patronage in West Phila- 
deiphia. The business is holding up, but it is 
reported there is considerable “paper” in the 
well-filled houses. This week the film feature 
is George Walsh in “‘Never Say Quit,” with 
the following vaudeville, “The Corner Store,” 
Lorence Girls, the Russells, Davis and Arthur, ~ 
Spring and Frye, Seeley and Ross. 

STANLEY.—Anita Stewart in “A Midnight 
Romance,” strongly featured. Anniversary 
Week, April 28, with ‘“‘For Better for Worse” 
the feature film. 

PALACE.—Mary Pickford in “Captain Kidd, 
Jr.” Next week, “The Heart of Humanity.” 

ARCADIA.—Wallace Reid in ‘Roaring 
peek, Next week, Elsie Ferguson in “The 
oul.”’ 

VICTORIA.—Theda Bara in “When Men 
Desire.” Next week, Tom Mix in “Hell 
Roarin’ Reform.” 

RIVOLI.—Billie Rhodes in ‘‘Hoop-la.” 

STRAND.—Ethel Clayton in ‘Pettigrew’s 
eg Last haif, Dorothy Gish in “Peppy 
oily. 

LOCUST.—Marguerite Clark in “Three Men 
and a Girl.” Last half, Charley Ray in “The 
Sheriff’s Son.” 

BELMONT.—Bessie Barriscale in “Heart of 
Rachel”; Harold Lockwood in “The Great 
Romance,” and William Russell in “Brass 
Buttons,” two days each. 


PITTSBURGH. 


By GEO. R. MILLER. 

The ,Nixon was dark last week except 
Wednesday night, when some Yiddish actors, 
headed by Joseph Kessler, presented the Yid- 
dish melodrama, “The Tiger.” The Pitt The- 
atre was also dark. 
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Offer this popular number by the writers’of Till We Meet. Again’ : 
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| new-allad by the 





authors of the coun- 
trys-sensdtional hit 
cll We Meet Again 
Ray mond Egan and 
Richard Whiting. This 
ballad contains’ every: 
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Lyric by 
RAYMOND 
B. EGAN: 


.. Music by 


RICHARD A. 
remains AW HITING 


won-der ‘whos un-der 






the starswith you to - night 
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NEW YORK WASHINGTON A } 
219 W. 46th St 9th and D Sts. N. W. Grand Leader, Music Dept 7 
BROOKLYN PITTSBURGH CHICAGO "jj Zz 
$66 Fulton | 308 Schmidt Bidg Majestic Theatre Bidg. ji 
, PROVIDEN 
Music Dept., Hall & Lyons uty a. —anaree 


T ~ Ss TORONTO 

228 Tremont St. 7 
7 ¥ TLAND, ORE. Jf 7 
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Ni South 9t t. DETROIT SAN FRANCISCO , bs 1) me 
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THE LARGEST THEATRICAL SHOE 
MANUFACTURERS INTHE WORLD. 


WE FIT ENTIRE COMPANIES 
| OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT 

















Guerrini & Co. 
The Leading and Largest 
Accordion 


Factory 
in the United States 
The only Factory that 
any we of Reeds, made by 
band. 
277-279 Columbus Ave. 
San Francisce, Cal. 








m Shoe Shop 
NO MAIL ORDERS Estab. 8O 


154 W. 45th 


18 
NEW YORK 
East of Bway., Opp. 
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RESERVE THIS SPACE to tell all artists that we are still arranging 


Steamship Transportation to Europe 


ON ALL LINES AT SAME PRICES AS MAIN OFFICE 
PAUL TAUSIG & SON, 104 East 14th St., New York 


Central Savings Bank Building—Phone: Stuyvesant 1360 








(IRENE DUBUQUE) 


HATS, GOWNS, 
COSTUMES 


HAZEL’RENE 


145 North Clark Street, Chicago 


Formerly with Edith Strickland 
Tel. Central 1899 
(HAZEL RANOUS) 

















Beautify Your Face 


You must look good to make geod. Ma 
of the ‘Profession’ have obtained on 
retained better parts by having me cor- 
rect their featural Imperfections and re- 
move blemishes. Consultation free. Foes 
reasonabie. 


F. E. SMITH, M.D. 
347 Fifth Avenue, N. Y. C. 
(Opp. Waldorf) 








REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. External. Absolutely harmless. 
Reduces fat on any part of the body. No dieting, 
starving, exercising nor taking dangerous drugs. Have 
the modish figure. For men and women. Price, post- 

id, $7.00; sample, 16c. CURRIE & CURRIE, 

ruggists, 2909 Avenue G, Brooklyn, N. Y¥.—Phone: 
Kenmore 4842. 


CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New York 

















Charles Dillingham presents 


“EVERYTHING” 


A Mammoth Musical Spectacle by R. H. Burnside 


HIPPODROME 


Matinee Dally, 2:15; Evening, 8:15 
“Enough of ‘Everything’ to equip a dozen musi- 
cal comedies.”"—-LOUIS DB FOE in “World.” 








BEHRENS 


THEATRICAL COSTUMER 


162 West 48th Street, N. Y. C. 
JACK L. LIPSHUTZ, General Manager 

















Let Us Prove It Is Best 
Send for Price List and Color Card 
113 West 48th Street New York City 





Loew’s Lyce.m has a new manager, J. J. 
Loewer, and not Harry Loewer, as previously 
reported, 





The death of the father of Claude Saunders, 
manager of the Shubert-Pitt Theatre, in St. 
Louis Sunday, called the son to that city. 


“Twin Beds,” with Lois Bolton in the lead, 
will return to the Duquesne for this week. 
This makes the sixth visit for the farce from 
one to three weeks each. and each time busi- 
ness seemed better than the first. 





Next week Julian Eltinge Revue at the 
Nixon. 





The Pershing Theatre has closed for the 
season after a short run of the picture, 
“Hearts of the World.’”” The Nixon will close 
its dramatic season the middle of May but will 
run pictures during the summer. 





All the vaudeville houses will remain open 
all summer as well as the picture houses. 





The Alvin will close the second week in May 





H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 















EDI 
Shopisr 


t 


1 Evening Gowns—Street Costumes 


» 36 West Randolph St. 


THEATRICAL COSTUMES 


Lingerie and Hats 
SKETCHES FURNISHED 
CHICAGO, ILL. 


Phone: Randolph 1720 














to reopen late in September. The Duquesne 
around the same time, also the burlesque 
houses, with the exception of the Academy, 
which will not close until the last of June. 





Two new members have been added to the 
cast of the Nellie Booth Players at the Ken- 
yon. The cast now stands: J. Simpson Mce- 
Laughlin, leads; Sam T. Reed, characters; E. 
G. Appel, juvenile; Matt McHugh, general 
business; William (Tippee) Crookshank, heav- 
ies; Ida Kerling, ingenue; Mary Clifford, char- 
ey and general business; Nellie Booth, 
eads. 





Mr and Mrs. Esnie Wier, formerly of the 
Mamie Wier Stock Players, are in town en- 
gaging talent for the Emerson floating show 
boat. Wier will produce the show while his 
wife will do leads. They open in two weeks. 
nee. Get Your Gun,” will be the produc- 

on. 





Kennywood Park, one of Pittsburgh’s largest 
amusement parks, was opened Sunday, when 
their new theatre to replace the one burned 
last fall was opened. he house seats 1,200 
and has a well equipped stage. 


PORTLAND, ORE. 


By JOSEPH GRANT KELLEY, Jr. 
ORPHEUM PANTAGES.—Vaudeville. 
HIPPODROME, STRAND.—Vaudeville and 


pictures. 

AUDITORIUM.—Dark. 

HEILIG.—24, 26, Dorothy Bernard and 
Mee Morgan in “The Man Who Came 
ack.” 


BAKER.—20, Baker Players in ‘Seven Keys 
to Baldpate,”’ with Albert McGovern and 
Olive Templeton in the leads. This play has 
been produced annually by this stock com- 
pany. 

ALCAZAR.—20, Alcazar Players in “Freck- 
les,” with Edward Horton and Alice Fleming 
in the leads. 

LYRIC.—Musical comedy stock with Ben 
Dillon and Al Franks as comedians. 

LIBERTY.—Charles Ray in “The Sheriff's 


COLUMBIA.—William Russell in “Brass 
Buttons.” 


ay eee Ward in “Common 
ay.” 


STAR.—Bert Lytell in “Blind Man’s Eyes.” 
. + +t cele ae Washburn in “Poor 
00) . 





Demanding 60 cents, which he alleges he 
paid for seats for himself and wife for a show 
at the Pantages Theatre, April 2, and all 
seats being taken, the management refused 
to refund the money, George Mercer, a well- 
to-do business man, of this city, is suing Alex 
Pantages. “I will spend $600 if necessary to 





get back the price of those seats,” he said. 


- LIPSHUT 


It will cost Mercer at least $16 to get judg- 
yn gua Pantages, if only one witness 
is ca fe 





Title to the lease on the Hippodrome The- 
atre at Portland and its booking contract with 
the Western States Vaudeville Association 
has passed from Ackerman & Harris to the 
Oregon Hippodrome Company, an incorporation 
formed by Ackerman & Harris. 





Local ministers are behind a movement to 
thwart theatres from having girl ushers. 


William Gibbs McAdoo arrived in town Mon- 
day and was greeted by a committee of pic- 
ture exhibitors. 





George Primrose has retired to his farm. 


Ethel Davis and Freddie Rich, on this 
weeks’ Orpheum bill, were accorded the big- 
gest reception Sunday of any act seen here 
thus far this season. Ethel Davis is a former 
leading: lady of the Lyric, she having been 
with that company for four years. 


Saturday seems to be the popular date for 
pieture theatres to change their programs. 





The Central Cafe has again opened. 


PROVIDENCE. 


By KARL K. KLARK. 

SHUBERT MAJESTIC.—"Going Up,” frst 
time here and going good. Return engage- 
ment of “Maytime” next. 

OPERA HOUSE.—Barry McCormack ina 
“Macushia” for the benefit of the Knights of 
—— fund for returned soldiers and 
sailors, 

FAY’S.—Lillian Evangeline Johnson’s Kid- 
dies in “The Victory Revue and Juvenile 
Follies of 1919" heads week's bill, followed 
by “The Honeymooners,” “The Seven Synco- 
paters,” “Tea for Two,” “The Human Bil- 
liard Table,” “Foran and Nankin,” “Ruling 
Passions,” feature film. 

COLONIAL.—Dark. With the orchestra 
piaying “Auid Lang Syne,” the Colonial, Sat- 
urday night, bade farewell to burlesque, and 
at an early date workmen will begin the re- 
modelling and enlarging of the house for 
Klaw & Erlanger productions next season. 
The Colonial has been the Providence home 
of burlesque on the Columbia Amusement 
Co.’s wheel for the past four years. There 
is a possibility a few extra dates may be 
paged at the house before alterations are 
made. 








It was announced last week that Samuel 
Godfrey, assistant stage director of the Albee 
Stock Co. last season had been re-engaged 
for the season which opens next week at the 
new E. F. Albee Theatre. 


JAMES MADISON 


1498 BROADWAY, WEW YORK 

A Vaudeville Author whe worships at the 
Shrine of Old King Hokum 

My latest MADISON'S BUDGET Ie No. 17. Price, $1, 


E.Galizi& Bro, 


Greatest Professional 
Accordion Manufac- 
turers and Repairers 
Incomparable Special] 
Works. New Ides 
Patented Shift Keys, 


215 Canal Street 
N City 





Tel. Franklin 526 


MACK, The Tailor 


1582-1585 BROADWAY 
(Opposite Strand Theatre) 
722-724-726 SEVENTH AVE. 
(Opposite Columbia Theatre) 


NEW YORK CITY 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovatien and Fibre Wardrobe 
Trunks, $1@ and $15. A few extra large Prep- 
erty Trunks. Also old Tayler and Bal Trunks, 
Parlor Floor, 28 West 31st St., New York City 


GOWNS 


High Class—New and Used 
L. Goodman 


2315 South State St. CHICAGO 


EMPIRE 
SHOE SHOP 


707 EIGHTH AVE., AT 44th ST. 
NEW YORK CITY 


Short Vamp Specialists 


We Fit Entire Companies 


Mail orders given prompt attention 
Write for Price List 















































The executive officers of the Social Amuse- 
ment Co., of Woonsocket, composed of Ar- 
sene B. Denevers, president; Avelino Cave 
don, vice-president; Hubert Begin, secre 
and treasurer, and Joseph DB. Heroux, w 
was granted a charter recently, now has & 
clear title to“land on Cumberland street in 
that city, and plans for the theatre to be 
erected there have been accepted. It is ex- 
pected that construction work will begin 
about May 1 and be completed about the 
middle of September. The new playhouse 
will have a seating capacity of 1,200 and will 
cost approximately $55,000. 





Miss Blaney, press representative of the B. 
F. Albee Rhode Island enterprises, entel- 
tained at tea Tuesday afternoon at her hand- 
some offices in the new E. F. Albee Theatre, 
which was opened Monday. The reception, 
from 4.30 to 5, attended by newspapermeD 
and others from various parts of the state, 
was followed by an inspection of the new 
playhouse. 


The Crown Hotel this week opened its 
cabaret season. The artists are the Gosman 
Twins, Mr. and Mrs. Addison Fowler and 
Hilda Carling. The Crown met with much suc- 
cess in its cabaret last season, and with a 
enlarged entertainment this year good busi- 
ness is anticipated. It is the only hotel in 
the city now operating a cabaret. 


Jack Hess, press agent for the Modern, 
has been in Boston the past two weeks cover- 
ing the arrival of the 26th Division for the 
Province Journal of which he is a member of 
the city staff. While there, Mr. Hess re- 
newed acquaintances with many of his former 
stage friends. Mr. Hess only recently re- 
turned: from France, where he served with 
the American Expeditionary Force. 











Edward M. Fay, manager of Fay’s was one 
of those in charge of a luncheon given Mon- 
day noon at the Crown Hotel by the Towp 
Criers, of Rhode Island, of which he is & 
member. 





The Gliding Waltz Amusement Co. is the 
name of a new corporation to locate at 





Park avenue, Pawtucket, under a charter is 


EVERY TUESDAY IN NEW YORK 
Note NEW PERMANENT ADDRESS, 162 West 48th Street 
Behrens—Phone: Bryant 935 


PHILADELPHIA—908 Walnut Street 
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The Greatest Thing That Came From F: rance 


Words by oy, 
TARRY PEASE ED. . xe SON 


Moderato > 





VOICE 


Wher been a-cress the 
Was 


met.a pal, 
Each no-ble sen, glad to do his 
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ty bu + man na-ture that they all should siag this song: 





right MCMXIX by Meyer Coben Music Pub. Co. 1631 Bwoy, N.Y.City, 
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Nobody Knows How I Miss You 
Dear Old Pals 


Valse moderato 





eo es der the whole day long Wish-ing that I could see, 
EG -Geoceme ont feel so blue, wat Fi of miles from home, — 
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moth-er aod dad the best sa bad, They're wait-ing tient - ly, —__. 
wish I were back, to the o! Me do loved shack Why did I ei roan, 


Tit tell the world 
My pals are wait- 





‘This song can be had 


@ Phonograph records 
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Tho Grogtest Thing That etc. 2 


ballads ever written. 
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the greet-est thing that ev-er came 


The Overnight Song Sensatian! 
The Greatest Thing That Came From France 


Owing to the enormous demand for this overnight hit, we are 
publishing the complete song herewith 
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pobod-y knows how! miss “7 Dear Old Pals. 


Nobody Kaows cto 2 


Ask your music dealer for the aa ballad 
Gods Service Flag of 








My thoughts are wear-y they drifttward my home, casse 


Sf 1F tana gy 


Pals. 


It sings itself! 
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FRED MARDO 


FRED MARDO VAUDEVILLE AGENCY 


TREMONT THEATRE BLDG., BOSTON, MASS. 


A New England Vaudeville Agency for New England Theatres. Booking Headquarters in New York City. 


Managers of theatres and parks desiring up-to-date service address 





Tremont Theatre Bldg., Boston, Mass. 
New York address, 508 Putnam Bldg., Phone, Bryant 7959 





! 


Phone, Beach 94 














during the Summer. 


AWRENCE'S 


LICENSED AND BONDED PAWNBROKER 
Do You Need a Temporary Loan? 
EXCEPTIONALLY LIBERAL LOANS 
TO THE PROFESSION, 
on Diamonds, Watches, Jewelry, Rugs 
Furs and Musical Instruments, 


In fact, any Article worth while—courteous treatment—no matter 
how small or large the amount required. 


Special facilities for the care of Furs and Winter Garments 
Sterage System on Premises. 


All Eledges Kept One Yoar—dut oan be redeemed at any time prior. 






















si Tel. Stuyvesant 2391 


sued last week by the secretary of state here. 
The object of the concern, according to its 
charter, is to manufacture and operate amuse- 
ment devices. The concern is capitalized at 
$10,000. 





Crescent Park and Rocky Point, Rhode 
Island’s seashore summer amusement parks, 
are expected to open about May 380. On ac- 
count of increased trolley rates to both of 
these places, many are hesitating to lease 
concessions fearing that the resorts may not 
be as liberally patronized this season as in 
past years. 





The Emery this week had for an all-week 
local attraction Mlle. Carita’s kiddies, all 
Providence children, who were seen in an 
“Eastern Interlude.” The act went big be- 
cause of the interest of parents, relatives and 
friends of the children. Mile. Carita is a 
local dancing instructor and has put on sev- 
eral juvenile acts at the Bmery, all of which 
have proved very successful for all stand- 
points. 


118 THIRD AVE. <<. 
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The Newman Hotel, patronized in years past 
by showfolks coming te this city, and closed 
for several months as the resvit of the sur- 
render of the liquor license following an in- 
vestigation by army and navy officials, has 
been re-opened under the name of the Lor- 
raine. J. V. Jordan, formerly connected with 
various big hotels at Newport, is in charge, 
and the hotel is being operated under a strict- 
ly temperate regime at the present time. 





Theatres here have suffered some financial 
loss as the result of the strike of the 1,000 
girl operators of the Providence Telephone 
Company. Practically all houses here ac- 
cept telephone orders, and many unable to 
make reservations in this way have stayed 
away altogether. 


ROCHESTER. 


By L. B. SKEFFINGTON. 
LYCEUM.—The Manhattan Players, in 
‘‘Happiness.”’ 
GAYETY.—“The Girls De Looks." 














5000 THEATRES 





to show 


Million Dollar 
Movie Stars 


in the 


New Idea I11ustrated 
Song Slides 


at 
--& week __- 
STANDARD SLIDE CORP 


209 West 482 St. 





New York 














A 3-ROOM APARTMENT 


$325 VALUE <4 
Consisting of all Pertod Furniture. . $245 


A 4-ROOM APARTMENT 
$500 VALUE 
_ Period Furniture of Rare Beauty... 
OUR LIBERAL TERMS | 
Value | Deposit | Week | | 
$i00 $10.00 {| $2.00 i 
$150 15. 2.25 
8 | 
00 





40. $4.00 | 
$50. $5.00 
Larger Amounts Up to $5,000 


HOLZWASSER & CO. 











$375 | 


———_ Art Furniture 
At Very Low Price 


SOR a quarter of a century 
iz we have been recognized 
primarily for the great 
beauty of our furniture de- 
signs—and for the very low 
prices we offer, because of our 
ocation out of the high rent 
zone We cater especially to 
members of the profession. 





Liberty Loan Bonds Accepted at Full Face Value 
incomparably Rich Period Furniture 


A 5-ROOM APARTMENT 
$585 

~ & 6-ROOM APARTMENT 
$1,000 VALUE $750 





$700 VALUE 
Elaborate Designs In Period Furniture 








Write for New 80-Page Catalog 
| and 8-Page Special Sale Circular 
Terms apply also to New York 
State, New Jersey and Connecticut 
Easily reached from West Side by 
86th or 59th Street Crosstown Cars 





1423 THIRD AVENUE 
NEAR 80TH STREET 








FAY’S.—The Imperial Dancers; Mack and 
Fernard; Mareno and Reye; Thomas Jason; 
Carper and Hewett; Almo. 

Dk i ee: Niner and his “Humming 
irds. 
Harry Watson, Jr., and “Odds and Ends” 

did not open at the Temple as scheduled this 

week, owing to the death of Mr. Watson’s 

wife in Saginaw, Mich., on Thursday. A. Sey- 
mour Brown in the musical comedietta, ‘‘Some 

Doctor,” was substituted as the headliner. 








Danny Lund and Co. closed at the Family 
on Saturday night and Eddie Niner and his 
“Humming Birds’’ moved in on Monday for 
an indefinite run of musical comedy. 





The Town Board of Irondequoit will apply 
for an injunction against Frank Moore to 
prohibit him from building a merry-go-round 
at Sea Breeze, a popular summer resort on 
the lake near Rochester. Work on the struc- 
ture is already under way. 





Jesse Seadeek, of this city, and weil known 
in picture circles here, sailed on April 19th 
from Vancouver, Can., for Vladivostok, Si- 
beria, as a representative of the Community 
Motion Picture Bureau. Accompanying him 





were six operators and fifty projection ma- 
chines, together with other equipment and 
miles of film, which will be exhibited to the 
Allied armies in Siberia under the auspices 
of the International Committee of the Y. M. 
he ie ee —— 

The. Manhattan Players are holding  re- 
hearsals daily in the ball room of the Hotel 
Seneca. The company will open for the 
summer season soon at the Lyceum, but ow- 
ing to the regular attractions playing the 
Lyceum. it has been found inconvenient to 
rehearse there. 

Anticipating that Governor Smith will sign 
the bill recently passed, which give cities the 
right to regulate the opening or closing pic- 
ture theatres on Sundays, Corning managers 
have begun an agitation to have the present 
city ordinance on the subject repealed. The 
ordinance has been inoperative for four years, 
owing to averse court decisions, but it has 
never.been repealed and will become operative 
immediately upon the new law going into ef- 
fect. 





William A. Calihan, manager of the Reg- 
ent, has been chosen as the head of the the- 
ater committee for the Victory Loan drive. 





KENO IS BRIGHT STAR 
IN “HAVE A HEART” 


First and foremost and last and preci- 
ous near all the time is that most versa- 
tile of low comedians, Joseph Keno, who 
is clever enough as a fun-maker, bur- 
lesquer, buffo singer and dancer of the 
wing, buck, shuffle and acrobatic type to 
carry half a dozen road shows. The man 
is not only clever in forty different ways, 
but he is a tireless worker whom any 
producer may trust without “spotting.” 
He has been with this show only the 
Savage office knows how many weeks, 
vet last night he drew from his inex- 
austible ba@& of tricks with all the zest 
he might be expected to reveal at an 
opening.—Norfolk “‘Ledger-Dispatch.”’ 





KENO «° GREEN 


Closed their second successful year, 
April 23rd, with Henry W. Savage’s 


“HAVE A HEART” 


Joseph Keno, as the elevator boy, car- 
ries the bulk of the comedy. He roughs 
things up a bit, at times, but experiences 
no difficulty in keeping fun-production 
moving a rush order rate when he is on 
the stage. . 

A dance in the second act, in which 
Rosie Green and Joseph Keno do a whirl- 
wind turn, is especially deserving of 
mention. — “Virginian-Pilot” and _ the 
“Norfolk Landmark.” 








Permanent address: 


1269 MORRIS AVE. 
NEW YORK CITY 
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According to reports of the company, the 
Powers Film Products, of this city, has in- 


ereased its production over 100 per cent. 
since it began operations here some three 
months ago. The plant here, on Ridgeway 


avenue, is being operated night and day. 


The last big “blowout”? of the season and 
one of the most famous events of its kind in 
the country will be the Fifteenth Annual 
Roastfest of the Rochester Newswriter Club, 
at the Powers’ Hotel next Saturday night. 
This event has long been noted for the stunts 


enacted by members of the club, portraying 
news of the year which has not been pub- 
lished for one reason or another. Many 


politicians know only too well that the club 
members show neither fear nor favor. Over 
400 guests will be present this year, for the 
privilege of which each will be assessed ten 


large bones. The affair gets under way at 
6.30 Sai.urday evening, with no particular 


time set for the finale. 


W he the r George _P olly, booke d as “Polly, 


' y Wie, 9? traveler”. tere the zsood 
Lilt Human I sy sa POSsns Upen =< 


will of the people 1s a matter ed aired in 
the press of this section of the state. Inci- 
dentally, Mrs. Clarence Derr, who has charge 
fund being collected in Geneva, N. Y. 
to purchase a piano for the Oakmount Sani- 
tarium, is quite anxious to hear from Polly. 
When Polly was in Geneva last week he 
scaled the front of the Seneca Hotel, with 
the understanding that a collection would be 
taken up, the proceeds to go to the fund. The 
local papers donated considerable extra space, 
which had the effect of loosening the purse- 
trings of many people. Mrs. Derr says that 
neither Polly or his manager came near her 
after the collection, although they had previ- 
ously asked her if they might take up the 
collection for the fund. Polly was booked 
here at the Temple. Previous to his local 
booking he played at the Family, Rochester. 
He made several climbs in that city, but no 
collections were taken here, the stunts be- 
ing considered as boosts for the theatre. From 


of a 


Geneva he went to Auburn for an engage- 
ment. 
Harry Connolly, known professionally as 


who died of injuries received 
accident at Portland, was 
a former resident and a native of this city. 
He was the son of Mr. and Mrs. C. J. Con- 
nolly, who moved from Rochester to New York 
a number of years ago. The elder Connolly 
conducted a bicycle store here in the days 
when cycling was popular. He died about two 


Harold DuKane, 
in an automobile 


portion of the 


T 


years ago and his wife moved to Michigan. 
When notified that her-son had beeen hurt 
she set out for Portland, but when she reached 
New York was informed that he was dead. 
As DuKane, Connolly played 
this season in a dancing act with June Ed- 
wards and Peggy Smith. He enjoyed motor- 
ing and at one time crossed the country in 
a small racing machine personally designed. 
Later he started a dancing school in New 
York, in opposition to Vernon Castle. 


SEATTLE. 
By W. BEB. BURTON. 

METROPOLITAN.—13-19, “The Bird of Par- 
adise’’} next, “‘Maytime,” “Going Up,” “Lom- 
bardi Ltd.”’ 

OAK.—‘“‘Izzy Boch from War,”’ with Monte 
Carter and his musical comedy company. 

WILKES.—Ivan Milles, Grace Huff and Wil- 
kes’ Players in ‘“‘Never Say Die.” 


ORPHEUM.—‘“Sunny Mexico,’’ musical com- 
edy. 

LYRIC.—Burlesque. 

PALACE HIP,.—-‘‘Hello Tokyo’ and vaude- 
ville. 

PANTAGES.—Coloni’s Variety Dancers and 
1udeville 

MOORE.—Orpheum vaudeville 

STRAND, MISSION, LIBERTY, COLISEUM 
ISISs REX, LITTLE, CLEMMER, COLONIAL 
Films 


Cc. F. Hill and Ed. Hudson, formerly of this 


city, have added the Rialto, Medford, (Ore.) 
and Atla Roseburg (Ore.), to their chain. of 
theatres in Oregon. Two houses in Albany, 


(Ore.) were the first purchased in the neigh- 


boring state 


providing the 
Jubilee, 
Lenora 


The Boucher-French Co. are 
carnival attractions for the. Peace 
which is being held at Fourth and 
streets, this city, 10-20 inst. 


James Clemmer of the Seattle Clemmer 
Theater, has been chosen as chairman of the 
theatre committee for the Fifth Victory Loan 
Drive here. Seattle’s apportionment is $25, 
161,900. The city raised practically $30,000,- 
000 for the Fourth Liberty Loan, assuming a 
Spokane districts allotment. 
sold the balance of the assets 
of the defunct Camp Lewis Amusement Co., 
Greene Park, Camp Lewis, this week, con- 
sisting of an automobile and office equipment. 
$2,415 was the amount bid. 


The receiver 


The Ballard Chautauqua this year will be 
held in the big Tabernacle auditorium instead 








THE | 


HORDES DUO 


(MARIA and IVAN) 


PRESENTING 


A EUROPEAN NOVELTY 
SINGING, MUSIC and DANCING 


With Original Costumes and Scenery 
Direction, LEW GOLDBERG 














the big time 


BALLROOM 


In an 
JAZZING 


Veronica Marquise 


SPECIALLY ENGAGED FOR 


CAFE*+DE PARIS and MOULIN ROUGE 


original 


NEW YORK 


series of 


BALLET DANCING 
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of under canvas 
May 381 to June 5. 

Loca] cabarets seem to do a flourishing bus- 
iness despite the absence of drinks that in- 
toxicate. Bevo and grape juice, and cider 
in all degrees of hardness constitute the drinks 
on top. Some of the cabarets are putting on 
fairly good shows, but the performers’ salaries 
mg not as high as when the town was ‘wet’ 
all over, 


The date has been set for 


“A Midnight Romance, ” now playing at the 
Liberty here, is from the pen of Mrs. Chester- 
orth, a Seattle scenario writer who is the 
author of ‘ ‘Borrowed Clothes,” and “The Price 
of a Good Time,” all feature films. 


Arthur Loeb, hefo of the Chicago Eastland 
boat disaster, is appearing in person at the 
Colonial this’ week. 


Ethel Haley, cabaret piano player at the 
Cecil Cabaret, was found dead in the rear 
seat of an auto at Edmonds, Wash., Sunday 
night. She was a member of a party of 
‘“joy-riders.”’ 


Florence Merrit, of the team of Merrit and 
Bridewell, at the Moore this week, is a Bel- 
lingham, Wash., high school girl who broke 
into the two-a-day the past season. 


Illness of Rita Romilly, star of “The Bird 
of Paradise’’ company, at the Metropolitan, 


‘caused that show to cancel from Sunday to 


Friday, on which date Celite Scodder, under- 
study of Laurette Taylor, arrived from Chi- 
cago to take the role, Miss Romilly collapsed 
following the Sunday night performance. 





Exhibitors and exchange managers, of Butte 
and other Montana cities, have joined the 
Northwest Film Board of Trade, with head- 
quarters here. 


Wilke’s Brothers will have a new stock com 
— in Los Angeles soon, with Crane Wilbur 
as star. 


Louls Goldsmith, former manager of the 
Class A, this city, has purchased the J. L, 
winreems theatres in Buckley and Suohomish, 
Wash. 














lowest salary. 





EDWARD C. 


Representing 


OSWALD STOLL 


For Vaudeville and Motion Pictures 


AND 


GROSSMITH & LORILLARD 


For Dramatic and Musical Plays 


Those wishing to negotiate business with the above, 
address me care VARIETY, New York. 


Vaudeville acts new to England. State where playing and quote 


R. FOSTER 








THIS WEEK, APRIL 21st 


DAVIS THEATRE, PITTSBURGH, PA. 


THE 
INTERNATIONAL—DIFFERENT FROM THE REST 


RESTIVO 


THE WIZARD 


THE MOST AMAZING PIANO ACCORDEONIST OF MODERN 
TIMES 


Direction, PETE MACK 

















NEW YORK COSTUME Co. 


COSTUMES 


137 N. WABASH AVE. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1861 
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Hawaii’s § 


cessions, sideshows, novelties and animal acts. 


ETY 


econd Territorial Fair 


JUNE 9—14, 1919 


AN AGRICULTURAL AND INDUSTRIAL EXPOSITION 
Under the Auspices and Backed by the Territorial Government of Hawaii 


WANTS AMUSEMENT 
ATTRACTIONS 


Can place a limited number of clean, legitimate con- 


Can use 


good scenic artist who can run concessions on the side, 


van use also four automatic ticket gates and turnstiles. 
Showmen can pick up good money after the Fair, 
Amusement promoters and showmen, what 


lowest price. 
touring the islands. 
have you to offer? 


State 





LAST YEAR’S 
ATTENDANCE 100,000 


THIS YEAR BIGGER AND BETTER 


Address all communications and state lowest percentage in first 
letter to—J. Walter Doyle, Executive Secretary, Fair Commission 
of Hawaii, 303-4 Hawaiian Trust Building, Honolulu. For informa- 
tion regarding transportation and steamsh®p schedule see Hawaii 
Promotion Committee, 201 Monadnock Building, San Francisco. 





LAUREL LEE 


The Chummy Chatterer 
LISTEN! 


1 DO not ‘ 
MAKE RECORDS for 
VICTROLAS, | 
NOT YET, but— 

o + > 
PERHAPS, BEFORE long 
1 WiLL. And— 

* * * 
1 MAY 

*. ‘ * * 
MAKE AND | break records 
FOR WHAT is known as 
CHUMMY CHATTERING, 
FAST AND Furious, 
BRIGHT AND Snappy, 
BRIMFUL OF interest. 
i MAY 

- * . 
MAKE AND break records 
FOR MAKING people laugh. 
t LIKE to make people 
LAUGH—THAT is— 

o 7 . 
WHEN 1 get paid for it. 

+ . - 
I MAY 

* > * 
MAKE AND break records 
FOR QUICK changes, 
OF COUNTLESS exquisite 
COSTUMES—and 

* * — 
i MAY 

* oe - 
MAKE AND break all records 
FOR INCREASING my salary. 
JUST NOW rm busily engaged 
IN MAKING records—and— 
THEY'RE SOME records— 
IN VAUDEVILLE  theatres— 
AND THE Various managers 
TELL ME 

* * 
THAT 1! SUCCEED. 

* * . 
THAT'S ALL, 
THANK YOU for ‘‘listening.”’ 


LAUREL LEE 


THE CHUMMY CHATTERER 
Apologies to K. C. B.) 
This Week (April 21)—Orpheum, Des Moines 





The Rialto and Dream, Bremerton, under 
management of Jack Rautz, are being refur- 
nished and redecorated. 





SYRACUSE, N. Y. 


By CHESTER B. BAHN. 


WIETING.—AIll week, ‘Ob, Boy.” Found 











We announce that we have this day copyrighted 


GEM of a Song 


“MENDING 
A HEART” 


Poem by L. WOLFE GILBERT 
Musical Setting by JOSEPH COOPER 


All infringements will be taken care of by Samuel W. 
Wallach, attorney, 299 Broadway, New York. 


(signed) Gilbert & Friedland 


232 W. 46th St., New York 








as warm a welcome awaiting it Monday night 
as on the occasion of its first visit to Syracuse, 
and promises to have excellent business 
throughout the week. Next, first half, “Mary, 
Be Careful.” 

EMPIRE.—The Knickerbocker Players took 
up their summer home in this playhouse for 
a fourth season Monday, coming here from a 
winter run at the Star, Buffalo. “Happiness,” 
the opening vehicle, served to give the com- 
pany an excellent introduction. Minna Gombel 
is once more the leading woman. Playing 
opposite her is Hal Salter, heavy of other 
seasons, who later will give way to Frank 





Wilcox, the regular leading man, now en 
route to the United States from Japan. Salter 
as Philip Chandos handled his new honors in 
a capable manner, while Miss Gombel was de- 
lightful as “Jenny.” The new comers, Philip 
Sheffield and Margaret Cusack, made a favor- 
able impression. Others in the cast are Marie 
Sinclair, Mabel Colcord, Ralph Murphy, Theda 
Tyler, Mildred MacLeod and Wyrley Birch. Mr. 
Murphy and Miss Tyler are graduates of Syra- 
cuse University. 
BASTABLE. — First half, “The Liberty 
Girls,’ with Jack Conway. This years’ offer- 
ing, “Reilly and Seminary Girls,”’ is entirely 


H. ROBERT LAW SCENIC STUDIOS 


NEW ; YORK 


JOHN CORT’S 
“LISTEN LESTER” 





MELETTE SISTERS 


ARRANGING 


Ask the orchestras what 
this stamp means on 
music. Have it on yours, 


306 Gaiety Bldg. 
New York City 














satisfactory as far as the book is concerned, 
but mighty weak as regards musical score and 
the feminine contingent. While the chorus 
can sing, the musical numbers are few; per- 
haps this is just as well, as the songs offered 
are decidedly not catchy. Many of the girls 
look as though they are applicants for the Old 
Ladies’ Home rather than Seminary students, 
A new soubret would aiso help. Conway’s 
comedy is clean, but he is inclined to over-do 
the slobbering stuff in one scene. Somehow or 
other, it jars to see a drunk spilling over him- 
self and those in his tmmediate neighborhood. 
Last_half, dark. Next week, first half, “The 
Girls De Looks.” 

TEMPLE.—Vaudeville. 

CRESCENT.—Vaudeville, 





The Temple is holding over Leona Lamar for 
the last half of the week. 





Mrs. Arthur Hurst, sister of Stephen Bas- 
table, manager of the_Bastable here, died 
April 19. Besides her husband and daughter, 
Mrs. Hurst leaves her mother, a sister and two 
brothers. Funeral services were held pri- 
vately on Tuesday, with interment in Oak- 
wood Cemetery here. Mrs. Hurst had been ill 
for some time. 





Jack Conway and his associates of “The 
Liberty Girls’ were entertained at a ham and 
cabbage dinner after the performance Tuesday 
evening by George Gray, patron saint of all 
burlesquers who appear at the Bastable. 





Syracuse’s newest film house, “The Top,” 
located in the 500 Block of S. Salina street, 
will open early in May. The decorators are 
now completing their work. 





“The Woman on the Index” is the current 
offering of the Park Players, now in their 16th 
week at the Park, Utica. 





Charles P. Gilmore, of Oswego, has renewed 
his lease of the Richardson, the city’s leading 
playhouse, for the ensuing year, it was an- 
nounced Monday. Gilmore also controls the 
Hippodrome and Orpheum there. 


The Lumberg, Utica, had “Head Over Heels” 
22-23 and “The Liberty Girls” the last half. 








Although the Pierce at Oswego Saturday ad- 
vertised there would be Sunday screenings of 
pictures, the management later decided to call 
off the performances after the police authori- 
ties and district attorney had announced that 
the Sunday shows would be a violation of the 
law. The authorities held that action of the 
Common Council was necessary before the 
Oswego houses could open under the new 
legislation. Seme years ago the Oswego 
Aldermen adopted an ordinance permitting 
Sunday performances, but the legal officials 
of the city held that that ordinance no longer 
was effective. It is certain, however, that the 
Common Council will adopt a new permissive 
ordinance at its next session and that it will 
have the sanction of Mayor Fitzgibbons. 
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1556 BROADWAY 
NEW YORK CITY 


Words by LEO TURNER 


“DIXIE SONGS MAY COME AND GO’—B U T! 


“DIXIE [3 DIXIE ONCE MORE” 


Music by JAMES KARP 


Is the “Dixie’’ Song With That Real Southern “Thrill” 


RECOGNIZED ARTISTS SEND FOR COPY 


JOS. W. STERN 


& CO. 


119 NO. CLARK ST. 
CHICAGO, ILL. 























pretenses. 





NOTICE! 
TO WHOM IT MAY CONCERN: 


MUSICAL CATES have held the Champienship of the World on the Saxophones for 

nga (12) twelve years, and are still holding it, and backing it. The MUSICAL CATES 
are known all over the world as the World’s Greatest Saxophone Artists. 
But don’t mistake them for Jazzers, as jazzing is an eruptien of uncleanliness, and any 
one claiming a world’s title on a saxophone with such material are advertising under false 
The MUSICAL CATES will make a present of one hundred dollars ($100) to 
any one that can equal WALTER H. CATE on the saxophone, or to any team of saxephone 
players, regardless of number that can equal 


FRANK B. CATE, Manager 


THE MUSICAL CATES, Concord, N. H. 








Groton’s new film house will be operated by 
Lesie Hayes Stevens, of that place, and Harry 
M. Wright, of Grover, Pa. Mr. Stevens is a 
former hotel proprietor. The theatre will be 
the first of its kind in Groton and will stand 
in Main street. 





The Armory, Binghamton, had “The Lid 
Lifters’’ 22-23 and “The End of the Road” 24. 





The Lyceum, Ithaca, had “The End of the 
Road” the first half, “The Lid Lifters” 24 and 
“The Bride Shop” 25. 





“Head Over Heels,” 21, sole road show book- 
ing for the City Opera House, Watertown, this 
week. 





The Richardson, Oswego, had “Under the 
Yoke,”” Theda Bara’s film, 21, “Flo Flo,” 22, 
and “Speedway Girls,” 24. 





Vaudeville has another new soldier act in 
the 108th Regiment Players, who got under- 
way at the Jefferson, Auburn, 21. The Play- 
ers are ten in number, and are all members of 
the 108th, or old Third New Yor Infantry. 
Three Auburn bere are in the troupe—Lew 
Hopper, Bob Smith and Billy Morrissey. 





The Utica Trades Assembly will be repre- 
sented at the next session of the Common 
Council of the city to urge the adoption of a 
Tesolution which will make possible Sunday 
Pictures. Forty thousand Uticans signed the 
Petitions to the Legislature which brought the 
newly enacted measure, and if the Aldermen 
act favorably, as is expected, all houses in the 
tity will give Sunday shows. 





Old time theatregoers of this city flocked 
to the Bastable the first half to greet Tony 
Williams, veteran of 50 seasons behind the 
footlights, who this season took his initial 
Plunge into burlesque, playing the college 
President in “Reilly and the Seminary Girls.” 
Williams grew reminiscent to the boys who 
called back stage Monday night and recalled 
his initial appearance in Syracuse 35 years 
ago. At various times he played at the al- 
most forgotten Shakespeare Hall, the Old Grand 
and the Bastable when the latter was a first- 
Class legit. house. Williams was with (Jen- 
nle Kimball’s) Corine for many seasons and 
later with Ward & Vokes for several years. 

also played in John R. Clancy’s “Mul- 
fdoon’s Picnic’ when Clancy was just a plain 


“way” TQ KEEP FACE YOUNG 
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DR. PRAT Call, or "Phone 


Greeley 23 

40 W. 34th St. 
Remove the loose skin from around your 
eyes. Make them clear and youthfal again. 
Go through life with an attractive face. 
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thespian and not a close-to-a-millionaire Syra- 

cuse business man. Don Hennessey, now head 

of the Family Department in the U. B. QO., 

was then agent for ‘“‘Muldoon’s Picnic.” Will- 

— says his first season in burlesque will be 
is last. 





At four o’clock Monday afternoon the entire 
house for the opening performance of the 
Knickerbocker Players at the Empire was 
sold out. Not only that, but the Empire has 
the largest subscription lists for the Thursday 
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SAVOY and SAVOY 


THE ITALIAN COMEDY MINSTREL 
AND THE SINGING MAID 
W. V. M. A. Time 


(BESS) 


Direction, BILLY JACKSON 








Its conclusions are startling. 





HEALING AND THE STAGE 


Principles of Drama-Therapy by Stephen F. Austin, B. A. 


This remarkable book presents the subject of playwrighting in the light of the laws governing the mass mind. 
Are psychic stimulation and physical healing possible from the stage? The 
author declares that they are, and in his book shows you why. 

“‘A real contribution to science.’’—Hereward Carrington, Ph. D. 
“It is bound to exert a tremendous influence upon the playwrighting of the future.’’—Maurice V. Samuels, 


THE DRAMATISTS’ PLAY AGENCY, (482 Broadway, New York City 


By Mail, $2.50 








Price, $2.00 
and Saturday matinees in its history, and this 
despite a jump in the top price to cents. 





Members of the Motion Picture Exchange 
Managers’ Association, recently organized, 
convened here April 16 for a two-day con- 
ference. Business conditions and the attitude 
of exhibitors were scheduled to form the chief 
questions for discussion. In addition to the 
managers, representatives of the larger manu- 
facturing concerns were present. The plans 


“A Song of the Out of Doors and the Broad Highway | 


THAT'S | 


“ROSE OF ROMANY” 





A Glorious Gypsy Song, Sweet as the Breath of the Summertime, With Its 


Enchanting Melody by 


WESLYN. 


NEIL MORET, 


and Its Poetic Lyrie by .LOUIS | 


| A Song of the Desert Sands and the Garden of Allah | 


THAT’S 


“SOME DAY IN ARABY” 


by VINCENT ROSE. 
in the Musical World of To-Day. 
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LAN A TE A ET A A RR NN A NL TL LE 
Being the Vocal Version of the Now Famous Instrumental Hit, “ORIENTAL,” 
A Song That Stands Out as One of the Most Beautiful 


A Rollicking Song of the Side Shows and the Street 
Carnival 


“HINDU ROSE” 


SL 
it. a usevel Comedy Number by WESLYN and MORET, Al! About a Vam- 


pir 
man, * 


rm ibaa: 


Who Played With the Hearts of the Fat Man and the Tattooed Gentle- 


Numbers Are Wonderful Fox Trots. 


Write or Call for Copies or Orchestrations. 


DANIELS & WILSON, Inc. 


SAN FRANCISCO 
233 Post Street 
hari Fahrmann, Professional Mgr. 


4 

NEW YORK 
145 West 45th Stree | 
Louis Weslyn, Professional Mer. 





for the conference were in the hands of Fred 
V. Hartich, Syracuse representative for the 
Vitagraph. The sessions were held at the 
Onondaga Hotel, 





William Gauthier, proprietor of the only 
theatre in Gouverneur, N. Y., has purchased 
one half interest in the Union Hall Block 
there, in which his house is located, and will 
at once start remodeling operations, which 
will increase the size of the playhouse, The 
present theatre is located on the second floor, 
Gauthier will cut out the floor, bring the the- 
ater to street level and build a balcony. 





While no official announcement has as yet 
been made, it is generally understood in Bing- 
hampton that the new Majestic there will be 
located on the S. Mills Ely property, at Henry 
and Warren streets. The site at various times 
has been considered for a new fraternal build- 
ing. It is centrally located. .The Russian- 
Ukrainian Players will invade this city next 
Sunday when they are booked to appear at 
the Grand Opera House. Coming here from 
Rochester, the Players will present ‘The 
Life of Three Brothers, or the Strain for 
Avenge” in the afternoon, and “For the Truth 
and Freedom of the People, or Russian Revo- 
lution” at night. 


Circuses playing Watertown this season will 
be up against it for grounds. The Jefferson 
County Fair Grounds, heretofore the haunts 
of all big tops hitting that city, has been 
plowed up and turned.into a peace garden of 
14 acres. The potatoes will supply the jail 
for the winter. 


A. Ratkowsky, Inc. 


SPRING 
FURS 


Scarfs, coatees, stoles and novelty fur 
yieces, including the very popular one, 
ros and three s«xin scarfs, in all the 
latest styles and all the most fashion- 
able pelts. Just the thing you need to 
add the perfecting touch to your spring 


costume is here at a marked price sav- 
ing. 
Buy direct from 


save at least one-third 
wholesale price. 





manufacturers and 
less than the 


Special discount te the profession. 


34 WEST 34th STREET 
NEW YORK CITY 
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ASONGTOFIT 


EVERY SINGER 


BALLADS: 
“?!M FOREVER BLOWING BUBBLES” 


KENBROVIN & KELLETTE 


“YOU’RE STILL AN OLD SWEETHEART 
OF MINE” 


“TILL WE MEET AGAIN” 


By EGAN & WHITING 


“YOU DON’T KNOW” 


By ROBERTS & CALLAHAN 


“ON THE ROAD TO CALAIS” 
“BLUE BIRD” CLARE KUMMER 
“FLOWER OF MY HEART” 


BROWN & SPENCER 


‘“?LL WAIT FOR YOU” 


KAHN & VAN ALSTYNE 


“A LITTLE BIRCH CANOE AND YOU” 


ROBERTS & CALLAHAN 


“IN THE LAND WHERE POPPIES BLOOM” 


VAN SCHENCK & BASKETTE 


“MOONLIGHT ON THE NILE” 


LENZBERG, KAHN & DE SYLVA 


“A WONDERFUL THING” 


CLARE KUMMER 


FAST SONGS: 
“TACKIN’ "EM DOWN” 


, GUMBLE & DE SYLVA 
“VE GOT THE B 


By EGAN & WHITING 


BLUE RIDGE BLUES” 


MASON, WHITING & COOK 


“SOME SUNNY DAY” 


DONALDSON & JACKSON 


NOVELTY SONGS: 
“?LL SAY SHE DOES” 


DE SYLVA, KAHN & JOLSON 


“SAHARA (We'll Soon Be Dry Like You)” 


BRYAN & JOLSON 


“°N’ EVERYTHING” 


DE SYLVA, KAHN & JOLSON 


“MADELON (I’m True to the Whole Regi- 


99 
ment) ROBERT, BOUSQUET & BRYAN § (7 So /™™_. @O 


“OUT OF THE EAST” 
“OH, AGNES” DE SYLVA & JACKSON 
“CRY BABY” TUCKER, KILGOUR & SIEGEL 


“GIRLS” CARROLL & BRYAN 


“YOU CANNOT SHAKE THAT SHIMMEE 
__ HERE” PN SCHENCK & WELLS 


JEROME H. REMICK & CO. 


WASH ores 


219 West seth St. 9th and D Sts., N. W erent Cones 
BROOKLYN PITTSBURGH made Mus oon. 
566 Fulton St. 308 Schmidt Bidg. State-Lake “Bid 
PROVIDENCE CLEVELAND MINNEAPOLIS: 


" Musile 
, TORONTO Powers Moreeatite Co. 
PORTLAND, ORE. 


Musio Dept., Hall & Lyons 
OSTON 
228 Tremont St. 


PHILADELPHIA 17 Py Ad 322 Washington St. 
31 South 9th St. CINCINNATI SAN FRANCISCO 
BALTIMORE The Fair Muslo 908 Market St. 


Music Dept. ATLANTA, GA. 


Stewart Dry + en LOS iy -- 


801 Flatiron Bidg. 427 South Broad 
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P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE PRODUCTIONS 


Productions of Distinction 
(P. DODD ACKERMAN, Designer) 


STUDIO: 140 WEST 39th STREET 
NEW YORK CITY 


Phone: Greeley 3000 


TORONTO. 


ROYAL ALEXANDRA.—“Lord & Lady 
Algy.” Next week, “Chu Chin Chow.” Prices 
up one dollar. 

PRINCESS.—21-23, “It Happens to Eivery- 
body.” 24-26, Toronto Canoe Club “Min- 
strels.”” 28, “Fiddlers Three.” 

GRAND.—Gus Hill’s “Big Minstrels.’’ 28, 
Barry McCormack in “Macushla.” 

GAYETY.—‘“Butterflies of Broadway.” 

STAR.—‘‘The Tempters.” 

LOEW’S, SHEA’S, SHEA’S HIPPODROMB. 
—Vaudevilie. 

ALLEN, ALLEN’S BLOOR, REGENT, 
STRAND, ETC.—Pictures. 























Maxine Blliott has been decorated by King 
George,. King Albert, of Belgium, and Presi- 
dent Poincaire, of France, in appreciation of 
her war work. 





William Noxon, an old Toronto boy, is busi- 
ness manager for G. M. Anderson's “It Hap- 
pens to Bverybody.”’ 





Thomas FE. Shea is arranging a tour in 
Canada, for next fall, with “The Ruling 
Person,” “The Bells” and “Jekyll & Hyde.” 





Thomas R. Henry, formerly manager of 
the Gayety, is now traveling representative 
for the Columbia Amusement Co. 





The Ontario Government Motion Picture 
Bureau will have their first picture of a 
series shown in Toronto this week. It is 
“Springtime Harvest” and delivers with the 
making of maple syrup. ‘ 


The motion picture exhibitors will hold their 
annual convention in Toronto May 5-6. Their 
Canadian Exhibitors’ Exchange promises to 
be a huge success. 


A delegation of the Ontario Motion Pic- 
tures Exnibitore’ Association will thig. menth 
wait on the Motion Picture Boa Trade 
for the purpose of having the of ad- 
veretaing material placed on a more equitable 
asis 


The Finance Department of the Dominion 
Government has requested the names of the- 














pases are cold creams galore, 
but the make-up remover which 
holds first place in the regard of = 


: a toe. is ALBOLENE, It is a pete. one 


‘ggg ate change from “on 
pea easantly and easily. 
|p poisoning. 
For the gery box 1 and 2 ounce tubes. 
Also in % and 1 Ib. cans. 
Soldby druggists and dealers in mahoom. 


Sa Write for free sa 
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Manufacturing Chemists 
Est. 1838 


| |2% 91 Fulton Street, NewYork 


























McKESSON & ROBBINS | 
Incorperated 





JACK 
KENNEDY 


The 


CHAMPION 
Laugh-Getter =f 


‘A GOLF 
PROPOSAL” 


His Latest 
Comedy Success, 














ALHAMBRA, 
NEW YORK fj 
NEXT WEEK 
(April 28) 


Direction 


EDW. S. KELLER 
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TE a, 


LDECORATION DAY 


(May 30) 


is the time of issue for Variety's 


Special N. V. A. Number 


It is but two days before the date set for 
the Annual Benefit of the National Vaude- 
ville Association at the Hippodrome, New 
York (Sunday night, June 1). 


The combination makes it more advan- 
tageous to advertise just at that time. 


Variety’s special N. V. A. number is 
recommended for such an advertisement. 


Particular attention is drawn to the 
value of advertising for abroad just now, 
and through Variety. 


The interexchange internationally of 
artists is going to assume tremendous pro- 
portions with the beginning of next season. 
The advance indications prove that beyond 
question. Foreign managers are on the 
watch for American material they believe 
is adaptable to their stages. 








q There is hardly a variety circuit in Eng- 
e land that has not Variety on file, for refer- 
ence, as the American managers have. 
They can find out about you in Variety, if 
you bring your name to their attention. Do 
that by an announcement in Variety. 


Make the foreign variety and producing 
managers look you up. American artists 
at home would be astounded could they but 
see the cables coming from London man- 
agers to the foreign agents in New York 
making inquiries about Amreican acts and 
people. They ask about people you know 
and about people you don’t know, but you~ 
may have heard of them as the English 


managers and agents have, by reading 
Variety. | 


Use Variety for an advertising medium. 
Make your advertising pay. Spend money 
for it where you are certain of securing the 
widest and _ best publicity. That’s in 
Variety. 





"HARMS BIG THREE™ 


These three numbers 
are each one 2 positive 
leader in its class 


NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FORWARD- 
ING CO. 
Carlton St., Regent St., S. W., London. 
For uniformity in exchange, the Pall 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with the 
Pall Mall to VARIETY’S credit. 







ib. 

















atres, and the towns in which they are located, 
of the members of the Ontario Motion Pic- 
ture Exhibitors’ Protective Association for 
the purpose of considering the question of 
relieving the fifteen cents per reel tax. 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 

EMPRESS.—21, Edythe Elliott in ‘The 
Lie”; 28, Margaret Marriott in “Sis Hopkins.” 

AVENUD.—Dark. 24-25, “The Bird of 
Paradise” ; 28-29, ““Maytime.”’ 

ROYAL.—House now showing films. 

ORPHEUM.—Vaudeville. 

PANTAGES.—Vaudeville. 


























Axes Cutt 
Nights 


Oriental Song 





Intermezzo -~ One Step 
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This Ballad 1s the 
equal of our wonderful 
success The Sunshine 


COLUMBIA.—“Cycle of Mirth,’’ musical act 
headlined first half 14; Clay and Robinson, 
Wheelock and Hay, Nagol and Ellis, Touresti, 
‘Woman in the Web” (film serial) and feature. 
Last half, vaudeville and films. 

REX.—Norma Talmadge in ‘‘The Heart of 
Wetona,” 

DOMINION.—Cecil_  B. 
Change Your Husband.”’ 

GLOBB.—“The Fighting Roosevelts,” and 
eighth episode of “The Hand of Vengeance.” 

COLONIAL.—Kity Gordon in “Tinsel,” first 
half; Olive Tell in “Secret Strings.” , 

MAPLE LEAF. — Bryant Washburn in °2 
“Skinner’s Bubble,’”’ also fifth chapter of Hou- 
dini serial, ‘‘The Master Mystery” and Charlie 
Chaplin in “The Rink.”’ 

BROADWAY.—D. W. 
est Thing in Life.” 









DeMille’s “Don’t 


Griffith’s “The Great- 





The Actors’ ball, under the auspices of the 
Spotlight Club, will be held in Lestor Court, 
April 23. ‘ 





The fourth reeital of the Vancouver Sym- 
phony Orchestra to have been held April 13 
in the Orpheum has been postponed until May 
4, when it will be given at the same theatre. 


This 1s awestern: 
mutnber’ excellent 
melody and catchy 


a 





The Empress Stock featured George B. How- 
ard in “Never Say Die” last week. Mr. How- 
ard, part owner of the company and director, 
had been absent for several weeks taking a 
rest. Ray Collins, away on a business trip, is 
due to return soon. 





Last week Francisco Maracci, director of the 
Pantages orchestra, gave a specialty with 
Frank Carey, one of the other members of the 
orchestra. In addition to playing the violin, 
Mr. Maracci with Mr. Carey gave a trombone 





duet and finished with a solo on the saxa- 
phone. < or 
“Sponge from Sioux City” was the name GN 
which the management of the Empress se- ote 
N 
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* E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President | 
B. F. Keith Vaudeville Exchange | 

[AGENCY] 

He (Palace Theatre Building, New York) | 

be B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 

ie Founders | 


Artists can book direct by addressing 8S. K. HODGDON 


AMALGAMATED 


VAUDEVILLE AGENCY 


SsbB. Ss. MOSS 


President 














Marcus Loew's 
Enterprises 


General Executive Offices 
Putnam Building, ‘Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 


Booking Manager 
Mr. Lubin Personally Interviews Artists Daily 








General Executive Offices: 


729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


General Booking Manager 





ARTISTS can secure long engagements by booking direct with us 











Between 11 and 1 


Acts laying off in Southern territory wire N. Y. Office 


CHICAGO OFFICE: 
North American Building 


J.C. MATTHEWS in charge 





BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 











ARTHUR J. HORWITZ--LEE KRAUS, Inc. 


Representing the Best in Vaudeville 
1493 BROADWAY (Putnam Bldg.), NEW YORK 


Phone: Bryant 557-558 











Keiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 




















The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
CHICAGO, ILL. 














Majestic Theatre Building 











q te a “ mermeese : - fs on! == Ne for the R ce which they 
me 35% w u 
i ed ee real name of th e_ Ble ece was Dy Full Hiouse.” ° « ° Je LTD 
tH an “ a audeville ars was given to the person who offere H R k d T li Th ne 
Governing Director: BEN J. FULLER t ‘an. pier wae “Susle Spo con — airy IC ar s Iv0 eatres, AUSTRALIA 


BOOKINGS ARRANGED 


For all sailings from San >a and Vancouver 


HUGH D. McINTOSH, Governor Director 


E Registered Cabie Address: “MUGHMAC,” Sydney Head Office: TIVOLI THEATRE, Sydney, Australia 





WASHINGTON, D. C. 


























Agents: 
By HARDIE MEAKIN American Representative: 
Western Vaudeville Mgrs.’ Assn., Chicago NATIONAL, —G- orge Arliss, in ‘Js M. Bar- ETHEL HOPE WILLIAMS, 6 West 48th Street, New York 
ris'’s “A Weil nemembered and “The See 
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ICALL! CALL! CALL! 


| FOR 


JEAN BEDINIDS 


NEW REVUE 


“PEEK - A -BOO” 
—| Opening MAY 19—COLUMBIA THEATRE, New York 


: The Following Ladies and Gentlemen Kindly Report for Rehearsal 














AT DONAVAN DANCING HALL, 308 WEST 59TH ST. 
MONDAY, MAY 5, 10 A. M. 


CLARK and McCULLOUGH JOE COOK KELSO BROS. 
HARLAN KNIGHT , JIM DE FOREST UNIVERSITY TRIO 
VITTERLA and GEORGETTE BEN HARNEY BOLZAR SISTERS 

3’ ENGLISH ROSEBUDS MISS MAY MYERS LALA SELBINI 

MISS LILLIAN McNEIL MISS FRANKIE JAMES MISS EMMY BARBIER 
7 MUSICAL SPILLERS “LA POULET” CHORUS OF TWENTY 










Kindly acknowledge the above call by mail or in person to Jean Bedini, Putnam Bldg., Suite 326, 1495 B’way, N. Y. City 





—_— = = 


SONG HIT OF THE SEASON 


ILSOT 
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orld’s Largest Theatrical. Baggage Dealer gun 


| WARDROBE TRUNKS | 


mil MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS |f 


EVERY “Bal” “Likly” “Murphy” EVERY | | 
MAKE [| “Hartmann” “Indestructo” “Taylor” SIZE 


LEATHER GOODS AND TRAVELERS’ OUTFITS 


[HALF REGULAR PRICES |f 


Note These Remarkable Values: 
i? ia rem §«=6»: $9.75 # combination” $29.50 
i fet. $14.50 $00 Guaranteed §6$38.50 
* obo Trunk. $19.50 | 865 deux $48.75 

























“YOURE THE MAN . 
BEHIND THE MAN BEHIND THEGUN 


PROFESSIONAL COPIES PUBLISHED BY 
weie), 


ON_APPLICATI EEE JOMSOD UTC FURLIG CO. 


ME_ON APPLICATION —_t SE omer ove Funan co. 
WANTED—For Next Season 
FOR 
“BOSTONIAN BURLESQUERS’”’ 






































Two good principal burlesque women, must have good voices $40 Theatre Gestructo ... 
Address CHAS. H. WALDRON, Waldron’s Casino, Boston, Mass. ~ Warerere $26.75 | $85 preadnouant $56.00 














EDWARD GROPPER | 
Bevan sors 208 W. 42d St., New York City 


Mollusc,” the three-act comed " a 
, y by Herbert LOEW'S PAL — ° = 
my Davies. Opened Monday night to his tain Kidd, eee ae Se ee ee 
— excellent business. LOEW’S COLUMBIA.—Charles Ray, in 
oneal SHUBERT-BELASCO.—Marion Barney and “Greased Lightning.” 

mn Dinehart, in “The Crowded Hour.” At- MOORE’S RIALTO.—Priscilla Dean, in ‘‘The 
ng excellent business for this, their final Exquisite Thief.” Dr. L. 8. Sugden and his 











Uehara Johaatone’s nom protve. Taslgk, en nea tree Mae AE Be aR Wie Roots ate Reka og Mlat APN gad iP en el a 
“ a? ” * nd » on of again Winning a onors oO e ” 3 has een sign or ten weeks Dp 
[Bisse cecnss! “irr weil eaten Poss SCRANDALLE, METROPOLITAN, —Peaine theatres — 
SHUBERT-GARRICK. — “Ni ” F _ ; — 
° ghtie Night. OLLY.—Stock Burlesque. H “ 4 Hour” ss 
nted : , Cc arry Webster, of ‘“‘The Crowde our’ com 
ening, a. ek ir oon ae oe a ene women: pany, appearing at the Shubert-Belasco this Billie Burke officially inaugurated the Vic- 
GAYETY.—“Hello, America.” “ = week, was called home because of the death of tory Loan campaign for the nation yesterday 
EYCEUM.—""The°hfeohief takers.” over? fogreiae of XLah, ct Bitte Soaiire co tinest ettataa tee aenie appeared te Gio abt ee eats baeetead Sls ree 
— : aoe , as = turne ursday and again appeared in bought the first bond herself and sold a grea 
COSMOS.—Vaudeville and pictures, part of Manager Robbins’ Victory Loan cam- cast at the Thursday night performance. moar others. . 
















25: THE AERIAL PATTS "2 ces 
For Any Big Time Bills 5TH AVE. THEATRE 


| Direction, FRANK E. EVANS (A Triumph in Aerial Artistry) NOW, April 24-25-26-27 


























BUY BONDS 











NEW OF THE FILM WORLD. 


Frank H. Crane has been engaged to direct 
Florence Reed's next picture for the United. 





Guy Empey started work on his first Select 
last week, ‘Hell on Earth,” under the direc- 
torship of Wilfred North. 





William Desmond next release has just been 
completed, the title is “The Mints of Hell.’’ 
Vivian Riche is the leading woman. 





Billie Rhodes takes the part of “Kid” Allen 
in “The Love Caii,” which will be her next 
release through Robertson-Cole. 





Chuck Riesner has received an offer to 
write and direct pictures for Billy West from 
Emerald Films. 


e 





J. Frank Brockliss Co. has purchased the 
foreign rights of ‘‘Desert Gold,” a production 
being made of Zane Grey’s novel. 





Frank Lioyd has signed a contract with 
Goldwyn Pictures Corpn. to direct and will 
begin work on a new Rex Beach production. 





“False Evidence’ is the title of the new 
Metro.in which Viola Dana is starred. The 
tities have been painted by Maxwell Kargar. 





Robert F. Hill’s story, “Full of Pep,’”’ has 
been purchased by Metro and will be Hale 
Hamilton's new vehicle. 





The Provincetown Players at their Mac- 
dougall street, New York, theatre, starts to- 
night (Friday) playing a second review bill. 





S. S. Krellberg has signed an agreement 
with Helen Holmes to make a big serial in 
the immediate future. The concern will be 
known as the S. K. &. Serial Corp. 





The Mayflower Film Corporation has bought 
the screen rights to “Lombardi, Ltd.,” from 
Oliver Morosco for a sum in the neighborhood 
of $15,000. 





“Fires of Faith” is the title of the Para- 
mount feature which that organization is pro- 
ducing in conjunction wi the Salvation 
Army. It will be released early next month. 


Martha Mansfield, formerly with William 
Fox, and lately in Ziegfeld’s ‘Midnight 
Frolic,” has been engaged as a lead with 
the Johnny Dooley Film Co., recently formed. 


The Hellen Keller film feature, in eight 
reels, will be played in a number of the 
Shubert out of town theatres as a regular 
attraction in June. 











Beverly Griffith, former assistant manager 
of production for Universal, has been dis- 
charged from the army and will manage Uni- 
versail’s Exchange branch office at. Honolulu. 


Mabel Julienne Scott, whose last release was 
titied “Reclaimed,’’ has signed for a principal 
role in the new Lewis and Gordon show 
“Welcome Stranger.” 

Cecil B. DeMille’s new Artcraft “For Bet- 
ter, For Worse” will be released April 27. It 
is @ picturization of Edgar Selwyn’s play by 
the same title. 


Mitehell Lewis is working on his third pro- 
ora fer Select, the wor title of which 
is. Gulf Between.” The locale is in 
Alaska, 


Rubye Katherine De Rener was 
an interlocutory divorce from Allan 

in Denver April 15. Her complaint 
was her husband refused to work. 


Augustus Phillips and Joseph Kilgour have 
been engaged by Metro for roles in Bert 
Lytell’s “The Lion’s Den,” written by Fred- 
erick Orin Bartlett. 











Mrs. 








“The Best Man” is the title of the new Jesse 
D. Hampton production in which J. Warren 
Ke will appear. It is scheduled for re- 
lease y 4. Lois Wilson will be the leading 
woman. 





The first of Emmy Weblen’s new series of 
romantic comedies to be produced under her 
new contract with Metro will be released 
rnd 5. “The “Amateur Adventuress” is the 
t . 





Dorothy Dalton has arrived in New York 
from California. Miss Dalton will shortly 
siart work in the city on a new Paramount 
ve under the supervision of Thomas H. 
nce. 





“Rustling a Bride” is the title of Lila Lee’s 
new Paramount, which is scheduled for re- 
lease April 27. The story and scenario were 
written by Edith M. Kennedy. Irvin Willat 
was the director. 





Samuel Goldwyn will return to the New 
York offices, May 1, after an extended trip 
to California. The New York offices of Gold- 
wyn Films have been moved to 469 Fifth 
avenue. 





The Emerald Films, of Chicago, have signed 
“Billy West,” the comedian, to a long term 


contract. Mr. West will make twelve comedies 
a@ year and brings his own company from 
Los Angeles to the windy city. 





VOLUNTEERS 
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pF EE. Cs 
are prin: ret, owed atvid- 
uals in alphabetteal order.” 

Recent departures are indicated by 
* befere names. 











Tony Hunting and Coriane Frances 
James F. Kelly and Emma Polleck 
Henry Mareus and Ermien Whitell 
Mary MeFarland and Marie MeFarland 
Frank Varden and Harry Perry 
Frederiek Livingston and Winnifred Williams 
Katherine Florence and Frits Williams 
Sara Keuns and Nellie Kouns 

Hddie Fredriks and Olive Palmer 
Andru Lewis and Helen Norton 
George Spink and Ellen Tate 

Billy Boston and Minnie Vaughon 
Franklin Caveny and Marie Caveny 
Billy Pryor and Mae Addison 

Bill Bailey and Lottie McCree 

Boyd J. Gilmour and Catherine La Tour 
Chas. and Fred Millard and Agnes Biliott 
Harry Truax and Louis Carlton 

Mr. and Mrs. William O’Clare 

James Irwin and Lillian Ramsay 
Thomas Holer and Esther Wheelock 
Billy Heins an@é Rose Washburn 

Joe Egan and May De Mar 

Fred Denay and Marie Morrison 

Eddie Burke and Lilette 

Jack Hall and Gertrude Gibson 

La Violette and Robt. J. Bllwood 

Joe Barnister and Joan Storm 

Irene Temple and James E. O’Brien 
Jack Riano and Allie and Edna Northlane 
Billy Dacy and Frank Chase 
Lawrence Fein and Vera Io Varney 
John and Richard Lombard 

Emory Manley and Mabe! Golden 

Eddie Paull and Hazel Arnold 

*Rex Adams and Vera Thomas 

*Dixie and Jimmie Brown 

*Frank ane oa By Mont 

*Del and Edna io 

*Al Findlay and Libby Arnold Blondell 
*Phil Mills and Bessie Moulton 

*Black and Tan 

*Helen and Louise Primrose 

*Stanley Rogers and Hddy Clemens 
*Henry Storts and Pauline Fink 


Annie Abbott Lucy Buchbinder 
Bleanore Abbott Charles Burnham 
Guita Adams Billy Burns 
Lucille Adams Elinor Burns 
Mabelle Adams Fan Burke 


Mrs. Wm. H. Adams 
*David Adler 

Elise Aehle 
Minerva Albert 
Rachel! Al 

Enid Alexander 
Edward Allen 
Martha Allen 


Christopher Anderson 
— Appley 


co 
Doc Armstrong 
Caroline Atlee 
Ethelreda Ares 


Edna a. 
poamee ustin 
onnell Avirett 
aula Ayres 
Lucie Babeock 
Marie Baldwin 
Patricia Baker 
Carl J. Balliett 
Evelyn Bargelt 
Hazel Barlett 
Tom Barry 
Agnes Barnhart 
Betty Barnicoat 
Winifred Barr 
Harry Bartell 
Helen Bartram 
*Ella May Bassett 
Alice Baxter 
Earl Beatty 
Adele M. Beattys 
Maude Beaudry 
Florence Beckwith 
Emily Benham 
Ruth Benton 
Helen Besler 
Nave Bierly 
May Bingham 
jladys B 
{[rving Bloom 
Myrtle Bloomquist 
Alice Bolander 
Elise Bolander 
Pearl Bolander 
Mable Bolander 
Maud 
Ballington) 
Mary Boland 
Mary Bolton 
Jean Bohannon 
Ord Bohannon 
*Sim Bordeau 


Henrietta Brazeau 
Billy Broad 

Helen H. Brockway 
Pauline Brown 


(Mrs. 


Charlotte Bush 
Ethel Buxton (Mrs.) 
Zella Call 

Mary Cameron 

John Campbell 

An ie Cappelle 


Maybelle Carter 
Joe Carr (Miss) 
Beast 


e Carrett 
Phyllis Carrington 
Elsa Carroll 
Amelia Carstensen 
Charles Case 
The Great Chalbert 
*Lucy Lee Call 
Lola Chaftone 
Jessie Chisholm (Mrs. 

Jack) 
Joe Christie 
Bronwen Chubb 
Anita Churcher 
Josephine Claire 
Mrs. Marguerite 
Clark 
Ethel Clifton 
Ora Clyde 
Helen J. Coates 
Fredericka Cobb 
Vera Ross Coburn 
Eddy 
Lillian Coe 
Louise Coffey 
Willamena Wilkes 
Mynn Cogswell 
Margaret Coleman 
Helen Colley 
Howard T. Collins 
Edna Cookington 
Gilmore Corbin 
Gladys W. Corey 
Alfred Cowyerttwaite 
Maybelle Cox 
Mary Cox 
Jeanie Craig 
Hal Crane 
Beaulah Crofoot 
C’Zelia Crosby 
Samuel Critherson 
-~ 3 Gertrude Cros- 


y 
Elizabeth Cunningham 
Leo Curley 
Ada Dahlgren 
Teresa Malloy Dale 
Teresa Dale 
Walter Dale 
Gertrude Dallas 
Vera Damon 
Marion Dana 
Elizabeth G. Davis 
Charlies Braun D 


Blizabeth David (Mrs. 
Rose) 


Ross David 
*Joseph Davies 
Dell-A-Phone 
R. L. Delroy 
Hettie Deunn 
Marie Devereaux 
Jessie DeVoir 
Paul Dentistry 
Beulah C. Dodge 
Cornelia Dismukes 
Jessica Dixon 
Dorothy Donnelly 
Arthur Downing 
Ruth Draper 
Herbert Dunham 
Minnie Dupree 
Mrs. Hettic Earle 
Elsie Baston 
Elizabeth W. Edgar 
(Mrs.) 
Geraldine Edgar 
Anna Biehhorn 
Mary BEmersen 
Knute Drickson 
Anthony Huwer 
Carmen Eivars 
James Evans 
Mildred Evans 
Lois Hwell 
Grace Ewing 
Marie Falls 
Mrs. Faner 
Gilbert C. Farley 
Georgene Faulkner 
Harry Ferguson 
Helen C, Ferguson 
Sara Ferguson 
Ethel Fisher 
Grace Fisher 
Harriet Fitts 
Robert W. Fivey: 
Charles Fleming 
Gene Ford 
Bertha Foster 
Frohman Foster 
Lois Fox 
Alfred Frost 
Julla Fuller 
Charmain a 


Frank G eld 


Henry Gideon 
Clara T. Ginna 
Florence Gilliam 
Bisinor M. Girton 
Mildred Godfre 
Helen Gof , 
Belle Gold 
Frances Golden 
Nat Goode 
Virginia Goodsell 
Mary Gordon 
Edith Gorrell 
Aletta Goss 
Guder 

Rita Gould 
William Gould 
Clara Gray 
Thomas J. Gray 
Rachel Frease Green 


(Mrs.) 
Gilbert Gregory 
Elizabeth Griffin 
Elizabeth Grimball 
Alicia 8. Guthrie 
Eula Guy 
Eleanor Habor 
Elizabeth Haggerty 
Harry Haley 
Jeanne Halli 


ary Hampton 
Hinds Hand 
Jack Hanson 
*Lindamira Harbeson 
Lois Hardy 
Eleanor Harney 
*Floyd Harris 
Sydney A. Harris 
Inez Harrison 
June artman 
Josephine Hartwell 
Maleva Harvey 
*Elsie Hasbrouck 
Doris Haalet 
Pauline Hayes 
Estelle B. Hays 
Dorothy Haynes 
Walter Hawley 
Edward Havens 
Mrs. Faynetta Hazel- 
ton 
Anna Hearons 
Charlotte Hearons 
Winifred Hearons 
*Freddie Hedges 
Grace Henry 
Roy Herbert 
Susan Hibbard (Mrs. 
William G.) 
William G. Hibbard 
La Velle Hicks 
Elsa Hiltebrant 
Ethel Hinton 
Blanche Hixon 
George C.) 
Stella Hoban 
Adele Hoes 
Mabel Holtzschue 
Amy Horton 
Hester L. Hosford 
Clara Howard 
Grace Howell 
Elizabeth Howry 
Nona Hubbard 
Neida Humphrey 
Ida Brooks Hunt 
Ruth Huzter 


Eofis Hutton 
fa Isabel Irving 


(Mrs. 


Harry Israel 


Judith Ives 


Julia Jack 


Mary Jackson 


Irene Jacobs 

Ada G. James 
William Janauschek 
Margaret Jarman 
Daniel Jarrett 
Dave Johnson 
Walter H. Johnson 
*Mrs. Paul Jones 
*Elizabeth Jordon 
Constante Karla 
Diana Kasner 
Ellen Keller 

Mary Kellogg 
Marie Kendall 


Wilhemina Keniston 


H. Bratton Kennedy 


*John J. Kenn 


Katherine F. Kennedy 
Elizabeth Keppie 
Helen Kessel 
Florence P. Kimball 
Nell J. Klein 
Garda Kora 
Ellene Kuhn 
Ada Kurtz 
Ceora B. Lanaham 
Carolyn Larkins 
Flora Loughlin 
*George Lawrence 
*Jack Lawrence 
*Thelma Lawrence 
Justia Lawry 
Winifred Lawry 
Mary Lawton 
*Will Lea 
Jack Lee 
Bessie Leonard 
Tom A. Lee 
Julia B. Lewis 
Lottie Lewis 
Delia Linwell 
Edward Lippi 
Lloyd A. Loar 
Marguerita Lord 
Marian Lard 
Joe Lorraine - 
Virginia Los Kamp 
Ang Luekey 
Roger Lyon 
Wanda Lyon 
Edward BD. Lyons 
Beatrice MaeCue 
Joseph P. Mack 
Hthel Mackey 
Betty Maddox 
Alice Martin - 
Muriel D. Matthews 
Ida May 
Mary Maydwell 
Viola Mayer 
Margaret Mayo 
Lois Meredith 
Ivy McAdams (Mrs.) 
Elizabeth McCartney 
Carrol McComas 
Wm. T. MeCullough 
Mary MeDermott 
Ethel McGehee 
Mignon McGibney 
Mrs. Roberta McGreal 
Burr Melatosh 
John McIntosh 
Elizabeth MeKay 
Ruth McLian 
Lida MeMillan 
Margaret MeSweeney 
J. Wallace Mackay 
Edith Meek 
Homer Miles 
Jeanne Miller 

ber Moore 
Jason Moore 
*Hazei 
Kathleen Morris 
Mildred Morris 
Margery Morrison 
Mary White Mullen 
William Mulligan 
Bonnie Murray 
Edith Myers 
Florence Nelson 
Professor Neuman 
Fenwick Newell 
Herman Newman 
The Great Nicola 
Adelina P. Noar 
Allie Northlane 
Edna Northlane 
Patricia O’Connor 
Frank er 
Lou 8. Olp 
Ethel Ormsby 
Francis Osborn 
Hughetta Owens 
*Adelene Packard 
Elizabeth Paige 
@ordella Ayer Paine 
Herman Paley 
Harry FE. Parker 


Agnes Paterson 
Mrs. John Howard 
Payne 


Mrs. Edward Pease 
Edward Pease 
Charlotte Peckham 
Albert Perry 
Fayette Perry 
Marie Pilerrick 
Caroline Pike 
Camelia Piasschaert 
Mrs. Florence Potter 
H. Marguerite Porter 
Edmund J. Porray 
Rosa C. Powell 
Rata Present 
Katherine G. Price 
Eunice Posser 
Gertrude Quay 
Samuel Quincy 
Esther Quinn 

Clara Rabinowitz 
Muriel H. Randolph 
Katherine Raymond 


Jack Raymond 
Ethel Rea 
Harry Redelle 
Florence A. Redfield 
Elsa Reed 
May B Rees 
Mary London Reine 
Martin Reynolds 
Sarame Reynolds 
Jack B. Riano 
Lew Rice 
Bessie B. Ricker 
Will B. Rede 
John F. Roach 
Dora Robeni 
Annie M. Roberts 
Olive F. Robertson 
Mary L. Rochester 
Eleanore Rodgers 
Calista Rogers 
Faith Helen Rogers 
(died in serviee) 
Jonathan Rogers 
Mabel Rogers 
Beth Romans 
Dora Rornea 
Jonsa Rose 
tuth Rossuck 
Edith Rubel 
Ruth Ryan 
Rose Saltonstall 
Edith Sanders 
Jere Sanferd 
Mamie Sargeant (Mrs. 
Gaston) 
Alyce Lee Satterfield 
Blanehe Savoie 
Araminta Schoch 
Maud Scherer 
Mabel R. Schuler 
Graee L Seott 
Helen Scott 
Janet Scudder 
Gladys Sears 
Ida M. Selby 
L. J. Selby 
Pearl Selby 
Mary Seller 
mee aga Seygard 
lanche Seymour 
Carmon Seales 
Malvine Shanklin 
Laura Sherry 
Sydney Shields 
Frances Shirley 
Frances Shoemaker 
(Mrs. Robert 
Marcia Shu 
Charlotte Singleton 
Ruth Skell 


Elsie Stephenson 
Harriet Sterling 
Nelda Hewitt Stevens 
Jack Storey 
Emma Sstucki 
Adele Sturtevant 
Margaret Summer 
Rachel Swarts 
Lester Sweyd 
Marie Sybert 
Robert Taker 
Harry Tanean 
Marion Tannehill 
Ethel Tayler 
Doris Thayer 
Mrs. Eéna Thomas 
Lois Threadgille 
*Teresa Threwer 
Beatriee Tibbets 
Sara Thomas 
Buelah Truitt 
Juanita Tichenor 
Irene Timmons 
Ida Vine Tine 
Nelly Tedd 
Marie Torrence 
Elizabeth Townsend 
Bilien Townsend 
Fred C. Truesdale 
Ivy Troutman 
Prineess Tsiamina 
Ada Tuttle 
Jane Tuttle 
Nina Tuttle 
Dallas Tyler 
Vera Vardon 
Rae N. Viotor 
Elizabeth Waddell 
J. B. Walde 
Raymond Walker ‘ 
Martha Wallace (Mrs, 
Edward) 
Buelah Watson 
Marie Walilsk 
Hiizabeth Ward 
Carolyn Washburn 
Eleaner Washburn 
*Ann Walter 
Enid Watkins 
Cathie Watkins 
Beairice Weller 
Roxasa Wehe : 
Madge Weat 
Isabel Westen 
Mary Westen 
Lee Whelan 


Floreace Williams 
Mary R. Williamson 


Henry Smart Margeret Wilson 
Dorothy Smith Mary Lena Wilson 
Em EB. Smith *Hazel Wolllard 
Helen Esther Smith Louise D. Welbert 
Joseph Lindon Smith Helen L. Weleett 
Marguerite D. Smith DBlizabeth Weod 
Norma L. Smith Ellenbe Weed 
George Smithfield Frances Woodbury 
Bert Saow Margeret Woodbridge 
Mr. & Mrs. J. Stanley Jane Woodleton 
Sue Stead Edith Yeager 
Marian Struble Walter Young 
Helen N. Spear Yvette 

Max Stanford Zenita 


Julia Meade Starkey 


RETURNED FROM OVER THERE 
VOLUNTEER SERVICE 


Will Cressy and Blanche Dayne 
Horace Wright and Rene Dietrich 
Irene Franklin and Burten Green 
Johnny Cantwell and Reta Walker 


Joe Lorraine 


Aifred Armand 
Marguerite Bailey 
Vera Barstow 
William J. Boardman 
George Botsford 
Frank Bradley 


Norman Pabst 


Solomon ©. Clark Hal Pearson 


Ernest C. Collins Samuel Pierce 
Kate Condon John 8. Preven 
Jack Coek Claire Roehester 
John Craig Frances Rogers (Mr. 
Mary Young Craig and Mrs.) 

(Mrs. John) Althea J. Rutherford 
Chandler Cudlipp Forrest 8. Rutherford 


Charles C. 8S. Cushing Marion Schaeffer 
Helen Davis Paula Sherman 

Walter Damrosch Geraldine Soares 
Howard N. Deyo E. H. Sothen 

Leo Donnelly Julia Marlowe-Sothera 
George I. Everett Henry Souvaine 
Amperito Farrar James Staaley 


Charles E. Flesh James Stanley (Mrs.) 
Paul and Charles Gem- Robert Stark 

mill John W. Steel 
Madeylne Glynn Thomas Wood Stevens 
Arthur Godfrey Robert Tabor 


Edward C. Havens 
Kate I. Horisberg 
Charles BE. Howe, 
Frances Hoyt 
Grace Hoyt 

E. P. Hutchinson 
Lillian Jackson 
Burges Johnson 
Will J. Kennedy 
George M. Kerns 
David Lerner 


Stewart F. Tabor . 
Philip B. Townley 
Alice Wakeman 
Clifford Walker 
Elinor Whittemore 
Albert Widerhold 
Aleeth Willard 
Sarah M. Willmer 
Charles Wyngate 
Winifred Young 
Elsie Janis 





HAVE YOU 
BOUGHT 
YOUR BONDS? 
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A REGULAR FELLOW. 


Dalion Pemberton............. Taylor Holmes 
Virginia Christy. .....ccdecee Millicent Fisher 
EMGY Westcott... ccsccce Edna Philips Holmes 
es ot a ohne we eee eee Frank Leigh 
Mrs. Horatio Grimm.......... Aileen Manning 
LL RES REISE GIES eA Neer | Uae Bert Apling 
ES. 66s tcc esneeeeeed Lillian Langdon 

In this five-reel- feature Triangle presents 
Taylor Holmes, in the role of a woman hater 


who is later converted into a madly romantic 
lover. It is rather a humorous comedy with 
the hero showing an inclination to burlesque 
the role of Dalion Pemberton. The story and 
scenario was written by Daniel Carson Good- 
man. Christy Cabanne did the directing, and 
the latter has not wasted much film in idle 
exploitation, but has made every inch of it 
count in comic incidents, the hero always pur- 
suing the girl of his fancy and overcoming 
which for an instant look like unsurmountable 
obstacles. 

A crook plot has been interwoven through 
the story, and this gives it a certain amount 
of holding power and keeps it from being al- 
together too flimsy. Mr. Holmes has a num- 
ber of charming young women supporting him 
who appear to enter into the spirit of the 
farce and help to make it more enjoyable. 
The continuity of the yarn has been well pre- 
served and the incidents which follow each 
other in rapid succession are easy to follow. 

The hero proves himself “A Regular Fel- 
low’? when near the end of the story he over- 
comes a superior number in a good stiff fight 
at the head of a stairway, and he finds the 
girl he has been madly chasing all over the 
South American continent, only to discover 
she is the maiden he was originally running 
away from. 

“A Regular Fellow” is exceedingly amusing 
and should make an excellent program fea- 
ture. 





3 GREEN EYES. 


ee MNS 6 5's oe bbe eede ede Carlyle Blackwell 
Suzanne Russell............... Evelyn Greeley 
ET NINDS 5 n.4:00.6.00.494 060 0h Montagu Love 
ST WEEDS 5 4% o-giche cece shenbaeed June Elvidge 
a Johnny Hines 
i Cn. 66 60620aeseeews Jack Drumier 
ET IGN» 44.00 dae $0 006 420008 Dorothy Dee 
LTS eh RS ded coh o ase 60% Matilda Brundage 
UNG» oo g0 do dadss obeeee% William Black 
Et ciha as cas kh aR ao bk -4 04 eee Yusti Yama 


This is a World comedy, and deserving of a 
much better title, or rather a more humorous 
one, as it is one of the best features of its kind 
that this producing company has put out in a 
long time. The cast is an all-star one, headed 
by Carlyle Blackwell, and includes the inimical 
Johnny Hines. 

“3 Green Eyes,” according to the announce- 
ment of the producers, was filmed from a 
“famous play,” the piece or the author is not 
mentioned, but it bears a remarkable simi- 
larity to M. Sardieu’s “Scrap of Paper.” The 
edaption was made by Wallace C. Clifton. 
Dell Henderson was the director. Both have 
done a clever bit of work. 

Most of the scenes were taken in Florida 
and are picturesque and pleasing. The in- 
teriors are bright and fresh, and altogether 
the production is above the average for fea- 
tures of this particular type. 

While the comedy element predominates 
throughout, there is just enough seriousness to 
keep up the suspense, which is prolonged until 
the final scene. Montague Love takes the part 
of the jealous husband, Allen Granat, who is 
madiy in love with his own wife and “jealous: 
of her very thoughts.” Mr. Love has never 
been seen to better advantage. He has the ap- 
pearance and dignity to make the role convinc- 


ng. 

Mr. Blackwell makes a good looking Paul 
Arden, a young man who early in the story 
is deeply smitten with Lucille Vale, later Mrs. 
Allen Granat (June Elvidge), and comes very 
near compromising her after she is married. 
Paui is a poor struggling architect, and when 
he goes to ask Mrs. Vale for the hand of her 
daughter in marriage is politely told to go and 
get the air. Then the rich suitor comes along 
and Lucille falls into his arms, after previously 
having declared her affection for the architect. 

The laughs in the picture,-and they are many, 
are furnished by Johnny Hines, who takes the 
part of Johnnie Wiggan, the son of an entomo- 
logist. Mr. Hines is a born comedian and he 
has but to look sideways to get one tittering. 
His “stuff” is not of the slapstick order, but 
he appears to be always creating situations 
that are funny, and he had the hardened re- 
viewers laughing. 

The women in the cast give a finished per- 
formance. 


THE COURAGEOUS COWARD. 





Eb s c6s06 5600060008 0e's Sessue Hayakawa 
NDEs heb 4'6'b'b'o 600.00 eukdheesha Tsuru Aoki 
Ce EE George Hernandez 
, 2 «| Sa Francis J. MacDonald 

Haworth Picture, directed by William 
Worthington. The photography, even, well 


lighted and shaded except for the handling of 
the fade-ins, is by Dal Clawson. Milton Men- 
asco is listed as Art Director. Possibly he is 
the one responsible for those fade-ins. Cer- 
tainly they are in use too constantly, and give 
often an unpleasant effect of abruptness. 

As the star, Hayakawa has to struggle with 
past impressions he has created as an all too 
convincing villain, but it would be cavilling 
to say that he does not get away with his job 
in a satisfactory manner. He is ably supported 
by Miss Aoki. The picture’s chief defect seems 
to He with her. Except in the restaurant 


scene, where she is shown at a distance in an 
American girl’s evening dress, Miss Aoki does 


not_suggest that clean, sweet type of girligh 





beauty justly popular with Ameriean audiences. 
ences, 

The story has to do with the young Japanese, 
Suki, who, though born in this country and 
outwardly American in clothes and manner, 
nevertheless in his heart cherishes Japanese 
ideals when it comes to a girl. The girl he 
has imagined appears in reality when Rei ar- 
rives from Tokio. She has a voice, and rapidly 
becomes known as the Japanese Nightingale. 
While Suki is away studying law, she adopts 
American clothes and manners and begins 
playing around with young Tom Kirby. A re- 
assuring message is sent by her to Suki by the 
novel form of a phonograph record. 

However, he is not reassured. Appointed As- 
sistant District Attorney by Boss Kirby, it falls 
to his lot to prosecute the gambler, Slick 
Davis. Threats do not deter him, but when 
Tom Kirby confesses the killing to him, he 
stops prosecuting, and, for Rei’s sake, conceals 
his reason. He becomes known as a coward. 
Eventually the truth is told, he wins his girl 
and undertakes young Kirby’s defense. 

The story is only fairly well constructed, but 
there are some good scenes in the Chinese 
quarter, and an excellent quick fight between 
the two gamblers. Hernandez as the boss gives 
the most convincing performance. 


“SPOTLIGHT SADIE.” 





Gaeta. WU IGRn es océe snsatcssdasta Mae Marsh 
Dick Carrington.......... Wallace MacDonald 
i ae errr irre Mary Thurman 
Dollie Delmar......,.:..s:+:...Beddy Schade 
Rev... JONB PAGS... ccccccccsee Alec B. Francis 
GOR - MOMIIBA HS 66:4 0006686060668 068 Walter Hiers 
ROESIO DSIMAP. «..c'cccccccss P. M. McCullough 
0 "| RR A eee ..Wellington Playter 
i eg | re eee ee ee Lou Salter 


In this picture, Mae Marsh works her old 
bag of tricks. This very ordinary story by 
Lewis Allen Browne, however, limits her, so 
far as attractive dressing is concerned, to a 
nun’s costume. This picture, a Goldwyn of- 
fering, was directed by Laurence Trimble and 
photographed by Edward W. Willatt. 

Coming to this country as an Irish im- 
migrant, Sadie (Mae Marsh) finds her sister 
saddled to a no-good husband and a lot of 
children. Work in a five and ten cent store 
proves unremunerative, and she goes on the 
stage as a chorus girl. There the fact that 
she is a religious youngster attracts the press 
agent’s attention. He puts over a number of 
stories about her, playing her up as the girl 
who reads the Bible between scenes, and she 
draws a part. 

Eventually she draws a man in the person of 
Dick Carrington, who was previously been 
attentive to the star of the play. There are 
the usual complications leading to a speedy 
conclusion, all in Sadie’s favor. The humor, 
variety and interest of the piece are in the 
first three and a half parts. 

MacDonald’s clothes (he is supposed to be 
a young clubman) prompt a question as to how 
soon moving picture actors will learn to dress 
in the garments of sensible men. Effective 
dressing is not achieved by outre means. The 
outlandish draws a laugh, and it is time, 
directors attended to this detail, to the way 
the actor dresses. An actor dressed as -Mac- 
Donald would be assigned to the chorus with- 
out a moment’s hesitation by any legitimate 
mahager. 

Walter Hiers is amusing as the press agent 
and helps keep things moving fast, this pic- 
ture’s chief recommendation to public approval. 


“FALSE EVIDENCE.” 

Madelon MacTavish...........++.: Viola Dana 
ae’ oes eS ee eaen Deccatesent wg oe 

Q GOrGeRsc.scoce wTiTretiTT tt TC ng 
Sandy MacTavish..........Edward J. Connetly 
Richard MacTavish..... .e+..Patrick O'Malley 
Dorothy Fair........ cocccccccecFGREy Pearce 
Samanthy Brown...... Cesesaees Virginia Ross 


This picture, a Metro production, opened at 
the New York Sunday night. It is an adapta- 
tion by Finis Fox from Mrs. Mary E. Wilkins 
Freeman’s novel “Madelon.” It is in five reels. 
The direction is by Edwin Carewe, the photog- 
raphy by John Arnold. Both are excellent, and 
the star, Viola Dana, as the daughter of the 
old Scotchman, Sandy MacTavish, gave cne 
of her competent, solid performances. In ber 
acting, however, there was less of comedy 
than usual, for old Sandy was centainly “ret 
in his ways,” just the type of person who 
creates unhappy conditions. 

In his daughter’s youth, he betrothed her 
to Lot Gordon, but when Madelon grew up and 
learned how to play the violin, she developed 
temperament and the contrary notion thet she 
wanted to marry not the wealthy Lot, but his 
cousin, Burr, who was much the pleasanter 
person, but Lot held Madelon and her dad 
to the promise. Meanwhile, Burr’s previous 
engagement to the village flirt rouses Mad- 
elon’s jealousy. 

In her rage, she leaves a dance and runs 


“home through the woods, carrying a knifc Ler 


brother has given her. Lot seizes her, attempts 
to kiss her, but she stabs him. Burr comes to 
the rescue, and takes the blame. To save him 
from being lynched—and she is just in time 
to save him—Madelon promises to marry Lot 
if he recovers. 

Lot recovers, but on their wedding day a 
falling redwood tree relieves him of ail life’s 
troubles, and Madelon is at liberty to marry 
her true love. 

New and novel photographic effects create 
a charming picturesqueness throughout the 
picture, but the actors playing the leading 
roles look too much alike. This is confusing. 


Owing to the bad weather, “Fatty’ Ar- 
buckle has stopped work on “The Bank 
Clerk” and will make a Western subject his 
next Paramount comedy release. 





CHARGE IT TO ME. 


Winmle. DAVIS ncisceccccccesen Margarita Fisher 
WISE DOV cas chcicscccecses Emory Johnson 
Howard Weston............ Augustus Phillips 
Col. Godfrey Hibbard........... L. 8. McKee 
BE Si bcd k dh 6 iRiochoas Budd Post 
“Corkscrew” McGann........... Bull Montana 
BIOPOUNSS WETOUE. . oc cccscccccses George Swan 
po er aes J. Farrel MacDonald 
BEE ca-cndsebisoecved cee ceeuds Sophie Todd 


Margarita Fisher is starred in this Pathe 
release, a farcical comedy. The story and 
scenario was written by L. V. Jefferson, while 
Roy V. Neill looked after the directing. The 
feature is in five reels. 

There are several amusing scenes and some 
of the situations are rather humorous. Miss 
Fisher is Winnie Davis, a young bride whose 
matrimonial experiences only extend over a 
period of three weeks. Her husband will not 
give her any allowance, but he tells her to 
have everything charged. She goes on many 
shopping orgies and buys everything she 
wants, but there are times she feels the need 
of ready cash. 

The story is built around her efforts to 
obtain enough money to buy a bathrobe for 
her husband on his birthday and surprise 
him with the present. Her method of ob- 
taining the necessary funds is to act as a 
chauffeurette. She finds no difficulty in get- 
tinge passengers (all men) and she asks the 
advice of each one about purchasing robes 
and smoking’ jackets. 

The passengers are so pleasing with her 
that each sends her the article she is so 
much in need of as a present. 

Miss Fisher appears to be an extremely 
versatile young nerson, and she handles her 
part in an intelligent manner. The young 
star makes the most of every situation and 
scores many laughs. She is supported by a 
well-balanced company, all of whom appear to 
enter into the spirit of the fun. 

“Charge it to Me” should make an amusing 
program feature. 


“WHITEWASHED WALLS.” 





fy Mee eS eee aT eee William Desmond 
a SFPPrrryT Terr Tire Fritzi Brunette 
DG 6k Kh Mee we eek weweeed Carmen Phillips 
MOL: ba 4 h.06' 06040440.000600% Jack Richardson 
BOTs ns 00 0006 605400005005 088 Arthur Mallete 
Alias Patriclo Cassidano........ Walter Perry 


This is a South American picture. The 
whitewashed wall? It is the wall against 
which the dictator stands the men he doesn’t 
like, when he ordered them to be shot. Lerry, 
a young American sculptor, down there building 
a palace for the dictator, ruffles that strutting 
peacock’s dignitv by slappine him on the back, 
and other familiarities. Eventually, during 
a Fourth of July celebration. Larry voes too 
far. In an exuberance of natriotic fervor he 
knocks General Mendez cold. 

The General is not really dead. but for 
reasons of her own, the vampire lady. who 
has the call on vamping In that vicinity, 
conceals the General and spreads the idea 
around that he has passed out. 

By kiddine the dictator. who wants his 
palace finished, and through the aid of the 
dictator’s niece, Larry’s life {ts temporarily 
avared. The Irishman. masquerading as a 
South American under the name of Cassidano, 
brings Mendez’ whereabouts to lieht and saves 
Larry who immediately wraps his girl in his 
arms and departs for God's countrv. 

This is a fair picture of the cheaner sort. 
Fritz! Brunette is attractive as the young girl: 
but Desmond is getting a little heavy around 
the jaws. You guess, rather than see, the out- 
lines of the American type he is supnosed to 
picture. If you judge from the pilot. and 
your guess is that he “sees himself in the 
part,” your euess fs entirely correct. Walter 
Perrv supniied some excellent comedy. The 
leaders were poorly worded, but the photog- 
raphy was excellent. 


“THE PEST.” 


BORE vccctecenksedanceee .+..-Mabel Normand 
Gene Giles..... big eos Tore rere John Bowers 
S., BOs awe kb ices ud .»..Charles Girard 
SRE ees casceken6enseses Alec B. Francis 
Blanche Fisher. .....cccccccce Leota Lorraine 
BEE) TS 60. 0.0.00 6 0'saNedeue ent Jack Curtis 
a Ee eae ee Pearl Elmore 
SFR POs ccccéiccsvcens Jemes Bradbury 


The story of “The Pest” is concerned with 
an exchange of babies. The rich one is slinned 
into the place of the poor one. The picture 
itself is a good one, perhaps a little too much 
curtailed at times, but on the whole an ex- 
cellent examnie of what a continuity writer 
of brains and ideas can do if he wants to. 
A writer, who builds up a picture logically, 
who rings in past happenings at the right 
time, and shows enough of them, ought to 
be encouraced, 

Mabel Normand, contrary to expectations, 
in this picture isn’t half as funny as she 
is dramatic. The dramatic stuff she puts 
over excellently. Her comedy is neither 
forced, nor unusual, but it is always good 
enough and happens naturally. 

The story shows Jiggs, supposed daughter 
of the Asher family, at her datly chores 
which include running the hand ferry. In- 
terested In the city guests of Judge Fisher, 
owner of Paradise Island, her antics brine her 
an invitation to a party at his house. To get 
her in bad, the Judge’s supposed daughter 
dresses her up and organizes the house party 
in a consiracy to make her ridiculous. This 
conspiracy partly succeeds, but in the end 
Jiggs is instrumentai in saving the Judge’s 
life from the river gang, and a ring she 
has “borrowed” from her “mother” helps 
apprize the Judge that Jiggs is really his 





daughter, and that the girl he has reared ag 
his child is the offspring of the Ashers. 

The story is by Melville W. Browa, W, 
Christy Cabanne directed. A competent cast 
includes John Bowers, who, for some reason, 
chooses to wear horn rimmed spectacles, Aleg 
B. Francis, Goldwyn’s old stand-by, Charles 
Girard, Leota Lorraine, Jack Curtis, Pearl 
Elmore and James Bradbury. 





THE DELICIOUS LITTLE DEVIL. 


Mary McGuire. .....ce.ccsccecess Mae Murray 
Patrick McGuire........<.-- Harry Rattenbury 
Uncle Barney.........+.-+- Richard Cummings 
Jimmie Caihoun........ Rudolpho de Valenting 
POCO: 0 céecndes epkeese ade an bes Ivor McFadden 
Duke de Sauterne...... -..--Bertram G@rassby 
Michael Calhoun........ buaews Edward Jobsog 
LOLLY cecccceccccccsvccssscvecs William Moag 


“The Delicious Little Devil” takes thre 
reels to get started and lasts six. The sto 
itself, the handiwork of John B. Clymer an 
Harvey Thew, with the continuity done by the 
latter, is not so bad. It is the story of a 
little girl of the tenements, who learned to 
dance to the music of the street organ, who 
later, when she needed a job, proceeded to 
invent a lurid past for herself and so caught 
the imagination of a press agent who gave 
her a job. Clymer himself is a press agent 
and probably wrote the amusing inserts to this 
film. They are better than Miss Murray's 
comedy. The directing was done by Robert 
Z. Leonard, who may be blamed for the too 
great length of the picture. 

Apparently, the excuse for it is the com. 
edy bits put in. Most fall to Robert Cum- 
mings who-makes the best of them, but it is 
a safe bet, people are interested in the story 
and grow restless when the telling of it is 
obviously delayed. 

The story itself shows how Mary, masquerad- 
ing as Gloria du Monde, found herself being 
mistaken for something she was not. She wag 
really a nice little girl, but the Duke da 
Sauterne, who knew the real Gloria very well, 
guessed she wasn’t and created complications 
from which she mee in the end. In some 
ways the most exciting moment was when 
Mae got out of her bathtub, but, luckily, a 
bathrobe was waiting for her. 





RIVOLI. 


Why with a picture house, which has con- 
stant musical accompaniment to everything 
it offers on the program “vary” the monotony 
by employing an instrumental soloist? By 
what process of reasoning is such an effect 
arrived at? Here we have a constant din of 
brass by the Rivoli orchestra and in. order 
that the attendance may have surcease there 
is presented a female fiddler who plays the 
Nachez Gypsy Dance indifferently. 

The show opened with an overture, “Ca- 
riccio Italien,” by Tschaikowsky, conducted 
y Erno Rapee, who makes frantic efforts to 
emulate the ecentricities of Riesenfeld, a 
method strongly suggested to him by Samuel 
Rothapfel when he was in command. Rapee 
hasn't yet attained perfection in his imita- 
tion, but if- he continues to abstain from hair- 
cuts he may in due time succeed. 

The Cloud, a one-reel scenic made by the 
Post company, is a new idea in scenics, being 
a picture interpreting Shelley’s poem, “The 
Cloud,” with some remarkable photography 
by W. 8. VanScoy. * 

Mary Ball, soprano, with scenic accessories, 
renders “Ave Maria,” aided by a violin obli- 
gato, played by a member of the orchestra. 

The news pictorial is made up principally 
of Kinograms, with some Pathe, International 
and Gaumont scenes, with a “‘Mutt and Jeff” 
cartoon tacked onto the finish. 

The feature is Elsie Ferguson in “Eyes of 
the Soul,” reviewed in detail elsewhere. After 
which there is a- descriptive number by the 
orchestra “In a Bird Store,” in which a num- 
ber of animals are imitated. One of 
Harold Lloyd comedies, “Young Mr. Jazz,” fol- 
lows, the show concluding with an organ solo, 
Business light Sunday afternoon. Jo. 





Society Note. 
Chicago, April 23. 

“The Greasy Vest” is going to move. 
This is Pott’s place on Randolph street, 
patronized exclusively by actors, song- 
players et al. In Pott’s place there are 
no tables, but at the counter one may 
secure sandwiches of salami, kosher 
ham, blutwurst, etc. The largest din- 
ner check on record at the Greasy Vest 
is 65 cents. It charmed the loophounds 
because it was open all night. Next 
month it will move to Clark street, op- 
posite the Hotel Sherman, and when 
one o’clock strikes, the inmates of the 
College Inn need not sigh, for they 
may adjourn to the Greasy Vest and 

continue their recitations. 
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JACK CUNNINGHAM 


Staff Writer Robert Brunton Studios, 
Los Angeles 


Recent Releases for 
Barriseale, Keenan, Glaum and Kerrigan 
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F THE TWO BRIDES. 


| raised by a modern Fagin. 
| torney forgives her, and when the police find 








“The Two Brides,” a Paramount release, 
features Lina Cavalieri as the daughter of an 
Italian sculptor who lives on a small island 
with her father. He is doing a statue of her 
in marble, which he calls “‘The Goddess of 
the Island,” the name bestowed on her by the 
jocal peasants for her beauty. Count Gabriello 
Di Angelo (Wharton Gamble), a black sheep 
cousin, is forced to leave Italy by Prince 
Paulo Marko (Courtney Foote), who discovers 
his name forged to checks by the count to 
pay gambling debts. The prince, who wont 
disgrace Di Angelo through friendship for his 
father, holds the checks as a guarantee he 
will disappear. Gabriello goes to the island, 
and, realizing the value of the statue, de- 
termines to enrich himself by marrying his 
cousin Diana, the beautiful original. The 

nee comes to purchase the statue, meets 
Eprielio, and, discovering the latter is to 
elope with Diana, agrees not to denounce him 

to give up the forged checks if Di Angelo 
will again take a run-out powder. 

The father dies, and eventually Marko mar- 
ries the orphan, taking her to his palace and 
introducing her into society. Her marble like- 
ness which has preceded her is called his first 
bride, and she laughingly alludes to herself as 
“his second.” The black sheep again turns 

, and Diana, overhearing him trying to 
blackmail her husband, destroys the statue 
and returns to her island. Husband follows, 
also the determined cousin, who is finally 
thrown off a cliff by the angry aristocrat. 
Prince faints, and while unconscious is carried 
to the girl’s home. She disrobes and poses 
as “The Goddess of the Island.” This has 
the desired effect, and as the beautiful Lina, 
wrapped in about a yard and a half of silk, 
twins her arms about the royal neck he realizes 
he isn’t dreaming. 

The picture will never start anything any- 
where. Cavalieri is always beautiful and in- 
teresting. As a model, she may be worth 
the price of admission. Her support is capable, 
but the story is not, and the direction is care- 


othe prince knew the district attorney or had 
a drag with the foreman of. the coroner’s 
jury, for neither he, the scenario writer, nor 
the director worried about the naughty cousin 
after Marko knocked him for a goal. (No 
wonder Cocchi grabbed the boat for Italy.) 





“THE CRY OF THE WEAK.” 


RE INORG eck cveecce occas -.-Fannle Ward 
District Attorney Dexter........ Frank Elliott 
Judge Creighton............... Walt Whitman 
CU oe bao’ 4 66.00 Ghe bees oda Paul Willis 


This Pathe five-reel sermon wn criminology 
tells the story of a District Attorney who be- 
lieves that criminals should be severely pun- 
ished and of his friend, a Judge, who argues 
for leniency. The Prosecutor’s wife agrees 
with the Judge. The Judge is shot by burglars, 
one of whom seeks refuge in the District At- 
torney’s home across the street. He proves 
to be a brother of the lawyer’s wife, and she 
hides him. He is finally discovered and shot 
by the husband as he tries to escape. The 
police then third degree him, while his sister 
pleads eloquently and confesses to husband 
that he is her brother, and that they were both 
The District At- 


the accomplice wounded with a gun beside him, 
he evidently gets the boy out of trouble, for in 
a later scene a letter arrives from the reformed 


; kid which vindicates tue Judge’s theory. 


A good story was spoiled by over reaching, = 


for dramatic effect. The scene depicting the 


boy’s early environment with Fagin standing 
over him with upraised whip, while the pupil 


tried to frisk a dummy with bells on the 


Sober Dent..... 


Pockets, was overdone and isn’t in keeping 
with his sister’s transition. 

Miss Ward as Mary Dexter gave a splendid 
performance, her emotional work standing out 
at all times. Miss Ward has complete mastery 
ed the tear ducts and can weep at a moment’s 

ce 


The rest of the cast are capable, the work of 
Paul Willis as the younger brother being es- 
Decially worth while. 

Even with the far-fetched scenario this com- 


pany almost put it over. Almost but not quite. 





BLACKIE’S REDEMPTION. 


Boston Blackie..... ocbetsensscoes ce. tail 
Mary Dawson..............s+++..-Alice Lake 
Fred the Count.................Henry Kolker 
eeeeeeeeesesess-Bernard Durning 


The Dove..... 0h se ond dobeneesa epee ae 
Little sqsirrel....... <aah va William Musgrave 
aah een inns 6 seas Gertrude Short 


' Chief of Detectives..... 


eccccceee DOR Bailey 
tive Mack...............+.Wilton Taylor 


The latest Metro feature starring Bert Lytell 
& corking crook story that holds the in- 
from the very first. It is an adaptation 
Finis Fox of two stories, entitled “Boston 
ie’s Mary” and “Fred the Count,” by 
Boyle, that appeared in “The Red Book.” 
John Ince directed and the photography was 
andled by Robert B. Kurrle, the production 
Wine made under the personal direction on 
ell Karger. 
tT. Lytell has the role of Boston Blackie, 
‘crook about to be married and who has de- 
to go straight. Just then the cops break 
on him, and Fred, The Count, in order to 
"ive himself, slips a piece of loot into Blackie’s 
Meket. Blackie is grabbed for the job and 
for a «tretch of 20 years. “He makes his 
Meape fre the “round house” and is @nally 
qelies ‘, his hiding place by the warden of 
$ The latter. however, turns him 
“(ter be gets an even break from Blackie, 
ng eas him at his mercy at the point of a 


Fae 


Prison. 
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Blackie finally evens things us with the 
Count who double-crossed him by fixing him in 
a job that sends him for the same length of 
time that Blackie was to serve, and he and the 
girl start for the other end of the world, to 
the land of beginning again. 


The picture carries out the story effectivel 
although there is one point where a title wou 
help considerably. It is where the warden 
rides up to the house where Blackie is hiding. 
The impression that the scene at that time is 
that Sober Dent, who is hiding in a tree, is 
really Blackie. Sober has in the early scenes 
been entirely lost sight of until he enters into 
the picture a few scenes prior to the jam with 
the cops. This could be madea little clearer 
to the audience. 


The direction was well handled by Mr. Ince, 
and he has some very effective storm stuff in 


the prison seenes. Lytell’s make-up in the 
cell scene is most convincing. He played the 
dapper crook to perfection. Henry Kolker as 
Fred the Count was a corking heavy, and Jos- 
eph Kilgour impressed as the warden. Alice 
Lake as Mary hit home with a wailop in a 
role that required her to put over a couple of 
pieces of real acting. She is pretty to look at 
and can troupe, Fred. 


INCORPORATIONS. 


Neptune Screen Development Co., Man- 
hattan, pictures, $50,000; W. S. Smart, 
E. W. Wassman, A. W. Haab, 1987 An- 
thony avenue, New York. 

United Artists’ Corp., to produce and 
exhibit pictures; $1,400,000; T. L. Cro- 
teau, P. B. Drew, M. Clancy, Wil- 
mington, Del. 


Automatic Featuring Machin 
Manhattan, pictures, $400,000; OF. Gen 
poner, G. W. Brown, G. A. Williams, 164 

assau street, New York, 

Fr. G. & R. Amusement Co., Brooklyn, 
$20,000; 1. Rochefsky, J. Gilson, M. Fine, 
1233 Hancock street, Brooklyn, N. Y. 

Cc, E. Shurtleff, Inc., Manhattan, $1265,- 
000; C. E. Shurtleff, L. McMahan, W. BE. 
Atkinson, 1476 Broadway, New York. 

S. L. K. Serial Corp., Manhattan, pic- 
tures, $25,000; S. S. Krellberg, H. Lewis, 
F. L. Dear, 1476 Broadway, New York. 

Valentine Theatre Corp., Manhattan, 
$35,000; T. Knoble, F. & W. Stein, 18 
West 107th street, New York. 

Superior Slide Service, Manhattan, pic- 
tures, $5,000; A. Kurnick, L. Goldberg, 
S. Pesin, 328 Powell street, Brooklyn. 








“Best World release in six months. 


and cleverly handled. 








CARLYLE BLACKWELL 
EVELYN GREELEY 


Story of suspense 
and comedy values which far transcends anything 
before offered by this company. A feature of unusual 
merit from every one of its angles. 
It offers a lively hour of en- 


ALL STAR CAST 
WORLD PICTURES 


present 


JOHNNY HINES 


“3 GREEN EYES” 


Adapted by Wallace C. Clifton 


PRESS COMMENT :— 


“Highly enjoyable comedy drama. Exerts a direct pull 
upon the interest from the start to finish. Another 
interesting proof of what the screen can accomplish 
in the way of entertainment that is at once artistic 
and satisfying.”"—Moving Picture World. 


Review. 


Cleverly written 
Sunday Telegraph. 


MONTAGU LOVE 
JUNE ELVIDGE 


tertainment, an hour well worth taking out of the 
twenty-four of the day.”—Motion Picture News. 


“Should prove popular drawing card. Strikes a fast 
gait and there is no lack of action to the finish. Sus- 
pense is well developed and maintained throughout. 
Plenty of exciting 


“Fans must admit that ‘Three Green Eyes’ gives them 
their money’s worth in stellar value and the story 
chosen provides a splendid star vehicle. 








Directed by Dell Henderson 


situations."—Erhibitors Trade 


Above par.”— 
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EYES OF THE SOUL. 


S: SUNN 6 66 0 ot.0c ee cguede ves Elsie Ferguson 
PTT ree Jay Flanigan 
CN. gsi ce cécee Wyndham Standing 
ee ok coke spe Re Re Gee Backus 
i SEMEL. ¢ occc ek 6ectheeecn ead G. Durpee 

A few such stories handed to Elsie Ferguson 
in her capacity as a screen star and she will 
take rank as probably the finest artist in the 
siient drama. Her work in “Eyos of the Soul,” 
an adaptation of George Weston’s Saturday 
Evening Post story, “The Salt of the Barth,” 
reveals her in a light hitherto unsuspected by 
the playgoing public. In this she is a spiritual 
young woman, a simple, pure-hearted cabaret 
dancer who refuses to marry a wealthy judge 
in order to devote her life to a blinded soldier 
whom she loves. 

This brief summary may sound exaggeratedly 
romatic, but it is so convincingly presented in 
every detail that its sequence is logical and up- 
lifting. Perhaps a goodly portion of this sin- 
cerity is due to the skiliful work of Eve Un- 
sell, the scenarist, and director, Emile Chau- 
tard, with Chautard’s favorite photographer, 
Jacques Bizuel, also entitled to a special word 
of praise. 

But no amourt of artistic and mechanical 
support would be sufficient to enabie Miss 
Ferguson to portray the soulful, fine-minded 
young girl in the story if she were not pos- 
sessed of the requisite histrionic art so essen- 
tial to so fine ~ characterization. It is being 
constantly said in these days that the time is 
rapidly approaching when good acting will be- 
come a greater asset in pictures than beauty. 
If so. Miss Ferguson is blessed in both direc- 
tions,, besides photographing beautifully. 

“Eyes of the Soul” will make a splendid 
propaganda picture for the current Liberty 
Loan drive. It tugs at your heartstrings and 
makes you fee] as if you wanted to do just a 
little more for the unfortunate who suffered 
physical disability to make the world safe. 
From every angle it is a fine picture—one of 


the finest ever released. Jolo. 
“AS A MAN THINKS.” 

ee re Leah Baird 
i Cs bs. Jaen soca cacvoes Henry Clive 
Benjamin De Lota......... Warburton Gamble 
REN ane reree ran Chas. C. Brandt 
CS). 26 656 44 46s ckbobs ae Betty Howe 
ss. ns ok eA OO Alexander Herbert 
Mimi Chardenet......... Mile. Elaine Amazar 
Pre rere re Bobby Ward 
Bb REED econ scccscsccccsccs CORGDR Sinlley 
Se ED vcd cp cciccace dees Jane Jennings 


The Harry Raver film production of Au- 
gustus Thomas’ play, “As a Man Thinks,” 
starring Leah Baird, is being distributed by 
the W. W. Hodkinson Corporation through the 
Pathe exchanges. It was directed by George 
Irving and photographed by A. A. Cadwell. 

As in the spoken play the author claims to 
expound no theory or preachment, but aimed 
to present a modern melodrama based on the 
“double standard” of morals. Fhe drama is 
created by the ingenious interpolation of a 
situation where the circumstantial evidence 
points to the infidelity of the wife and is so 
strong as to cause the husband to have grave 
doubts as to whether he its the father of 
his own child. Then we have the equally in- 
teresting domestic problem of intermarriage 
between Jew and Gentile, all of it written 
with so-called “punch” lines as only Augustus 
Thomas can write in the form of dialog. 

This photoplay comes as near to the spoken 
drama as a silent picture can. It holds your 
interest through the strength of the story the 
exceptionally good acting of the principals 
and the admirable direction and photography. 

Leah Baird ts seen at her best as a wife 
who suffers from an unjust suspicion she 
is unable to refute, and her display of the 
various emitions are so natural as to utterly 
camouflage all the machinery of acting. Henry 
Clive looks classy as the husband and handles 
his role well. Warburton Gamble does more 
than well with the heavy part and the re- 
mainder of the cast is adequate throughout. 

“As a Man Thinks” is worth playing in the 


best houses. Jolo, 
THE BIRTH OF A RACE. 

George Schmidt.............¢ John Reinhardt 
Es he: 50.55 Ke 8.09.0 © 9.0 0 Jane Grey 
Oscar Schmidt... ......George Le Guerre 
I 6 oo cbs émag dd08se Ben Hendricks 
Ras bishbe 0s4bednaee8s Gertrude Braun 
i Mary Kennevan Carr 


“The Birth of a Race,’’ “which attracted a 
great deal of attention in Chicago during its 
run at the Blackstone, Playhouse and Na- 
tional, by a series of tremendous scenes dat- 
ing from the beginning of the world, builds 
up and fortifies a moral conclusion entirely 
acceptable to the people of this country. It 
should prove as valuable a commercial prop- 
erty throughout the country as it has shown 
itself to be in Illinois. John W. Noble did the 
directing, and, together with Rudolph de Cor- 
doba, is responsible for the story. Ferdinand 
Pinney Earle devised many of the technical 
effects. 

That love, not hate, was meant to rule the 
world: that war must and shall come to an 
end; that in this country there should be no 
divided allegiance—these are among the morals 
it seeks to point. Not the least valuable 
among the scenes it pictures are those having 
to do with the life of Christ. It shows him 
preaching, on trial before Pilate, the march 
to Calvary and the crucifixion. 

But, for a beginning, the picture goes back 
to the birth of the world, showing the coming 
of Adam and later the arrival of Eve. There 
is next a remarkable battle scene, flaming 
torches held high over the canoes that speed 
across the water, all this symbolizing the 
coming of tate in the time of Noah 

In more modern times, the signing of the 


Declaration of Independence and Lincoln de- are discharged from the Schmidt factory and 


livering his Gettysburg speech are thrown on 
the screen, and immediately we leap to the 
present day in this country, to the week just 
before the world war broke out. 

A divided household is shown. Oscar, 
older of the Schmidt boys, returns to fight 
for the Kaiser,..but the younger boy, George, 
is a true blue American. Quarreling with his 
father, he shows exactly how American he i- 
by marrying the daughter of one of his 
father’s factory hands. Meanwhile, without 
him, his father becomes, almost without 
knowing it, a tool of the Kaiser, his factory in 
= teat practically a German munition 
plant. 

When the United States enters the war, by 
order of the Kaiser’s agent, loyal Americans 


German reservists put in their places., A bat- 
tle royal results and American workmen storm 
the factory. 

The story mounts rapidly to its climax as 
George goes abroad and into the trenches. 
Wounded, he is taken to a hospital. When 
this hospital is attacked by Germans lied by 
George’s brother, to protect his sister and 
other nurses, George shoots Oscar. 

Furloughed home, he is in time te save his 
wife from an attack made upon her by the 
Hun agent, and at last the family is reunited 
in & loving circle. As the wife, Jane Grey, 
with her classic profile and usual mastery of 
her art, stands out, but none of the acting 
suffers much by comparison. It is all com- 
petent and the photography is excellent. 


BREACH OF PROMISE ALLEGED. 
Los Angeles, April 23. 

_ Mel S. Forrester, formerly director 

for Universal, is being sued for $100,000 

by Kathleen Carole Vans, of Phila- 

delphia, alleging breach of promise, 


Syd Chaplin’s Airplane Line. 
Los Angeles, April 23, 
Syd Chaplin is now east, buying a 
passenger airplane for a line to 
Catalina. 
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expenses. 
qj United has just started to 
srow. By Fall United will 
have twice as many theatre 
members as it has today. 

@On or before June Ist, 


q@ United today has each and 
every picture sold by con- 
its cost plus 








all 





United will make one of the 
most important announcements 
ever made in the history of 
the industry. 
q Therefore, 


on or _ before 


ey 





June Ist, the price of United. 
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stock to Exhibitors will be 
increased from $250.00 to 
$350.00 per share. 


President 


UNITED PICTURE THEATRES OF AMERICA 


Inc. 
1600 Broadway, New York 
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. of touches that show an old fashioned round-up 
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. Wilifam S. Hart and Lambert Hillyer wrote 
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RIALTO. 


The eurrent week marks the third anni- 
yersary of the opening of the Rialto Theatre. 
To mark the event befittingly a W. 8. Hart 
Artcraft feature is being shown at the house. 
Other than that there is but one touch to the 
pill for the anniversary. That comes imme- 
diately after the overture when three little 
tots step out on the stage and one of them 
recites a few lines regarding it being ier 
birthday and that she is three years old. 

A special effort was made in the newspaper 
advertising to drive home the fact that this 
week was to be a gala on at the Rialto and 
jn expectation of big business the regular 
performance time (other than on Sunday) 
was switched from noon to 10 A. M. 

Sunday’s business seemed to be tremendous 
at the house. At 6.30 there was a line half 
a block long, and when the first show of the 
evening was about over there was a line to 
Forty-third street. The show did not really 
oe oe Ij oggeeee aaa of the feature, 
and the-Chapiin revivai. ’ 

Other than there was the Rialto Magazine eal Pickford in’ “Captain wide to 8 « 
with the Aaron Hoffman “Topplitsky Says” other weak picture, was the feature offer! 

reen monolog the best thing in it. Th I we oe reece Suerine. 
Steesvama held very little in a newsway and The comedy was the second of the Briggs pic- 
the big applause winner of the entire magazine pre wl of gt "cts teckea ond carina 
was se hin oans A Loan picture clipped from ny number of laughs. The picture is even 
rp ees wolf of’ the Tetons,” a Bruce-Edu- better poe Bry ae Pang the series, and that 

2 ° was a corking comedy. 
— scenic, held interest because of the “The Spirit of the Biements” was the over- 

ete a * = ture offering, and it was accompanied by a 
lins, "hel tae bande aeorine, =— hag clever worked out scenic effect which im- 
picture in which the comedian~ enacts the wig 3 if a, oe — sang 
escaped convict and it was a laugh from e Lost ord, but failed to impress or 
start to finish. hold the audience with their effort on the last 


STRAND. 


This eurrent week being the celebration of 
the fifth anniversary of the Strand’s opening, 
Managing Director Joseph L. Plunkett has 
developed a bill that is rather befitting the 
birthday atmosphere that is general about the 
house this week. One of the features of the 
bill is the taking of the audiences behind the 
scenes at the house, via the film route, and in- 
troducing all of the executives to them and 
giving them an exposition of the amount of 
labor that there is attached to presenting a 
Strand program to them and the measures 
that are taken for their comfort and safety. 
It contained a comedy touch here and there 
and also a little human interest stuff that 
made it get over. 

The balance of the bill contained the Strand 
Topical Review and a Bray cartoon. The 
“Topics of the Day,” although programed, 
were not shown. The scenic was one of the 
Chester-Outing series which showed cameraing 
through Africa with a number of corking 





The music end of the program comprised ‘SOw Sunday night. Fred. 
the eee. emanrenS eg oo as -~ —_—_—— 
overture, ‘‘Mighty Lak’ Rose,” sung by 
Julia Henry, and the quartette from “Rigo- “CAPTAIN KIDD, JR.” 
letto,”” sung by the Rialto’s mixed four, in- 
cluding Ann Rosner, Mme, Pascova, Martin Mary Mae Tavish. oo secs cccess Mary Pickford 
Brefel and Edoardo Albano. The latter piece Jim Gleason...............Douglas Mac Lean 
scored the triumph of the performance. Angus Mac Tavish........ Spottiswoode Aitken 
Fred. Willie Carleton:.........s..00. Robert Gordon 
oa “be esd exe sDeboaders Winter Hali 
’ Marion Fisher.......... s08y ene Marcia Manon 
“THE MONEY CORRAL.” Seer re eS ey ee ee Victor Potel 
Lem Beason.........-. .eeeeeeWilliam S. Hart OT ee eee eee Mrs. Moore 
Se 365465464045 Ore ree Jane Novak Lem Butterfield........... William Hutcheson 
Carl Bruler.................-Herschel Mayall David Grayson.............. Clarence Geldart 
Gregory Collins....... +++es.-Winter Hall This is the first Mary Pickford-Artcraft 


Janet, Collin’s daughter........Rhea Mitchell 
ROMO TEOGOe cs ccccccsesees Patricia Palmer 

There are a flock of punches in the latest 
Wm. 8. Hart Artcraft release, “The Money 
Corral.”” The picture is a combination of 
Western, underworld and society. It is so ar- 
ranged that the star has every opportunity in 
the world to display his prowess with his 
gun and in horsemanship. The story itself is 
not particularly strong, but the thrills that 
are shot into the action make it. well worth 
while playing. 

The scenes of action are laid in Montana 
where Bill is a cowpuncher and where he 
wins the world’s championship with a six- 
shooter. His skill with the gun gets him an 
offer from a Chicago banker to act as night 
watchman in a bank that has been threatened 
with a hold-up. The result is that he comes 
East, cleans up the crooks, exposes the vil- 
lain and marries the girl. 

In the Western scenes there are a couple: 


production that has been released in about 
six months. It will undoubtedly be the final 
Pickford that will be released by the Art- 
craft. As a whole it is rather a disap- 
pointment. The story isn’t there in picture 
form, the production is cheap and a feature 
production, with Miss Pickford as the star, 
it fails to stand up at anytime. .The only 
amusing touch in the entire picture was the 
parrot that shrieked curses on everybody, and 
these were the only laughs that were forth- 
coming. 

“Capt. Kidd Jr.” was originally produced 
as a play by Cohan & Harris. It was a com- 
edy success. But is will never be that as a 
screen production. 

William D. Taylor directed the production 
and evidently handled what material he had to 
the best advantage. 

The story is simple enough. That of a hoax 
that an aged recluse plays on his grandson. 
There is a chart secreted in an old book of 
adventure by the old man. He leaves this 
to the boy and advises him that a fortune 
awaits him if he will hunt for the treasure. 
The loss of the book with the chart, and the 
scenes there is a corking fight staged in an search for it that follows, as well as the 
underworld section of the burg in which Hart digging up of the farm could have been made 


udles a couple of “coous” in a fashion that an ex ingly laughable picture, but some 
via to the audience with a wallop. The s0- down in the job and the result is 


with the. cowboys riding the buckers, bull- 
dogging and the shooting contest. This section 
alone is full of thrills. Later in the Chicago 


clety stuff ts to the purpose of lightnin at the production does a brodie. 

There is = little comedy here In the supporting cast Douglas MacLean 
stands out as a very pleasing juvenile lead. 
Winter Hall and Marcia Manon as supposed 
heavies scored. Character roles handled by 
Spottiswoode Aitken; Robert Gordon and Vioc- 
tor Potel are well done. 

Of course with the Pickford name the pic- 
ture will do business, but it isn’t a produc- 
tion that is going to be able to play repeats 
anywhere. Pred. 

pee Se 


THE FOLLIES GIRL. 


A Triangle feature in which Olive Thomas 
is starred. Story by W. Carey Wonderly. Jack 
Dillon did the directing. It ie a five-reel ro- 
mance of a soubret who becomes a nurse. The 
’ star taking the part of Doll, a dancer. The 
whole story could be told in two reels. 

Miss Thomas is supported by an intelligent 
cast, apparently well drilled in their parts, 
and the result is a smooth running perform- 
ance. The whole production is worthy of a 
theme with more. backbone and less frothy. 
The settings are in keeping with the subject 
with some interesting and picturesque ex- 
teriors. 

Edward Woodruff, an old millionaire, is 
dying, surrounded by a couple of nephews and 
a vampirish niece who are all praying for his 
end. The old man constantly calls for his 
granddaughter, only child of the favorite 
daughter who, when she lived, had become 
estranged from him. The scheming Nina 
(Claire McDowell) evolves a plan whereby the 
family attorney, Swann, was to produce a 
girl who would be introduced as the grand- 
daughter, and who would inherit the money. 
Then Nina planned to pay the girl handsomely 
for her services and thus to come into pos- 
session of the fortune. 

Doll arrives fresh from the Follies and 
instead of being a frivolous bit of fluff turns 
out to be a womanly young woman, with the 
result, she nurses the old man back to health, 


the picture. 
that ove 


and directed the story together. The suppo 
is excellent with Jane Novak as the star’s lead- 
ing woman. She is pretty to look at and she 
Manages to endow her role with a diffident 
admiration for “the man” that is most ap- 
ling. Herschel Mayall is the heavy and 
nds with a punch. Patricia Palmer, in a 
bit, as a tough dame of the underworid, im- 
pressed with the little that she had to do. 
The photography is exceptional throughout. 
The night scenes are particularly well carried 
out and the production cost must have piled 
up to a certain extent on the piece. It is a 
g00d picture for Hart. Fred. 


GINGER. 


This is a World release in which Violet 
Palmer is. co-starred with Garreth Hughes 
and Paul Everton. It is a five-reel feature. 

“Ginger” tells the story of a young girl who 
Started life as a thief, being brought up in 
the environments, and her father a noted 
Crook. While in the act of robbing a house 
both “Ginger” (Violet Palmer) and her father 
are arrested. The latter is sent to the peni- 
my while the girl is adopted by the 
judge bef 
tenced. 





ore whom she is taken to be sen- 


Under her foster father’s care the heroine 
blossoms out into a beautiful young woman 
and is soon surrounded with suitors. The 
action of the picture is slow at the start, but 
increases in rapidity as the theme ufhwinds, 
until, at the end, when the war scenes come 
on, one becomes interested in the final out- 

6, which is not positively known until 
ost the last scene. 

Some interesting trench scenes, which it is 
announced were obtained by the sanction and 
with the assistance of General Doyen, of the 
Marines, are unusually realistic. The other 
Settings are in keeping with the story. “Gin- 


Ser” has all the appearances of a moderately much to the chagrin of Nina and the other 
program feature. It has been well staged conspirators. There is an amusing little love 
and carefully dirested. ay story running through the picture. 








“THE ETERNAL MAGDALENE.” 


Blijah Bradshaw........ ++ee+-Charles Dalton 
Elizabeth ..... 1 Sa ero Margaret Marsh 
Yo Va'ds 0.00 0e oo exis ches Charles Trowbridge 
DN ek icaen ine 60 sein nd coeges Donald Gallaher 
Mrs. Bradshaw...............+.-Maud Cooling 
ey Ns o'e hee 6 tek O00 n000's Vernon Steele 
The Eternal Magdalene......... Maxine Elliott 


“The Eternal Magdalene.” a Goldwyn five 
reel adaption of the play of similar name, 
features Margaret Marsh surrounded by an ex- 
cellent cast. 

The story has a surprise finish, but to at- 
tain this result the director interpolated one 
small inconsistency. Elijah Bradshaw, a 
straight laced small town banker, prominent 
in reform circles, plans an anti-vice cam- 
paign and engages a famous evangelist to 


crusade. The banker’s daughter has been 
having a secret love affair with a clerk in 
her father’s employ. The father, becoming 


suspicious of the girl’s condition by her ac- 
tions, and the clerk’s request for her hand in 


marriage, forces a confession from her and 
orders her from the house. The girl’s brother 
is informed and threatens to kill her betrayer. 
Then in a dream the father is conducted by 
“The Eternal Magdalene’ and witnesses the 


consequences of his unforgiving harshness. He 
sees his daughter’s baby abandoned at the en- 
trance to a foundling society, his son arrested 
for murdering his sister’s seducer, who is 
waiting on the bread line in the slums of the 


WHAT AM I BID? 


a Re ..-Mae Murray 


gg ee ie Richard Cummings 
MOIDR MIGNON. bi ccs cen eccwe Ralph Graves 
OR I An oe Willard Louis 
Dark Cloud...............-Chief Dark Cloud 
A ES. ry ee ee .John Cook 
Diana Newlands............. Gertrude Astor 
JORR BMICGINDOM, «ssc crececcect Joseph W. Girard 

All lovers of the great out doors will wel- 


come ““‘What Am I Bid,” the latest Universal 
six-reeler featuring Mae Murray. The picture 
was taken around California’s famous resort, 
Lake Tahoe, and ought to be a great draw 
for the hotels in that vicinity. The natural 
beauty of the latter locality is accentuated by 
fine photography, and charms one into dreams 
of vacationing, fishing rods and long, lazy 
days. 

Mae Murray as a hoydenish backwoods child 
of a besotted father is about to be auctioned 





off under an old frontier law intended to pro- 
tect the community against undostrablie char- 
acters, and is saved y the hero, a young 
revenue officer, who is busy for six reels 
thwarting the nefarious schemes of his rival, 
the village saloon keeper, who has bribed her 
father with moonshine liquor to sign an agree- 
ment giving the girl to him. In due time 
the guardian of the government’s interests 
arrests him and his Indian confederate and 
marries the girl, whom he prefers to an Hast- 


ern heiress. 

Miss Murray’s facial interpretation shows 
decided improvement, and she gave an all 
around pleasing performance. 

Ralph Graves as the revenue officer is a 
young man who, if properly exploited, should 
prove another Charlie Ray. His work has the 
Ray appeal, and as an athlete he is in the 
Fairbanks class. A fight scene in a back- 
woods shack where he thwarts ‘ Big Bill” In 
an attempt to kidnap the girl compares favor- 
ably with any of the strenous offerings to 
date. 

Willard Louls as “Big Bill” is the heavy, 
and cops the artistic honors easily. His per- 
formance was a fine piece of sereen work- 
manship, and he gives a masterly performance. 

John McGibbon as the boy's father who is 
determined to marry him to his Eastern ad- 
mirer is inclined to overplay. He is wearing 
a dyed mustache, which looks all wrong in 
contrast to his gray hair. 

Chief Dark Cloud as “Dark Cloud,” Big 
Bill’s scheming side kick, did good work. He 
is a real Indian, and reveals unusual plasticity 
of countenance for a son of the forests. 

Gertrude Astor as the aristocratic Eastern 
miss screens well, and is a bear on appear- 
ance. She handled her two scenes satisfac- 
torily. 

Despite the excellence of the cast, nature 
and the photographer make the appeal. 


city, a house of ill repute raided and the in- 
mates, among them his unfortuate child, 
driven into the streets, etc. He awakes in a 
different frame of mind and is prepared to 
forgive and forget when his son enters with 
the clerk, the parent learns that his fears 
have been exaggerated as they have been 
secretly married. 

The clerk asking for permission to wed his 
own wife, and the girl, accepting the inter- 
pretation obviously made by the father of her 
relations with his employe, without explain- 
a the marriage, are inconsistent. 

arring these discrepancies, the story is well 
told; the work of Miss Marsh, proving her one 
of the most capable exponents of the silent art. 
She has a lovable personality and will surely 
jump into the pictorial limelight. 

Maxine Elliott is “The Eternal Magdalene,” 
and her performance parallels the good werk 
by her in the speaking production. 

The picture has been elaborately produced 
and adequately cast, but the artistry of Mar- 
garet Marsh predominates. Arthur Hopkins 
was the director. 





The Zion Films, Inc., is at work completing 
a series of features written by Sholom S. 
Aleichem, universally styled as the Jewish 
Mark Twain, with “Khavah” being announced 
as the first release. Alice Hastings is starred. 











TO THE 
FOREIGN 


THEATRE MAN 


You can add to your income by dis- 
tributing American-made motion pic- 
ture films throughout your territory. 
—100 per cent. increase in foreign 
sale last year! 


Also carbons and all motion picture accessories 





There is still a splendid opportunity for 
live, responsible distributors in many dis- 
tricts. The facts will be sure to interest you. 












42nd Street, near Broadway, New York 
Paul H, Cromelin, Pres. 
Inter-Ocean Building 
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JBATHING BEAUTIES person 
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IN NO SENSE AWAR-FILM, UTA EXCRUC- 
IATINGLY FUNNY STORY FRAUGHT WITH 

SHARPEST SATIRE, ILLUMINATED BY CLEVER 
TRAVESTY AND RENDERED HILARIOUS BY 
BURLESQUERIES SUCH AS ONLY MACK 
SENNETT CAN FiX UPON THE FLEETING 
VISION OF THE SCREENED PLAY 
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It was a slow moving bill at the Pal- 
ace Monday afternoon with no one 
seeming to particularly strike the 
fancy of the indifferent audience. 


Regina Connelli (Gibson and Con- 
nelli) was the first woman to appear 
(No..3). Whether the fact that their 
name was not on program was the 
cause or not, she ran through the first 
part of the sketch like a rank amateur. 
Perhaps her big red hat worried her, 
too—it was not very “bridy” to be sure, 
and she worked far better after she 


donned an orchid georgette negligee, 
its wide sleeves and skirt edged with 
white silk fringe. 

Ann Cody’s trunk evidently did not 


arrive and she appeared throughout 
the Orth and Cody act in a dark suit, 
neat brown turban and leather ties. 

Mile. Dazie flashed a new costume 
of black and white squares of iri- 
descents. A black lace frill answered 
for bloomers ard a spangled cape fell 
from the neck at back. By getting off 
her toes at the finale of the act, slows 
it up perceptibly—Dazie off her toes 
looses personality and applause. 

Sadie Burt in the same wardrobe as 
reviewed recently, but seeming to have 
gained something greater than clothes 
can deliver, demonstrated admirably, 
with the assistance of George Whiting, 
“the art of song delivery.” It was not 
a regular Palace attendance Monday, 
and that they did not know Eva Tan- 
guay was evidenced from the start. 
They took her seriously until she sang 
a number kidding herself, then they 
sort of warmed up. Slightly stouter, 
hair a shade darker and with costumes 
quite as eccentric,. she is still, how- 
ever, the same Eva Tanguay New 
Yorkers have always paid to go and 
see. Her costumes ran from an ostrich 
combination of pink, dark brown and 
great white willow plumes to a won- 
derful affair that made her look like a 
great lilac bush in full bloom. A pearl 
covered foundation and loose strands 
falling from the arms might have been 
likened to dew drops. A peculiar gold 
metal cloth had tiny sleeves and sash 
of blue and gold brocade and a white 
union suit was hung heavily with loose 
crystal beads. The most novel outfit, 
however, was entirely of paper cur- 
rency—the skirt inverted as it were 
a tiny tunic falling about her still 
slender hips and headdress of the 
“long green” was made up in the shape 
of a boat. 


Nana Sterling showed a leaning to- 
ward Hibernian colors at the River- 
side by wearing two costumes of green. 
The last, a sort or arsenate shade, was 
a particularly cheeky little scolloped 
affair. Both were quite becoming to 
the fair gymnastic beauty. Evelyn 
Keller, another pretty blond on the 
bill, also wore a green frock, and Maud 
Lambert exhibited a green and silver 
one. The entire company (12) of 
“Hands Across the Sea” featured Irish 
costumes. The Lovenberg Girls, of 
the latter act, looked specially well as 
colleens in white puff polonaise, over 
white petticoats trimmed with green 
ribbon frills. White poke bonnets 
were adorned with the same ribbon 
and emerald socks were worn. The 
finale of this act, which seemed en- 
tirely too long (perhaps because it 
followed the long Liberty Loan ap- 
peal), showed the entire cast in in- 
ternational costumes, Japan, Cuba, 
Serbia, Belgium, Italy, England, France 
and America, the Lovenberg girls rep- 
resenting America and France in 
French blue and khaki satin uniforms. 
The act opened with them all in Si- 
cilian peasant dress. 


—_—— 


Bessie Love in “The Yankee Prin- 
cess” runs the gauntlet of attire from 


her father’s pants, school girl ging- 
hams, fussy party dresses, etc., to a 
properly frocked young woman of 
prominence. She looked exceedingly 
girlish at the “pie eating age” in the 
ginghams, and had a couple good 
scenes in the kitchen with Lydia Yea- 


tility of talent. 





mans Titus playing. the Irish cook. individual appeal. 























Paramount-}\4Nie 











Flags 











Comedies 

















EVERYBODY SAYS, “GREAT 


in popularity with each release. “The 

Last Bottle’ won thousands of new ad- 
mirers. “Beresford of the Baboons” won as 
many more. “Welcome Little Stranger,” the 
newest one, will surpass them all. 


Pit poputarity, with, “Comedies increase 


Exhibitors say: 


Birmingham, Ala.—“Very good. With a Paramount 
feature and a news weekly, they make an ideal pro- 
gram.” 

Denver, Colo—“We certainly need them to offset 
and to break the monotony of the rough stuff.” 

West Brook, Maine—“These are very pleasing and 
a relief from other comedies being marketed.” 

Kalamazoo, Mich.—“Very good, especially to the 
better class of people; they are very enjoyable.” 

Duluth, Minn.—“‘Seem to strike a new vein of 
humor. Their discontinuance would be a positive loss 
to the Paramount program.” 

M. E. Mark, Prop., Strand Theatre, N. Y. City— 
“Flagg’s ‘INDEPENDENCE B’GOSH’ a great comedy, 
as good if not better than any comedy the Strand 
has ever run, featured at all our Strand Theatres.” 
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7s, ADOLPH ZUKOR Pres. JESSE L. LASKY Vice Pros CECIL B.DE MILLE Director Genera 
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a 
She was alse attractive in moter tegs, less and expressionless as it is POSsible 
but Miss Love has made her appeal in for a good looking young woman to 
the past on “looks” and evidently is be. A large straw picture hat faced 
giving her most sincere efforts to with satin with great long streamer; 
character presentation—each new re- worn with a lace and lingerie summer 
lease seeming to show a wider versa- gown made a fetching picture topped 

with Miss Fischer’s pretty head— a 

In “A Regular Fellow,” by Taylor standing at the door of a limousing | ™” 

Holmes, Millicent Fischer is as pretty Another becoming chapeau had a short The 

and clever as necessary for a Holmes brim wreathed with poppies and wag | met" 

leading woman, but would not travel accompanied with a long cape, nutrig ol 

far if she were expected to make an trimmed. A _ villianess and maideg at L- 

She is about as list- aunt were appropriately gowned. 
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PICTURES!” ea =" 


The Press Praises 

Syracuse, N. Y. Journal—“They 
are a sure cure for the meanest 
grouch or worst case of blues in 
Syracuse.” 


Exhibitors’ Trade Review—“Plenty 
of satirical fun in these comedies. 
They rank with the best.” 


Moving Picture World—“Their humor is continuous 
and full-flavored and they are excellently played.” 

Exhibitors’ Trade Review—*“ ‘One Every Minute’ pro- 
vided all the laughs necessary for any program.” 


Nashua, New Hampshire, Telegraph—“ ‘TELL THAT 
TO THE MARINES’ is one of the most captivating 
comedies ever produced anywhere.” 


New York Tribune—‘‘PERFECTLY FIENDISH 
FLANAGAN’ is the most refreshing funny picture seen 
on the screen in many moons.” 


Detroit, Mich. Free Press—“James Montgomery 
—— comedy, ‘INDEPENDENCE B’GOSH,’ is delicious 
un.” 


“Wid’s”—“James Montgomery Flagg promises to be 
listed among such notable comedians as Mark Twain 
and George Ade, judging from the hit his screen 
comedies score.” 
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COAST PICTURE NEWS 


By GUY PRIOR. 





hae Los Angeles, April 21. 
1eaq— ail C in is back from Frisco. 
lousine 
a short The pec tee gh J Brunton now have an or- 
nd way} @ere  ® : 

nutrig ols 
maiden } at L 


-d 








Ison has joined the comedy outfit 





Jimmy Bose, “Bubbles,” is the new comedian 
ws Ft the Burbank. 





Margaret Copeland and H. Martin Bert were 
married a short time ago. 





Thompson Buchanan, Kentucky playwright, 
pas joined the staff at Goldwyn. . 





Isadore Bernstein, manager of the National 
studio, has returned from New York. 





\ Aronson, Walthall’s manager, has 
reles to stay. He has opened 


nce 





Mr. ai Mrs. ‘1 Browning—he’s the “U” 
director— were in San Francisco on their 
honeymoon anniversary. 





Francis Ford, now a director, has started 
Harry Carey, the rough-rider, is back in Los 
Angeles after a tour of the larger cities 
where he made personal appearances. 





Malcolm Boylan, formerly in the publicity 
department of the Universal, has returned 
from the army. 




































Ora Carew -has finished her first picture 
io be made with her own company. It is en- 
titled, “A Man’s House.” 





May Allison worked ail day Monday, and 
all of that night, and then motored to Fresno 
to dance with the mayor. 





Stanley Hart has resigned as publicity man 
for J. A. Quinn. When last heard from he 
was in Arizona with a “rep” show. 





Bdith Roberts, formerly with Universal, 
to L-Ko and will be starred with the 
ny that Fred Fishback is directing. 





Work has been started on a new stage at 
Culver City. This is the third one for Tom 
Ince to construct. 





David Butler has been engaged to appear 
as the Smiling Sheriff in support of Dorothy 
Gish, 





H, H. Van Loan has just finished a new 
tory for Tom Mix. It is entitled, “‘Consort 
of the Damned.” 





Charles Bay and Co. have returned from 
$an Francisco where they made scenes for his 
next picture. 





T. L. Tally left last week for the annual 
of the First National Exhibitors’ 
Cireuit in New York. 


Seymour Tally went to Ventura last week 
‘0? some trout, got ’em, came back and had 
fish stories to tell! 








“A Nameless Story” is the name of the 
production for Frank Keenan. Work 
i being done on it at the present time. 





York on the first episode of his new serial, 
the action of which takes place on a small 
island off the Mexican coast. 

















uous Elinor Freid is paid just for sitting in a 
fe comfortable chair and looking at moving pic- 
pro- She is the official critic at Universal 
HAT 5 eetest Stanley, of ithe Katherine MacDonald 
j pany, is now making propaganda film for 
ating the Government. 
’ Alice Lake, who quit the slapstick to go in- 
DISH the dramatic end of the game, is now with 
seen Hale Hamilton after making three pictures 
with Bert Lytell. 
mery Al Jennings, famous ex-outlaw, says that 
cious te has been asked to write a history of his 
life, for a big publishing house to issue in 
form. 

o be . 
‘wain Mme. Nazimova has left for New York with 
-reen R Tse Bryant, her director-husband, and 
hard A. Rowland. While there she will 
‘ect several new plays that are to be pro- 

fice the neor futures 

onst ~_- 

William Yorg e1 has purchased a new 
ff Pr, and |, learn ing » it himeelf hie 
that he has new before realized that 
there were so many telegraph poles along (bs 





Ruth s. Allan, head of the manuscript ss'» 
fpartment of the Palmer Photoplay corpora- 
i has returned from a business trip te 

York, where she closed negotiatiens with 
Neral authors and playwrights. 





Here's record that any direetor might 
argoud of. James Young has made 50 pic- 
P) Starring Earle Williams. In these days 

Deramental stars (and directors) # ie 








not an easy thing for any two people to stay 
together for that length of time. 





Dave Thompson says that if you keep a 
thing long enough that some use will always 
come for it. In proving this he kept a large 
box of candy on his desk, out at Metro, for 
three months, and finally they wanted a 
box of candy fof a man to eat during a pic- 
ture. He gave up and quoted the above. 





D. J. Grauman lost a bet the other day 
when he refused to go with Sid and Charlie 
Chaplin on the maiden trip of the Chaplin 
Air Service from San Pedro to Catalina. 
However, the money is to come back into the 
family as Sid Grauman has agreed to take 
the flight. 





E. Richard Schayer, scenario writer, is a 


War veteran. Me went te England in 1914 
as a eerrespendent, but was not allewed te 

te the frent. He then enlisted in the B. 
¥., got into active serviee and sent out his 
first stery from the front-line trenehes. 





Ruth Roland’s teeth are certainly pleasing to 
look upon and they don’t look as though she 
was bothered with the toothache very fre- 
quently, but the other night she had a little 
mix-up with a wisdom tooth and told several 
of her friends that, “all night long a little 
demon sat on that tooth with the Washington 
monument in his lap, and. every stone on it 
was a jazz band. 


ALICE BRADY’S MANAGEMENT. 


Alice Brady, whose contract with 
Select has expired, will go abroad for 
a vacation this summer. When she re- 
turns, so far as pictures are concerned, 
Miss Brady will be under the manage- 
ment of H. Whitman Bennett and the 
Famous players. 





DWAN SIGNS WITH MAYFLOWER. 


Allan Dwan has signed a year’s con- 
tract with the Mayflower Film Corpo- 
ration, which carries with it an option 
for an additional year, to direct four 
or five big special film productions, to 
cost not less than $150,000 and with 
carte blanche to spend as much as 


$300,000 on any of the productions he 
sees fit. 

In addition to a large salary, Dwan 
is to receive a percentage of the 
profits. 





Bimberg After the West End. 

B. K. Bimberg is negotiating for the 
lease of Marcus Loew’s West End The- 
atre, Mr. Loew’s lease expiring Sep- 
tember l. 
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- CRANDALL'S 


Entire Chain of 


- WASHINGTON, D.C. 
™ Theatres Books the 


HARRY RAVER 


presentation of 


AUGUSTUS THOMAS’ 


Famous Stage Success 


As A 
Man 





Thinks 


Starring ’ 


LEAH BAIRD 


The Picture Girl Beautiful 
Directed by GEORGE IRVING 








What Wid'’s Says About This Picture: 








“There is no danger of your going too strong in boosting ‘As A Man Thinks," for it will heck up 
It does justice to the powerful original play and offers a theme for 


about anything you say 
discussion which is apt to start folks talking after they have seen the picture 


T would 


figure on running this for extra time, thereby profiting by word of mouth advertising which 
the picture is sure to receive.” 


And the New York Telegraph says: “‘As A Man Thinks’ has all the earmarks of an Al box- 
office success.” And the Exhibitors’ Trade Review predicts: “"As A Man Thinks’ will un- 
dowbtedly go over big and attract considerable extra money into the box-office of every 


theatre that shows it.” 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
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EXHIBITORS TO REFUSE DATES 
FOR ALL SALACIOUS PICTURES 





New York Exhibitors to Insist on Clean Films. Will So Notify 
Producers. Effectiveness of Organizatiqn in Legisla- 
tion Fight Responsible. Will Also Forbid Mem- 
bers Displaying Lurid Titles. Membership 
Almost 100 Per Cent. 





“Clean pictures or no dates” is about 
what the producers of motion picture 
productions are going to be told by 
the organized exhibitors of New York 
State. When it is taken into consid- 
eration that the 1,200 picture theatrés 
in this state constitute almost 16 per 
cent. of all of the theatres in the coun- 
try, it can readily be seen that the 
ultimatium is one that will have to be 
given serious consideration on the 
part of those that are turning out ythe 
features for the market. 


The exhibitors of New York have 
discovered within the last few weeks 
what they are able to do through or- 
ganization. It has been brought home 
to them that they have succeeded in 
obtaining legislation in this state 
through the fact that they were or- 
ganized after the manufacturers and 
producers had failed to impress the 
lawmakers. They were responsible for 
the bill just passed permitting Sunday 
pictures in this state and also for the 
shelving of the proposed censorship 
bill; The latter measure had been read 
in the Senate for the third time and 
was ready to be passed. The producers 
got on the ground and tried to kill 
it, even going so far as to state that 
they would rather have the censorship 
measure killed than to have the Sunday 
bill pass. They were informed that 
they would have to see the exhibiting 
organization and it was perhaps pos- 
sible that something might be done. 
When the word was passed the cen- 
sorship measure was railroaded back 
nio committee to be permited to die 
there 

This and other incidents in Aibany 
the politicians think of their power 
and the, exhibitors are going to repay 
the legiblators by beginning to clean 
house at home. Therefore there is to 
be a measure passed in the state ex- 
ecutive committee within the next ten 
days which will inform all of the pro- 
ducers of pictures that the exhibitors 
are determined not to play any sugges- 
tive or salacious productions. No more 
will the flamboyant “seven veil” thing 
and other heavy vamp stuff find favor 
with them. They have won Sundays 
and they intend to keep them and if 
playing clean pictures will do the trick, 
they are going to stick to clean films. 

An incident of the almost losing out 
of the Sunday bill came in Albany on 
the day before the bill was to come 
up. A certain picture house there 
played a picture of a Bibical theme 
which contained the “seven veils” and 
on the day that the bill came up 280 
letters ‘poured into the law makers 

-arding that particular production. 

ntally the exhibitors are going 
on their own clan as well as 
‘ucers. No exhibitor will be 
to handle a picture and place 
ig title of a lurid nature in 
s house to attract patron- 
1 suggesting that the pic- 
salacious nature. One in- 
is was brought up where 
nlayed “The Spreading 
‘¢ in addition to the 
“& More Modern 

a 
‘vided into 
argani- 
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number as there are senatorial districts 
in the state. The organization now 
holds 100 per cent. membership in 
Rochester, ) Utica, Buffalo, 
Troy, Ithica, Elmira, Auburn and A\l- 
bany. There are a number of other 
towns with an average of 80 per cent. 
in membership. The total number of 
theatres now represented in the or- 
ganization is almost 800 out of the 1,- 
200 in the state and the organizers be- 
lieve that they will have the state 
solid by about 6 months. 


ARRESTED FOR TAX LAPSE. 


Louisville, April 23. 

An arrest was made here last week 
for failure to pay the Government tax 
on admissions, from Dec. 1 to March 
1. Amount involved, $750. 

C. E. Burch with a picture house at 
Franklin, Ky., was the person arrested. 
The Collector at Owensboro made the 
charge. Burch was taken into custody 
but released on bail, after settling the 
full amount of his indebtedness. 


NO ADOLFI-DAVIS COMBINE. 


Juhn Adolfi states that the proposed 
combination of the interests of he and 
W. D. Davis: has not been consum- 
mated. Mr. Adolfi has several proposi- 
tions under consideration and will 
make an announcement within the next 
fortnight. 


Syracuse, 


Arbuckle in Baseball. 
Los Angeles, April 23. 
Roscoe Arbuckle is buying_a large 
. of steck in the Vernon Baseball 


7 
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STAR DIRECTORS SCARCE. 


Ralph Ince’s refusal of a $35,000 an- 
nual salary from the Select last| Monday 
with a come-back offer from the direc- 
tor to turn out 10 pictures a year at 
$100,000 yearly wages, indicates the 
straits the top notch film manufactur- 
ers are in just now to get producing 
directors whose past performances 
practically assure comparatively safe 
first market material. 

With a film-directing field estimated 
at 50 odd members, but from seven to 
10 of these are rated by the big manu- 
facturers as in the first class. Not one 
of. these top-notchers is at present avail- 
able, the offer to Ince cutting into a 
contract under which he is again pro- 
ducing for the Vitagraph. 

Some very able producing directors 
are in the market, men who prefer to 
command a maximum weekly income 
for separate jobs than to take a year’s 
sum that would necessarily ratio con- 
siderably less. 

A few of these wild-catters insist 
upon $1,000 per week for a given period 
for their services, while others may be 
had at figures between that and $250. 

The present directors’ situation shows 
a wages hop of more than 100% within 
five years. Harking back further, the 
contrast is more marked, the back rec- 
ords showing Thomas Ince getting 
$250 and a small interest; Mack Sennet 
$125, James Kirkland $125 for acting 
and directing, Jack Adolfi $25 per for 
acting only, Edgar Lewis less than $100, 
and Marshall (“Mickie”) Neilan rated 
similarly, with D. W. Griffith forging-to 
the high spot after beginning quite as 
modest. Most of the directors named 
are now in the $100,000 class. 


F. P. to Distribute Briggs Cartoons. 


Famous Players-Lasky has*® secured 
the distribution ‘rights, starting next 
September, to the world for the Briggs 
Cartoons, based on the famous car- 
toons made by Briggs and published 
in 125 newspapers throughout the coun- 
try. 

The one reelers have been tried 
out for the past.~two weeks at the 
Strand, New York, and have met with 
such success that there has been active 
competition to secure them for general 
release. 

















KAY LAURELL 


Kay Laurell’s meteoric rise to near-stardom in the film world has been the talk of the 
motion picture colony in Los Angeles. 

Miss Laurell played the lead in Rex Beach’s “THE BRAND,” having attracted the attention 
ef the famous writer while she was appearing in a bit at the Goldwyn studios on the Coast; 
and her performanee in that picture was aeclaimed as ene of the really big achievements 
the screen has shown of late. 

Following this suceess, Miss Laurell obtained the leading rele eppesite Wallace Reid in 
a picture not yet released and only just completed. 

The young actress is now in New York where she has under eensideratien several offers 
te create her first star role. . - 


wrest iemenamnsiiabitaemmeanianies 


OPPOSE LOAN PICTURES. 
Philadelphia, April 23, 

The Victory Loan motion picture 
“The Price of Peace,” will be shown in 
moving picture houses throughout the 
city next Sunday night, despite the 
protest of Sabbatarians. A vigorous 
fight against the showing of the pic. 
fure has been going on for more than 
a week and became so bitter that the 
church people announced that if the 
picture was shown on Sunday, the 
churches arrayed against the move. 
ment would take no part in the fifth 
loan drive. 

The Rev. Thomas T. Mutchler, sec. 


retary of the Philadelphia Sabbath Ag. | 


sociation finally appealed to Secretary 
Glass, of the United States Treasury, 
when he was refused aid by the local 
Victory Loan Committee, and Secre. 
tary Glass notified the church people 
that the Department had no intention 
of interfering with local committees, 
which were the best able to judge 
what shall be done. The local Loan 
Committee and officials of the Federal 
Reserve Bank are supporting the The. 
atrical Managers’ Association, who 
planned the Sunday shows. No admis. 
sion will be charged at any of the 
theatres, but there will be speakers in 
aid of the loan. The picture was shown 
Easter Sunday night at the Majestic, 
Kensington, and drew a packed house, 
The church people have been trying 
to gain public support in their fight, 
claiming that the picture people were 
using the Victory Loan simply as an 
excuse to gain popular favor for Sun- 
day picture shows, provided for in the 
Rorke bill, recently presented before 
the State Legislature and defeated. 
“The Price of Peace” is a combina- 
tion film, showing s6me of the scenes 
and incidents of the war which were 
shown in “Under Four Flags” and 
“Four Years With Pershing.” Many 
new scenes, however, are shown, some 
of which have never been permitted to 
be used on the screen during the*war. 
At a private showing given at the Stan-’ 
ley Theatre = week ago, the picture 
made a stromg impression on a capa- 
city audience and undobutedly is a 
strong appeal for the new Loan. 


GRIFFITH GOING TO EUROPE. 


Los Angeles, April 23. 
D. W. Griffith leaves here May 10 
for New York, from which city he will 
sail for Europe to make several new 
pictures. He will visit France, Bel- 
gium, Italy and posibiy Russia. 
While abroad Mr. Griffith will ar- 
range for the showings of films. 


VERDICT AGAINST WORLD FILMS. 

Virginia Tyler Hudson last week ‘was 
awarded a verdict of $1,600 against the 
World Film Corporation_in the Appel 
late Division of the Supreme Court. 

At the time of the reorganization 
of the film concern in 1918, when Wille 
“iam A. Brady retired, Miss Hudson 
was in charge of the scenario depart: 
ment at $100 a week under a years 
contract. The agreement still had 19 
weeks to run when she was release 
She sued for $1,900 and received a ver 
dict with costs in the City Court. 
appeal the verdict was affirmed in the 
Supreme Court, when the World Film 
again appealed to the Appellate Divi- 
sion, which reduced the verdict by 
$300 because of three weeks spent by 
Miss Hudson in a local hospital. 

Issac _B. Reinhardt was the attorney 
for Miss Hudson. 





Dinner for Successful Promoters. 

The exhibitors of Greater New York 
are going to tender a dinner to Sydney 
S. Cohen, Samuel Berman and Charles 
O’Reilly, the trio whose work on be 
half of the Sunday openjng campaign 
in Albany is believed to be respom 
sible for the favorable legislation. 

A committee is now making plang 
for the affair, which will probably dé 
held at the Hotel Commodore. 
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PLANNED FOR HIP THIS SUMMER 





Sol. Lesser, California Picture Man, to Invade New York City 
with “Yankee Doodle in Berlin” Comedy and Entire 
Sennett Company. The Famous Bathing Beauties 
of the West Coast to Be Brought East for Big 
Tank Scene. 





Sol Lesser, of San Francisco, dis- 
tributor-extraordinary,. has, as every- 
body knows by now, obtained the 
*-ited States and Canadian rights to 

“annett five reel photoplay 
le in Berlin.” New York 
initial showing of the 
ther unusual trimmings. 

Lesser hopped off the Century Wed- 
nesday morning with his family and 
rew Eastern manager Dana Hayes. 
Lesser immediately started arrange- 


ments to gain possession of our own 
only Hippodrome for the summer 


' months following the current “Every- 


thing” spectacle, the intention being 
to squander some $30,000 upon an 
elaborate conjunction of motion pho- 
tography and living participants of 
Mack Sennett’s “notorious” California 
studio. Sennett who is in San Fran- 
cisco, was wired to join in this re- 
sistless attack upon susceptible Man- 
ee and his answer disclosed de- 
light. 

“Yankee Doodle in Berlin” with all 
the Sennett farceurs assembled in one 
cast—Charlie Murray, Ford Sterling, 
Benj. Turpin, Chester Conklin, Marie 
Prevost and Bothwell Brown, will be 
+ the program. 

This double attraction of pictures 
and living stars will set a new. stand- 
ard for motion picture presentation 
here and the other large Eastern cities 
where it will be possible in turn. 

_ The idea is to employ a new wave 
_¢fiect for the bathing girls and also 
employ the huge tank for sensational 


ond fancy diving, with the comedians — 


‘Sir talents for the presenta- 
"Ny written farce. The 

ent 4-- to occupy a 

‘w presented twice 

ging from 25 cents 


wot 


ORGANIZING M. P. F. OF A. 
Los Angeles, April 23. 


The new association of picture pro- 
fessions, for ’the relief and protective 
purposes, is now in process of organi- 
ation. A constitution, by-laws and 
charter are now being drafted and 
wil soon be ready to submit to a 
Meeting of founders and charter mem- 
bers for adoption and election of of- 
ers. 
The constitution to be submitted 
will provide for the following classes 
of members: Founders, the fee for 
Which will be $500, carrying with it 
¢ membership; charter and life 
Members, the fee for which will be 
“WW; active members with annual 
ts of $2, and honorary members 
With annual dues of $5. 
he first meeting of founders and 
Charter members, as provided in the 
: sed constitution, will elect a 
d of seven directors or trustees, 
pa will he the custodians ef the fund 
~ far terms a. three 
yse elected at 
will be chosen: 
, two for two 
‘e year, se that 
it twe directers 


his erganizatien 


A home for indigent members of the 
professions, especially the aged and 
disabled, said home to be established 
at first on a modest scale, but sus- 
ceptible of enlargement. 

A relief and loan fund for cases of 
urgent necessity. 

A welfare committee, which, among 
other things, shall take steps to dis- 
courage unqualified persons from 
seeking employment in motion pic- 
tures. 

A medical board, whose services 
shall be available in urgent and worthy 
cases. , 

A legal aid staff, to whom members 
of the professions without”means may 
be referred for legal protection. 

A protective committee by whom 
matters affecting the profession as a 
whole may be handled. 

Among other activities will be com- 
mittees on publication, entertainment 
and fmance. , 

There will be no salaries paid to 
officers of the organization. 

It is intended that picture profes- 
sions shall be construed to mean ac- 
tors, directors, assistant directors, 
scenario writers and editors, art and 
technical directors, film and title edi- 
tors, camera men, publicity writers 
and producing officials. 

Mary Pickford, D. W. Griffith, Dus- 
tin Farnum, Douglas Fairbanks, Will- 
iam S. Hart and Mack Sennett imme- 
diately subscribed $500 apiece to start 
the fund and many others have signi- 
fied their co-operation. 

The new association will be mod- 
elied somewhat after the Actors’ Fund 
of America, and will be known as the 
Motion Picture Fund of. America. Its 
headquarters will be in Los Angeles. 


EXHIBITORS BAR TRADE REVIEW 
Rochester, April 23. 

The local representation here of the 
organized body of Motion Picture RH 
hibitors of New York State, which is 
100 per cent. in this town, have all can- 
celed their subscriptions to the “Ex- 
hibitors’ Trade Review.” The cancela< 
tion came as the result of a meeting 
which was held immediately after the 
return here of those who represented 
Monroe County in the Albany fight for 
Sunday pictures. 

The exhibitors state that the pub- 
lication, which, while supposedly de- 
voted entirely to their interests and 
welfare, failed to give them support 
and recognition of an adequate nature 
in this fight. 


Billy Gibson Will Star in Pictere.- 

Billy Gibson, of the Cohan & Harris 
staff; who returned from the war minus 
a leg, is to become a picture actor. 
Augustus Thomas has written a photo- 
play for him, in which he will be 
starred in association with Leah Baird 
in a propaganda feature entitled “The 
Volcano.” Harry Raver will make the 


-production, which will be released by 


the Hodkinson Co. 

Arthur Hopkins has, it is understood, 
promised to produce in on the legitim- 
ate stage later. 


: Otve Thomas Indisposed. 

Olive Tiomas, whe arrived from the 
coast Motiay, has been se seriously 
indisposed ince that her friends are 
werried abo¢ her. 


— _ BUY BONDS 
~1T COMBINED FILM AND SPECTACLE 








ZENA KEEFE WINS SUIT. 


Zena Keefe, picture star, recovered 
judgment for over $4,000 in her suit 
for breach of contract brought against 
the Arden Photoplays, Inc. 

The complaint, to which the de- 
fendant, through Attorney Dudley 
Field Malone, answered with a gen- 
eral denial, alleged that both parties 
contracted last July 20th, whereby 
Miss Keefe was to receive $5,000 as 
remuneration for six weeks’ services 
for the Arden. 

Miss Keefe alleges that she worked 
two months, from August 1 to Octo- 
ber 1, completing a film, “The Chal- 
lenge Accepted,” for which she re- 
ceived but $1,500, leaving a sum of 
$3,500 still due her. A second cause 
of action alleged that she lent $440 
to the defendant on Sept. 24 last with 
the agreement to get it back on Oct. 
2 with interest, which was not ful- 
filled. 

The,sum total of her damage claim 
amounted to $3,940 with interest, which 
was granted her in Part II of the Su- 
preme Court, Justice Greenbaum pre- 
siding. 


RAISING MEMBERSHIP COST. 


The United Picture Theatres of 
America, Inc., is to raise the cost of 
membership admission to exhibitors on 
or before June 1. At that time the 
price will be $350 instead of $250, where 
it now stands. 

The reason is that the organization 
has now exceeded the total of member- 
ship set to place it on a basis where 
it would be able to handle all produc- 
tions contracted for on a cost plus ex- 
pense plan. To do this 2,300 theatres 
were required to hold membership in 
the United. Last week the official lists 
of the United showed that there were 
2,371 theatres holding membership in 
the organization. 


PUBLICITY SUGGESTION REBUKED. 


Secretary of Labor, Francis J. Wil- 
son’s ire has been greatly aroused by 
the advertisement in a picture trade 
weekly sponsored by a film producing 
company, which urges the exhibitors 
of the film, “Bolshevism On Trial,” to 
put up red flags and hire soldiers to 
tear them down. This publicity stunt 
is aimed to attract patronage. The ad- 
vertisement describes the feature, 
based on Thomas Dixon’s novel, “Com- 
rades,” as an “exposure of Socialism 
and Bolshevism.” 

The secretary has urged the local 
authorities, as well as the Department 
of Justice and the Post Office Dept., 
to take all possible legal action against 
the execution of the stunt. 


WANT WESTERNS ON CONTINENT. 


The demand from Europe for west- 
ern pictures has increased as far as the 
continent itself is concerned. In the 
United Kingdom, however, there has 
been a falling off in the demand. Late 
reports from abroad show that the 
English market is going in rather 
war for society drama and problem 
stuff. 


FILM PALACE IN CHICAGO. 
Chicago, April 23. 
A building for storage and distribu- 
tion of film, exclusively, will be built 
at Ninth street and Wabash avenue, 
to cost $1,200,000. It will be finished 
by July 1, 1920, when the new ordi- 
nance goes into effect prohibiting 
keeping of films overnight anywhere 
in the “loop.” All companies have 
signed for space. On the roof will 
be a projection room seating 400. Ber- 
lin and Sivern have the construction 
contract. 


Lee Ochs Back This Week. 

Lee Ochs, ef the United Theatres, 
returns to New Yerk this week, after 
a 3 months’ trip acress the ceuntry in 
the interests ef the circuit. ° 


FIVE NEW PHILLY HOUSES. 
Philadelphia, April 23. 

The announcement of plans to erect 
six new theatres in this city, five of 
which are to be devoted to pictures 
and one with a combination policy of 
pictures and vaudeville at “pop” prices, 
created a considerable stir in the 
amusement center the past week. The 
six houses are to reach an aggregate 
of almost $5,000,000. One will be part 
of a mammoth amusement enterprise 
representing an outlay of almost $3,- 
000,000, while another will cost about 
$1,000,000 for the theatre alone. There 
has been a tremendous increase in real 
estate business here for several 
months, property in some cases reach- 
ing treble the amount of its value one 
year ago. 

The erection of the various theatres, 
however, in different sections of the 
city created so much interest in amuse- 
ment and real estate circles, that local 
papers caried front page stories on the 
importance of the enterprises and what 
it meant to this city as a theatrical 
center. 


The most important of the an- 
nouncements was made by Joseph E. 
Cohen, who operates the Allegheny, in 
the Kensington district and devoted 
to vaudeville and pictures. Mr. Cohen 
has purchased the former site of Con- 
vention Hall at Broad street and Alle- 
gheny avenue and will erect the larg- 
est theatre in Amarica devoted to pic- 
tures and vaudeville. It will seat 5,000 
persons. On the same site will also 
be constructed a six story apartment 
house to accommodate 500 persons, a 
dance hall with a capacity of 3,000 and 
a row of 18 stores. The Allegheny, 
operated by Mr. Cohen at the present 
time, is the largest picture-vaudeville 
house in the city, seating 4,000 persons. 

Associated with Mr. Cohen are, Max 
Herzberg, Samuel Stern, Emanual 
Rosenberg and Mr. Cohen’s brother, 
Harry, all real estate operators of this 
city. 

It was announced by the Stanley Co. 
it would begin work on the new Stan- 
ley Theatre to be erected at Nine- 
teenth and Market streets. This will 
be built on a lot, which alone cost 
$600,000. Jules Mastbaum, president of 
the Stanley Co. said that no expense 
would be spared in making the new 
house the most beautiful picture thea- 
tre in the world and that it would 
reach a cost of over $1,000,000. It will 
seat 4,000. 

The Stanley Co. will also erect a 
theatre at 52nd and Chestnut, just be- 
low the Nixon and another on Market 
street beween Seventh and Eighth, al- 
most “adjoining the Victoria, that will 
seat 2,000. 

The other two houses will be built in 
Frankford and Germantown, both sub- 
urban districts of the city and the cost 
of the two will be about $350,000. The 
theatre in Frankford will be located 
at Frankford avenue and Oxford lane. 
It will have a seating capacity of 2,500 
and cost $150,000, one of the features 
being a $25,000 pipe organ. The house 
will be built by William Friehofer, the 
baker, who is also largely interested in 
several picture theatres and the Nixon, 
with F. G. Nixon-Nirdlinger. 

The other house will be located at 
Germantown avenue and Lehigh avenue 
and it will have a seating capacity of 
3,500. It will cover an area of 20,000 
square feet. The owner of this house 
has not been made public, but H. Childs 
Hogans, architect for the Frankford 
house is also drawing plans for the 
one on Germantown avenue. 


Delay in Making Jess Willard Film. 

Harry Revier has been delayed in 
the making of the Jess Willard film 
feature, which is to be made in and 
around Chicago, through the illness of 
the wife ef Stuart Holmes. Holmes 
was engaged as an important member 
ef the cast, but was compelled to ac- 
company his wife to Saranac Lake. 








FIRST NATIONAL AND SELECT 
HOLD ANNUAL MEETING HERE 





Town Packed with Picture Folk. Many Rumors Flying. 
Charles Ray and Marshall Neilan Going with First 


National. 


Strand Complete Program Discussed. 
Constance Talmadge Leaves Select. 


Other 


Select Changes. 





The First National Exhibitors’ Cir- 
cuit held its second annual meeting 
of directors and the first of its ex- 
change heads at the Hotel Astor this 
week. At the same time the Lewis 
J. Selznick sales force held their an- 
nual convention at the same hotel. 
The result was that the lobby was at 
all times overcrowded with celluloid 


men and the smallest amount dis- 
cussed was $10,000,000. Tuesday a mere 
steel magnate walked into the hotel 
by mistake and in casual conversation 
mentioned a piking million dollars. 
He was ejected as a non-member. 

The First National members began 
to gather Sunday and the meetings got 
underway Monday. The promise that 
several interesting <dannouncements 
might be forthcoming were borne out 
the first day when it was stated that 
there would be eight Marshall Neilan 
directed specials issued during the 
next year. This was followed with 
the story that the directors had under 
consideration the issuing of a Strand 
program, to be compiled by Jos. L. 
Plunkett of the Strand theatre, New 
York, and sent out to the big houses 
intact. This would be an ofgposition 
v1 the Rothapfel complete program 
idea. 

On Tuesday night the First National 
held a banquet at which one of the 
outstanding features was the speech on 
“Concentration,” deiivered by Jim 
Beecroft of the “Herald.” 

The character of the convention was 
“Lieut.” Anderson of Atlanta, and his 
escapades were the topic of conversa- 
tion around the Astor lobby all day 
Wednesday. 

The First National publicity depart- 
ment would admit to practically n ne 
of the rumors floating about the lobby. 
They did however state the eight Mar- 
shall Neilan features were assured and 
that the Charles Ray contract had been 
closed. The Strand program idea was 
denied in toto and no confirmation of 
the Constance Talmadge contract could 
be had. Miss Talmadge became of age 
Sunday last. It was reported she had 
stepped out of her contract with the 
Select alleging that it had been signed 
by her mother when she was a minor 
and therefore could not be enforced. 

Arthur Kane will retire at the end 





of the current week from the post of 


general manager of Select Pictures 
Corp. 
Lewis J. Selznick is promoting 


Samuel Morris, of the Cleveland office, 
to the position being vacated by Kane 
end Charles Rogers will become sales 
manager. 

Harry Rapf has been appointed pro- 
duction manager for the Select Film 
Corporation. 

The Select has taken over the Bio- 
graph studios for a long term and will 
expand their producing activities con- 
siderably. 


OLD TIMERS GETTING BUSY. 


The prediction of several weeks ago 
in Variety that a number of the old 
timers in the former Patents Company 
and the General Film were quietly 
getting together to re-enter the pro- 
ducing field on a big scale, has received 
partial verification through the incor- 
poration of the Syndicate Super Fea- 
tures Corp., which was very quietly 
pushed through with a capitalization of 
only $1,000. 

One of the incorporators is Merle 
Smith, general manager for Kleine. 
The appearance of his name was the 
tip-off to the activity. Those interest- 
ed in the company are J. J. Kennedy, 
A. E. Smith, Spoor and Kleine as well 
as the Edison Company. 


ALL-STAR FILM CAST. 
London, April 23. 

A film entitled “Victory Leaders” has 
been made for the benefit of the St. 
Dunstan’s Blind Fund, with the most 
brilliant cast ever presented. 

It includes King George, the King 
of Italy, President Poincare, President 
Wilson, the Prince of Wales, Prince 
Albert, Lloyd George, Clemenceau, 
Marshal Foch, Lord Jellicoe, Sir David 
Beatty, Sir Douglas Haig, Admiral 
Sims and General Diaz, among others. 


Buys “Birth of Race” for Michigan. 

W. S. Butterfield, of Battle Creek, 
recently purchased the state rights for 
Michigan for “The Birth of a Race,” a 
photodrama that played to big busi- 
ness when it was shown at the Black- 
stone, Chicago. Booking arrange- 
ments for the Michigan exhibitors will 
shortly be announced. 


~ 


“VIRTUOUS MEN.” 


Washington, D. C., April 23. 

The public and film people are 
wondering what happened to the ex- 
travagantly announced showing of the 
new Ralph Ince picture, “Virtuous 
Men,” scheduled to open at the Rialto 
here Sunday. 

The picture was advertised last week 
in the daily papers, in connection with 
a big publicity campaign, then sudden- 
ly ceased. Friday there was an ad- 
vertisement stating it had been with- 
drawn from Moore’s, but to watch for 
an important announcement. No ex- 
planation is to be had here. 


At the office of Sawyer & Lubin in 
New York, Herbert Lubin declared he 
had booked the picture with Thomas 
Moore for the Rialto, Washington, at 
$1,000 a week, with a clause in the 
agreement which provided that Moore 
should do no less than $1,500 worth of 
extra advertising for the feature. He 
claims that Thursday of last week 
Moore phoned his office, stating it was 
his intention to switch the picture to 
his Strand Theatre. Lubin jumped on 
a train for Washington but couldn’t 
get in personal touch with Moore un- 
til Friday, when he refused to accede 
to the switch, standing on the letter 
of his contract. He has taken the mat- 
ter up with the Washington film ex- 
change men as a unit, who have, it is 
understood, had somewhat similar con- 
flicts with Moore. 


WALTHALL’S NARROW ESCAPE 


Los Angeles, April 23. 
Henry B. Walthall was hurled 50 
feet over a cliff. The auto in which 
he was driving was wrecked but the 
actor miraculously escaped. 
His wife, Mary Charleson, who was 
with him, was bruised but not hurt. 


FOX’S OBJECT ABROAD. 


If no hitch occurs in the plans he is 
now maturing abroad, William Fox 
intends gathering in a colossal drama 
scenes showing all actual locations. 

To arrange for all this, a project in- 
volving the consent of everyone of the 
great European governments, is what 
has taken William Fox and Winfield 
Sheehan to Eu:v,-. They are now in 
Italy. 


~-- 


Paris, April 23. 
William Fox and his general man- 
ager, Winfield Sheehan, have gone to 
Italy to open a branch of their Aimer- 
ican business there. 


Priest Settles Hoffman Suit. 

Robert Priest’s suit against Hoffman, 
of the Pioneer, for commissions On the 
sale of “Wives of Men” and ‘Suspic- 
ion” for the Southern States was set- 
tled out of court Tuesday. 

The case was to have co*¢ up for a 
hearing Wednesday. 


SYMPHONY NOT _MOs.. 


The Tryo Amusement Co., which con- 
trols the Adelphi Theatre on upper 
Broadway has obtained the lease of the 
Symphony Theatre for a period of 10 
years, beginning May 1, with an option 
of 11 years additional. They will open 
the house immediately. 

Last week it was rumored that B. 
S.-Moss had the house, but the deal 
between he and Thomas Healy fell 


through. 


The case of the 96th St. Realty Co. 
against Superintendent of Buildings 
Walsh, conducted by Rogers & Rogers, 
asking that the use of the Symphony 
premises be discontinued as a theatre 
because the building does not conform 
with the Building Code and that the 
approval of the plans by the superin- 
tendent was in violation of the law, 
was up on appeal last week before 
Judge Hotchkiss. The latter’s decision 
in part was to the effect that “if be- 
cause of ‘practical difficulties’ the law 
was complied with ‘in spirit’ rather 
than in ‘letter’ the burden of the proof 
is on the city to show it. If the law has 
been violated the owner has acquired 
no vested right to continue the vio- 
lation.” 

Rogers & Rogers’ application for an 
‘alternative writ of mandamus was 
granted. 


PAKis’ NEWEST PICTURE THFAT?™— 


Paris, . 


A new picture theatre, namiéd Satte>. 


Mariveau, was opened in Paris April 
16. It is the finest, up-to-date film 
house on the Boulevards, comparing 
with the Strand in New York, but not 
so big. It accommodates about 2,000. 
The house is situated on the Botile- 
vard des Italiens, almost at the corner 
of the Rue Mariveau, with an entrance 
in that street, facing the Opera Com- 
ique. Paul Kastor is director, the en- 
terprise belonging to a goup known 
as the Agence Cinematographique. 
The opening feature is a French wat 
film, “Supreme Epopee,” arranged b 
LaMontaine accompanying Fren 
verse by Legrand, special music by 
Camille Arlanger. The first part 
the program is an unpretentious revue 
with four roles poorly done. 
“Intolerance” is due early in ey: 
placed by George Bowles, European di- 
rector for D. W. Griffith. ! 


RAW FILM ALLIANCE. 


There is now said to be pending # 
combination between th- ™ 
Pathe Freres f-- 
liance for 
stock. Jus 
be made ; 
quite clear 

hen pea 
tween the yw 
ent alien m 
there will be 
stock. 
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Daniel Webster made a beautiful speech 
ef dedication at Bunker Hill Monument 
June 17, 1843. Battle of Bunker Hill, 
June 17, 1775. 


GABBERTS 


America’s Ingenious Athletes 


have visited Bunker Hill, Old North 
Church, Paul Revere House, Old State 
House, etc., when playing Boston with 





their nifty act. 


PAUL and MAE 


NOLAN 


Next Week (April 28), Orpheum, 
Denver. 

This Week (April 21), Orpheum, 
Salt Lake. 


‘Week of April 28 
NEW STATE-LAKE 
CHICAGO 


JIM and MARIAN 


HARKINS 


Direction, NORMAN JEFFERIES 











“This ad. will retire for the 
Summer” 


ON & FIELDS 


he Board of Censors 


ROSE and CURTIS 


Directors 
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‘Watch this baby grow 


BOBBY “UKE”’ 
HENSHAW 


THE MERRY MIMIC 


Been working for a year and 
a half next te closing with only 
four weeks’ lay off for the 
Ww. vV.M. A. B. F. Keith Vaude- 
¢=- Exchange. 
ORPHAOA TO FOLLOW 


FRED DUPREZ 


expects to be home 
daring week 
May 12th, fer ‘s 
short visit. 

Watch this space. 
Representatives: 
American: 
SAM BAERWITZ 
1493 Broadway 
New York 


EBurepean: 





APPLE SAUCE 


A long-haired violinist, carrying a violin 
case under his arm, was stepping into ele- 
vator in the Palace Theatre Building. A 
wise-cracking shimmy heund standing 
nearby chirps in with this: “Betcha that 
guy won’t 


ACCEPT A “CUT” 





We bought a wrist pulse ticker from 
Henry Frey, and we didn’t ask him where 
he got it. 


KNAPP and CORNALLA 


CHAS. POTSDAM, Agent 


Next Week (April 28)—Globe, Philadelphia 
Only act in show business booked for two 
weeks at Globe, and only played one. 

















FASTERU: CHAS: BORNHAUPY 























ORBEN 





DIXIE 


“The Jack of Mearts and the 


ai. Queen of Spades” 


Retn «ogarement on the Leew Clrenit 


IN 
PEP, GINGER AND JAZZ 
Direction, ARTHUR HORWITZ 
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CH..5. and DOROTHY 


DINGLE 


Singing Skit of Comedy, 
Cleverness and Class 


All material by Mr. Dingle 
BOOKED SOLID U. B. O. 


POLICE—POLICE—POLICE 


Two Riots 
and no — in sight 


‘ a 
Winter Garden and Central, 
Broadway, New York, 

t Sunday night. 


A Panic 
and they laughed — en and laughed 


STAN STANLEY 


That sienna Comic 
A White Light Daisy 
The Two-Dollar-Audience Flower 
Direction, lL. & J. COOPER 
Y-A-C-E-L 








FRANK STANLEY 


Assisted by . 
BEE WILSON 
In a Vaudeville Surprise 


Working Exclusively 
WwW. V. M. A, 





B. F. Kelth Vaudeville Exchange f. 

















THE FAYNES 


Fuller Circuit, Australia 

















THE SURVIVAL OF THE FITTEST 


KALALUHI’S HAWAIIANS 


STILL GOING STRONG 


BOOKED SOLID BY GEO. SOFRANSKI 











Frank BARRETT CARMAN 


PLAYING FOR OUR SAMMIES 


GREATES'T 
Now Booking My Passxge Hom: 


AUDIENCES IN THE WORLD 
It Is Great Work, Boys and Girls, Come Over 


The First Man to Make 


A BIG JUMP 


Was Steve Brody and 
Even He didn’t Get Any 
CREDIT 
For When He Came Up 
They Said He 
Was ALL WET! 
LORD and FULLER 
“Bittsove Thissenthat” 
Loew Circuit Direction, MARK LEVY 


Headlining on Pantages Circuit 


KYRA 


Sensation On 


The Pacific Coast 











We Filled Two 


DISAPPOINTMENTS 


This Week—The Wife 
Likes These 
“HURRY UP CALLS” 
as she hasn’t had so many 
Taxi Rides 
since she was Single. 


FORREST and CHURCH 
“2 Essentials to Rhythm and Melody” 


Moss Time Direction, MARK LEVY 











THELMA 
CARLTON 


Booked Solid—July 1, 1919 














“A Mite of Mirth” 


Little Jerry 


The Biggest Little Singer 
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SAYS 


the cost 
of pain 


again 





BRENDEL and BERT 


IN THEIR OWN ACT 
“Waiting for Her” 


Pauline Saxon 


A kindly deed is seldom lost, 
And oh! how small indeed 


That oft ‘fatioves the bieast 


And bids the heart take hope 








FRED LEWIS 


(HIMSELF) 


VARIETY—San Francisco—says: “Fred 
Lewis closed the vaudeville section. Lewis 
was the strongest hit of the bill with some 
talk and songs. He has a fine personality 
and puts over his talk in great style.” 














3u Bawdeville Direction, O'Neal & Busey 


TROMBONE—BANJO—EUPHONIUM 


FRANK CAGGAN 


IN “MY OWN IDEA” 
2S Me NOVELTY 
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UNEQUALED VAUDEVILLE 
TOM McKAY’S 


MAY McKAY . a i ee | TOM McKAY 
A Real Scotch Comedienne | Producer of the Original 
BOYS, SHE’S A CLINKER | 


3 JAZZ PIPE AND DRUM BAND 
SET IN PICTURESQUE SCOTCH STYLE 


WITH 


WEE MAY McKAY, Scotch Comedienne 


AND THE ORIGINAL 


JAZZ BAG PIPE AND DRUM BAND 


NOW BREAKING RECORDS ON PANTAGES CIRCUIT 


CONSIDERING OFFERS FOR ENGLAND THE ACT IS A SURE FIRE HIT WITH 
AND EUROPE ANY NATIONALITY 


Address TOM McKAY, Enroute Pantages Circuit, or 1587 Broadwz,, New York 
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